


SEALING COMES OF AGE 


with 


FEATURES 


PERFORMANCE 


® Seals from 6,000 to 
15,000 pieces per hour. 


® Accommodates folders 

from 2” x 4” up to 914” x 

13” ... and in thicknesses 

Satisfied Clients 7 from one fold to five folds 
—or one-eighth of an inch 


Better, Faster Service thick. 


Flexibility SG. Positions seals accurately 
and securely. 


Counts the number of 
pieces electrically, afford- 
ing an accurate record of 
production. 











GBC 


PLASTIC BINDING EQUIPMENT 


DESIGNED FOR YOUR OWN REQUIREMENTS 


heavy | standard production installation 


GBC production line equipment offers the large 
operator a unique competitive advantage, and has 
features unknown to old, obsolete methods. With 
GBC plastic binding equipment you offer an “extra’’ 
service and get EXTRA business, resulting in extra 
profits. See descriptions below. 


Improved GBC Power Punching Machines 


y 


al 


Designed for extra fast, heavy duty punching on produc- 
tion runs. Can be quickly adapted to all types of punching. 
No tools necessary to make changes in die setups. Hollow- 
ground rectangular dies produce sharp, clean holes with 
slightly rounded corners for greater strength. Dies can be 
changed in 45 seconds by unskilled help. Each die section 
provided with adjustable back gauge, simple, positive. 
The GBC Punching Machine is built to last a lifetime. 


New type GBC Binding Machine 


Will bind over 300 average books per hour in simple, 
semi-automatic operation. Handles all diameters of binding 
elements with quick adjustment of thumb screw. Adjust- 
able feeder tray stocks generous amount of bindings. 
Pressure on foot treadle opens all rings simultaneously. 
Released treadle permits all rings to snap shut in one 
motion. Operation is simple, quick, easy. 


Write loday for folders explaining in de- 
tail the machines, bindings, and operational 
functions of the GBC method of high-profit plastic 
binding. Ask for Bulletins 121, 122 and 123. 
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& General Binding 
BC: 


table model equipment 


Indispensable for relatively short runs, samples, and 
presentations. This table model GBC plastic binding 
equipment was designed specifically for smaller 
runs or a low-cost start in the plastic binding busi- 
ness. It permits you to do a colorful, profitable job of 
plastic binding on such items as catalogs, sales 
manuals, presentations, proposals and similar work 
where setup time is completely eliminated. Amaz- 
ingly low cost. See descriptions below. 


GBC 
Table Model 
Punching 
Machine 


ite 


Any desired punch setup is quickly made. Ingenious set 
pins control punching pattern and eliminate necessity of 
removing punching dies. The single turn of an indexing 
knob adjusts the back gauge and determines punching 
depth. Loose leaf punching dies available at small addi- 
tional cost. Ideal for special runs. Sturdy, lightweight. 


GBC 
Table Model 
Binding 
Machine 


One control knob sets the machine for diameter of binding 
element being used. Pull lever; rings open. Place work on 
rings and release lever; rings close—work done. Sturdy, 
lightweight—PORTABLE! Operates with the precision of a 
watch, but so simple that anyone can learn to do profes- 
sional job in a very few minutes. 


CHECK THESE GBC FEATURES 


- GBC plastic bindings available 4. Both units are the answer to 
in a selection of rich colors. operational simplicity. 

- GBC plastic bindings permit 5. Either unit will pay off the 
pages to lie flat in perfect original investment in short 
alignment. order! 

- GBC plastic bindings provide 
for re-use of the binding when- 
ever practical. 


- GBC equipment and bindings 
are perfectly adapted to any 
cover or binding style. 


U.S. & FOREIGN PATENTS HAVE BEEN APPLIED FOR ON GBC BINDERS AND ON GBC 
BINDING EQUIPMENT 


Coporation 


MECHANICAL BINDINGS 
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This Month's Cover 


Millions of corners are rounded in the 
bindery industry every year —- for 
prayerbooks, hymnals, Bibles, catalogs, 
manuals, «and countless other varieties 
of bindings. This department, as pic- 
tured in the R. R. Donnelley plant in 
Chicago, has helped many a little 
bindery around the corner rounc an- 
other corner into prosperity! 
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| 0 FINISHED CASES IN g HOURS 


Performance like this is typical of the SHERIDAN 24" END 
FEED CASEMAKER. With a size range from 5!/2" x 5!/." 
up to 15" x 24", and an operating speed of 24 to 45 cases per 


7 he: . minute, the SHERIDAN END FEED CASEMAKER not 
| only produces more cases than any other casemaker 
on the market, but accommodates practically every size de- 
sired. For the first time in one operation half bound 
cases can be made from three webs of cloth or paper. 
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ttle _-- | Whatever your present method of turning out 
cases, the greater production capacity 
‘and maximum versatility of SHERIDAN CASE- 
MAKERS make them worthy of investigation. 
* FOR THE EDITION BOOKBINDER: Case- 
‘it > | makers, Gatherers, Trimmers, Smashers, 
me © ~ Rounders and Backers, Backliners, Stamping 
ogs and Embossing Presses. 
ittle 
An inquiry addressed to the office 
nearest you will bring a descrip- 
tion bulletin on SHERIDAN CASE- 
MAKERS, or any special data 
you may request. 
SINCE 1835 
4 
79. 
j 1,01.86.0. SHERIDAN co 
Q Q Q Q Q 
ON 


135 Lafayette St., New York 13 
ass. 600 W. Jackson Blvd., Chicago, Ill. 52/54 High Holborn, London, W.C. 1, 
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Today MODERN BOOKBINDERS /ike 


DAVEY BOARD... |: 


because of its easy handling qualities in book manufacture 
and best binding results. Each bundle of solid DAVEY = 
BOARD passing through the board-cutter, goes on its way 
to other binding operations with hard clean edges, stacking 
easily and feeding accurately; helping to make finer books. m 
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Ae esx. | | THE DAVEY COMPANY d 
j esoaes, 4 164 Laidlaw Avenue, Jersey City 8, N. J. : 
Distributors in All Principal Cities 9 

Reg. U. S. Pat. Off. & 
Mills at: Downingtown, Pa. Jersey City, N. J. p 


Canadian Representative: The Brown Brothers, Ltd. Toronto 1 
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Oifset Challenge 


Oiiset printing becoming harder and 
harder for letterpress printers to ignore. 
Many letterpress men find they have 
choice of ignoring work which must be 
dene by offset, of trying to sell customer 
on doing it by letterpress, or of acquiring 
ofiset equipment. Letterpress and offset 
printing combination gives a shop flexi- 
bility since both processes can be used 
on single jobs. Thus salesman and esti- 
mator have more room to work in and 
customers can be more easily satisfied on 
beth price and quality. First offset 
equipment should be 17 x 22-inch presses 
operated by an experienced all-round 
ofiset man.... 


You can add a bronze-like luster with 
changeable hues to deep and dark col- 
ored printing inks with this formula: dis- 
solve one and one half pounds of gum 
shellac to one gallon of alcohol spirits, 
65°>. Let stand for 24 hours. Four 
hours before using, add fourteen ounces 
of aniline red. Mix this with dark red, 
or a good blue ink. If these directions 
have been followed carefully, result will 
be a coloring lustre unmatchable by 
anything you can purchase. . 

Many printers never take more than a 
squint at their profit and loss statements 
when these should be carefully analyzed. 
When doing the latter, remember that 
current assets should be in proper rela- 


tion to current liabilities, about 3 to 1. ~ 


A high ratio of fixed assets to current as- 
seis means high fixed expense, low profits. 
When these ratios are reversed, ample 
money to pay bills, good business man- 
agement and easier sailing, during hard 
times are indicated. To compute return 
on investment, take dollar profit on sales 
and figure percentage on dollar value of 
ne! worth. This return should be checked 
‘iodically to see whether it is being 
m:intained at a satisfactory figure.’ 


_ 


Front Page Makeup Trends 
A recently issued Lithographic Tech- 
nical Foundation bulletin gives correct 
procedure for counter etching litho- 
graphic plates. First step is to flush 
plite with water and clean thoroughly 
w:h cotton or molleton. Counter etch so- 
lu ion then flowed onto plate, rocked for 
a minute to insure complete coverage. 
Fiush plate again and rub with cotton or 
molleton to remove any residue formed 
during chemical reaction. Plate should 
noi be scrubbed during process as this 
teids to reduce grain peaks, flattening 
grain and decreasing water holding ca- 
icity of plate.... 


—_ 


A raphic Arts Digest 


Huebner Laboratories, N. Y. C., is con- 
structing a 12-color “Onset” press for in- 
stallation at the plant of the Magill- 
Weinsheimer Co., Chicago. This will be 
first press to be operated commercially 
which employs electronographic _ prin- 
ciple. Ink is applied to paper without 
pressure contact with printing plate. 
Press will take various sized cylinder di- 
ameters to accommodate various sized 
jobs. One or both sides of a sheet can be 
printed. This printing process involves 
making ink jump from an inked cylinder 
to paper over a very small air gap by 
means of static electricity. .. . 

A simple way to arrive at the correct 
word spacing for type lines set by Lud- 
low or hand is to use the thickness of the 
letter “F” of the font being used. If line 
is set in lower case, use lower case “f” 
—if in caps, use cap “F”. If lines are 
letterspaced, use “F” thickness plus 
amount of letterspacing. This does away 
with confusion resulting from variation 
between condensed, regular and extended 
faces.” 


Ideas Sell Printing 


There are many good printing sales ideas 
that once sold, will bring repeat business. 
Sell your local drug store trade labels, 
letterheads, prescription pads, and the 
idea of mixing ink with perfume for di- 
rect mail advertising. Color is an at- 
tention getting method that has not been 
overworked on the post card direct mail- 
ing piece. One California printer built 
up a big business reprinting politicians’ 
speeches in pamphlet form. Herbert 
Hoover once ordered 30,000 copies of one 
of his! Go through all direct mail 
pieces you receive. Redesign them if 
they can be improved, then ask advertiser 
for a printing order... . 

You can do two color work for almost 
price of one color by putting dividers 
(about 114 or 2 inches apart) on foun- 
tain of your platen or cylinder job press. 
Booklets can be scored, tickets, etc., per- 
forated by using fountain stop and cut- 
ting off all ink on one side of form. Cut 
stock large enough, and insert scoring 
or perforator rule. Varnishing can be 
done by small printer on cylinder or 
Sources, May issues unless otherwise noted. 

* Inland Printer 
? Printing Magazine 
® Graphic Arts Monthly 


* National Lithographer 
> Modern Lithography 
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The summaries above represent the 
opinion and statements made within the 


quoted sources and do not necessarily 
reflect the views of B&BP. 


PROLLLL PLO LLLOL LLL LLL LOLOL ODL OL LL ODO 


. printer. 


platen press. Order varnish from ink 
salesman, have plate made proper size to 
distribute varnish over required area. 
Plates can be re-used many times.” 


Three Minute Litho Plates 


A lithographic plate developed by U. S. 
Army which can be made ready for press 
three minutes after it is unpacked only 
needs to be exposed and gummed by 
It is a negative-working litho 
plate consisting of a cellulose acetate 
film which may or may not be laminated 
to a base material. One surface of film 
has a saponified surface layer that re- 
pels grease on lithographic inks. This 
surface can be sensitized with a light 
sensitive diazo compound, the light de- 
composition product tanning surface. 

Lithographed sales promotion material 
must often be at destination on time if 
it is to have any value. Unexpected fac- 
tors such as strikes often disrupt ship- 
ping schedules. Printed matter can be 
shipped by air express, parcel post, 
freight, etc. Shipping by freight for- 
warders being increasingly used on a 
national scale. This method now han- 
dling 5,000,000 tons of freight consisting 
of nearly 20,000,000 individual ship- 
ments. Some of advantages of this meth- 
od are: less than carload freight costs 
no more when handled by freight for- 
warder; you deal with one company, the 
forwarder being responsible until car is 
sealed; special handling instructions are 
followed. Shipments can be traced, lo- 
cated in very short time. They can also 
be planned, routed over the shortest and 
fastest routes, forwarders can provide 
simultaneous delivery in large and small 
cities." 


Dry Offset Next? ; 

Dry offset lithographing is the next big 
step in the lithographic field, in opinion 
of Louis Traung of San Francisco Stech- 
er-Traung Lithograph Corp. Once pres- 
ent day lithographing is taken out of 
chemical class by dry offset, process will 
be simpler, faster, and will take its place 
beside rotogravure. Lithography, Traung 
thinks, has too much to offer for its op- 
erators to have to fear competition from 
other sources. . . . 

Lithography has made great progress 
since 1939 compared with other means of 
printing, its increase in receipts in 1947 
over 1939 being 212%. Receipts of com- 
mercial printing (not including litho- 
graphy) increased 150%; greeting cards 
212%; book printing, 139%; photoen 
graving, 140% ; and typesetting, 202%.° 
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— | © BETTER QUALITY INDEXING! 


—from MIDGET MEMOS 
to MAMMOTH MANUALS 


FINCK is your FIRST source for better quality indexing of 
books, catalogs, manuals, price lists, dictionaries—all sizes! 


FINCK’S modern plant of 18,000 sq. ft., specially built 


machines, extensive facilities, and highly skilled personnel are 


devoted entirely to better quality indexing! 
FINGERTIP \Y FINCK is FIRST in Thumb Indexing, Step Indexing, Extension 


>= i Indexing, Round Hole Straight Cut Indexing, and Celluloid Tabbing 
CONTROL —with better quality workmanship and efficient service you can 
depend on! 


FREE! Write for your copy of Index Specification Sheet. Address Dept. BP6. 


An entire plant devoted to better Indexing 


FINCK PRINTING SERVICE, Inc. 


Specializing in Step and Thumb Indexing 


6-8963 + 157 HUDSON ST., N. Y. C. «© WaAlker 5-8447 
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...0Ur strongest claim 


Actual on-the-job performance — that’s the 
greatest test! And letters from users everywhere 


say: LAWSON CUTTERS RATE BEST 

write today for free brochure! 

Complete, fully illustrated descriptions and specifications 

of the 39”, 46” and 52” LAWSON CUTTERS. 

EXCLUSIVE DISTRIBUTORS + SALES and SERVICE 
HARRY W. BRINTNALL CO., INC Los Angeles, San Francisco, Seattle 
A. E. HEINSOHN PRINTING MACHINERY Denver, Colo. 
TURNER PRINTING MACHINERY, INC Cleveland, Chicago, Detroit 
SOUTHEASTERN PRINTERS SUPPLY CO. ..................-00ee eee Atlanta, Ga. 


SOUTHWESTERN PRINTERS SUPPLY, INC Dallas, Texas 
SEARS LIMITED. ......%escesees Toronto, Montreal, Winnipeg, Vancouver 


MAIN OFFICE AND SHOWROOM: 426 WEST 33rd STREET, NEW YORK 
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JUNE, 1949 


BOSTON 
PHILADELPHIA 
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Linolizec 
spacebands 


A PRODUCT OF LINOTYPE RESEARCH i 


Th 
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wi 
@ Four of a set 7 
of spacebands f 
taken from a ime and 
machine after 
8 hours’ opera- 
tion. All bands 
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in set contained 
metal deposits 
on the slides. 
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hours’ opera- 
tion. Graphit- 
ing for lubrica- 
tion only care 
given. Slight 
discoloration A 
from heating i 
—no effect on 
Linolizing. 
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Set in Linotype Caledonia, Erbar and Spartan ° Trade mark—surface treated 
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[NOLIZED SLIDES On spacebands are 
a, the greatest development yet in- 
troduced for cutting matrix damage 
and maintenance time. Matrix side 
walls do not become crushed through 
metal adhesion to spacebands. Proc- 
essed spacebands have been run for 


> 


most a year without showing any 
iens of metal accumulations. 
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W LINOLIZING IMPROVES 


\CEBANDS-:-Linolizing is a special 
process for coating metals witha hard, 


wr 


2 
on) 


use alloy. The hard alloy is vapor- 
ized in a vacuum at extremely high 


onal 


e nperatures. A sputtering technique, 


~” 


iinilar to that used in coating optics, 
\-posits the alloy on the base metal. 


a 


The alloy then becomes an integral 
part of the base metal, producing a 
surface hardness 20% greater than that 
of high-speed steel. After spaceband 
slides have been processed, type metal 
will not adhere or become fused to the 
hard, lustrous, Linolized surfaces. 






=VENT DAMAGE TO 
\TRICES::-Linolized 


spacebands prevent crushed 
matrix side walls caused by 
particles of metal adhering 
to the casting surfaces of 
spaceband slides. 


T MAINTENANCE TIME 
..Reductions in mainte- 


nance time up to 50% have 
been reported. It is no longer 
necessary to clean type met- 
a! from spacebands every 
shift. Occasional graphiting 
for lubrication is the only 


“ERGENTHALER LINOTYPE COMPANY 
29 Ryerson Street, Brooklyn 5, New York 


Olfices and representatives: Boston, Chicago, LosAngeles, New Orleans, 





LINOTYPE = 


Now York City, San Francisco; Canadian Linotype, Limited, Toronto 


LEADERSHIP THROUGH RESEARCH 


= LINOTYPE = 


maintenance operation normally re- 
quired. An entire set of bands can be 
removed from the machine, lubri- 


cated and placed back in service in a 
few minutes. 


NEW LINOLIZED BANDS OR SLIDES 
AVAILABLE:-- New spacebands with 


Linolized slides are available for only 
$1.65 each, complete. Slides alone are 
$1.00 each if you care to install them 
on your present wedges. Linotype 
spaceband wedges can be recondi- 
tioned by Mergenthaler and new 
Linolized slides installed for $1.20 
each. Send spacebands with order to 
Receiving Department, Mergenthaler 
Linotype Company, 23 Hall Street, 
Brooklyn 5, New York. 


LINOLIZED MOLDS ALSO AVAILABLE 
...Linolized molds cut maintenance 


time, eliminate most frequent cause of 
hard ejection and cut matrix damage. 
Metal does not build up or become 

















YOUR NEW 


INOLIZED 


SPACEBAND! 
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Gentlemen: 





hal 


Mergenthaler Linotype Company, Dept. 
29 Ryerson Street, Brooklyn 5, New York 


Please rush my copy of the new 12-page brochure on Linolizing. 


POSITION............. 


ADDRESS............... 





fused to mold surfaces. Even after 
months of continuous operation, 
Linolized molds do not require spe- 
cial cleaning or polishing. Wiping 
with a soft cloth is the only mainte- 
nance normally required. 

All Linotype molds in good condi- 
tion can be Linolized. Linotype Uni- 
versal Adjustable and Advertising 
Figure molds (not recessed) will be 
Linolized for $20; recessed and dis- 
play Linotype molds, $25 exclusive of 
repair work. Send molds with order to 
Receiving Department, Mergenthaler 
Linotype Company, 23 Hall Street, 
Brooklyn 5, New York. 


ORDER NOW...AIl owners of Lino- 
types can now cut maintenance time. 
Install Linolized spacebands and 
molds at an amazingly low cost. Order 


from the address below or write your 


nearest Linotype representative. 


Send for FREE brochure 
Clip coupon and mail today. Contains 
illustrations and complete informa- 
tion about the Linolizing process. 
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THE BOOK OF LIFE, published 
by John Rudin & Company Inc., 
Chicago, Ill. and bound in Du 
Pont “‘Fabrikoid’’* by the John 
F. Cuneo Company, Chicago, Ill. 








Uniform in Quality, Color and Texture 


* Tough and Durable 
* Washable 
* Resists Dirt, Grease and Water 
REG.U.S aT orf e . 
re 2 erree Bivins Colorful and Attractive 
BETTE aitieate _— nis ROUGH CHEMIS TRY E. |. du Pont de Nemours & Co. (Inc.), Fabrics Division, Empire 


State Bidg., New York 1, N.Y. 
***Fabrikoid” and ““PX” are Du Pont’s registered trade marks for its pyroxylin-coated bookhinding material and pyroxylin-impregnated book cloth respectively: 
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Book A has had a long, useful 
life. He’s been read and re-read. 
Despite repeated handling and 
years of use, he’s still as Strong, 
flexible, durable as the day he 


was bound. 


Book B has had a short life and a 
sorry one. He just couldn’t stand 
up under normal wear or tear. He 
was too weak to withstand frequent 
use. As a result, he ended up in 
the waste basket. 


<r 


Armour’s Flexible Glue Makes The Difference! Book A is a 
better book because it’s bound with a better glue, Armour 
flexible glue. A better glue because Armour produces a com- 
plete range of dry glues and therefore can select precisely 
the right glue for each grade of Armour’s flexible glue. 


And a better glue because it’s... 
Permanently flexible—produces backs that stay pliable. 


Strong—impregnates paper, increases strength, lengthens 
book life. (tensile strength of base glue over 10,000 lbs. 
per sq. inch.) 


Economical—spreads extremely thin, holds tight, sets at any 
speed required. 


Easy to use—comes in small, convenient-sized cakes. Just 
pull off the required number, place in melter, add water, 
melt and use. 


Available in wide range for all your binding needs. Also 
available—Armour Dry Glue (hard glue) for hard binding. 


Udhuive D. Wan Better glue makes better books 


Armour and Company, 1355 West 31 Street © Chicago 9, Illinois 
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A Fine Book... 


INSIDE AND OUT! 


Bound in cerise Impregnated 
Saylux (Group B pobric ) 
by JOHN F. CUNEO COM- 
PANY for MENTZER 
BUSH & COMPANY. 


“Starrin : You’ is a book with a purpose. 


It is written to help the teen age girl answer her 


many personal problems. 
(Group B fabric) 


: : ; AVAILABLE FOR MANUFACTURE 
Fabrics, Incorporated is proud to have contributed [RAM Miceli Nel Mat 1 tell tle Gale) tae 


Finely written, finely printed, finely bound. Special 


to its production. 


SPECIAL FABRICS, INC. © Subsidiary of Sayles Finishing Plants, Inc. 


Main Office: sav.esvitte, r.1. + New York Office: 72 LEONARD street +» Chicago Office: 608 S$. DEARBORN STREE! 


AGENTS AND DISTRIBUTORS + Pacific Coast: HARRY W. BRINTNALL CO., INC., Los Angeles, San Francisco, Seattle * Boston: WHITE SON CO. + New York: BROOKS-LOESTER CO. 
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THE _ HEAVY DUTY 40° 


OTIKM Ua = 


more cleanly, 
more 
accurately! 


Three years of on-the-job performance 
have proved Seybold’s exclusive Z-Action. 
Z-Action was introduced in 1946 on the 
now-famous, Seybold “Sixty” paper cutters. 


What is Z-Action? 


Z-Action is the scientific cutting action 
that makes a Seybold cut more accurately 
and cost less to operate. 


First of all, the double-shearing motion 
of Z-Action eases the knife into the pile 
with minimum shock. That’s easier on the 
pile...easier on the machine. 


Z-Action takes the knife through the pile ° 

at the correct angle... all the way. That re- bh f h 

duces knife wear ... reduces machine wear. CCA USE l as 
Z-Action operates with two, sturdy pull 


bars to draw the knife through the tough- 
est piles without chatter... without uncut 


sheets at the bottom of the pile. ; a ia & ¥ 
prs 
All this adds up to accurate, low-cost / Zz ( y | | ON 
cutting. Seybold and only Seybold gives é 


you Z-Action. Why not contact your 
nearest Seybold office for a demonstration? 





Boston, New York, Philadelphia, 
Cleveland, Dayton, Atlanta, Dallas, St. 
Louis, Twin Cities, Chicago, Los Angeles, San 
Francisco, Toronto, Montreal, Vancouver. 
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THE DEXTER *104 DOUBLE SIXTEEN FOLDER 
is now built to handle sheets up to 44 x 58° 


a and binders will welcome the good news 
that the range of this wellknown and time-proven folder 
has been increased to include a maximum sheet size 
of 44 x 58”. 

This means that the Dexter #104 Double Sixteen now 
delivers signatures from 4 x 6%” to 11 x 14%” in 16 
pages — or 32 pages inserted. This page size range cov- 


ers practically the entire list of publications and books. 


Standard equipment on this folder is the dependable 
Cross Continuous Feeder. Attachments for extra folds 
are available, if required. 

It will be a pleasure to send you further information 
about the Dexter #104 Double Sixteen Folder, also 
about other Dexter and Christensen Machines that are 
boosting production and reducing costs in well-equipped 


printeries and binderies. 


Devter and Christensen Machines 


Sold and serviced by 
Dexter Folder Company General Sales Offices, 330 West 42nd Street, New York 18, N. Y. 
SALES REPRESENTATIVES: Chicago, Philadelphia, Boston, Cleveland, Washington, St. Louis 


AGENTS: Dallas, Denver, San Francisco, Los Angeles, Seattle, Toronto, Montreal, Winnipeg...and in Foreign Countries 


Christensen Machines are built by Christensen Machine Company at Racine, Wis. 
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celluloid 
tab 


indexes 
... will help you land that order 


Have you talked about indexing for that big catalog job 


you are expecting to get? If you haven’t, your competitor probably will. 


Proper indexing makes any catalog or price list easier 
to use — more profitable for your customer, and he 


will welcome your new ideas. 


Maybe a “pitch” with some good, usable suggestions 
on how to employ celluloid tab indexes properly will 


swing the business in your direction. At least it’s worth a try. 


Our Sales Kit “How to Sell Celluloid Tabbed Indexes” 
will bring you right up to date. Send for your copy—it’s free— 


and the selling information it contains will be useful. 


index 
sales 
corporation 


-.- 942 South Wells Street . Chicago 7, Illinois 
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Specific Sewing Problems 


can be solved with 


Now! ‘Nymo’ Is Available to 

the Bookbinding Trade! ‘Nymo will 
revolutionize your present conception of 

what a sewing thread will do in bookbinding! 


Belding Corticelli’s revolutionary NYlon MOnocord thread 

is the first basically new thread construction in 25,000 years! 
‘Nymo’ sews a flatter book faster without knots or drop-stitches. 
Economical, too! Because in most setups it eliminates nipping 
operations, and in every case ‘Nymo’ gives more signatures per 
tube. The reason: ‘Nymo’, the new, strong, monocord, is 
man-made, man-controlled with the same strength as a cotton 
thread twice its diameter! ‘Nymo’ seams are also impervious 

to micro-organism, mildew and mold. 


e NYMO Sews Better — 
e@ NYMO Is More Economical — 
@ Send for Sewing Samples Today! 


“Yell Ovex 
a Contuny 
of Leadership ‘4 


Industrial Thread Division 119 West 40th St., New York 18,N.Y¥. > *Trode Mark Reg. 
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For all types of 
bookbinding choose— 


CUDAHY’S 
FLEXIBLE 


(ANIMAL) 


== Hi-Tac, Uniflex, Super- 
Tac, Covering . .. one of these fine Cudahy 


Flexible Animal Glues will fit your needs. 
They have been tried and proved through 
the years on all types of bookbinding—fine 
editions, magazines, loose-leaf covers, di- 
rectories, catalogs and many other appli- 
cations. Let an experienced Cudahy sales 
engineer acquaint you with the advan- 
tages of using Cudahy’s Flexible Glues. 


The CUDAHY Facking C. 


GLUE DEPARTMENT, CHICAGO 1, ILL. 
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Alcoa Serew Posts 


4 VUILISTYS TMS Gt: 
Ym insiitinnrin 
Y HULL) «NG 


Vs bd tend ttnsttrattrstee ° 


Made in rust-proof, bright finish, 24 S.T. alloy, these Chicago 
style Aluminum Screw Posts are ideal for binding Catalogs, Photo 


Albums, Sample Books, Manuals, Prints, Maps, Scrap Books and 
Record Albums. 


Write for our latest catalog containing illustrations, specifica- 
tions and price list. 


Gnreenn, CaMpBett Haves Watsu, Inc. 


50 EAST 21st STREET 17-19 EAST HUBBARD STREET 
NEW YORK 10. N. Y. CHICAGO 11, ILLINOIS 


ESTABLISHED 1833 


In New England 


Marsnatt Son & Waeetock Inc. 


82 LINCOLN STREET BOSTON 11, MASS.. 
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Books are the quietest 
and most constant of 
friends; they are the 
most accessible and wis- 
est of counsellors, and the 
most patient of teachers. 


CHARLES W. ELIOT, The Happy Life 


Lacrtex is particularly durable 
and dependable...offers a wider 
selection of finishes...makes pos- 
sible a finer and more faithful 
reproduction of color and design. 
Leading textbook publishers who 
demand the best in pyroxlin im- 
pregnated fabrics invariably 
select Lacrtex for these reasons. 


L.E. CARPENTER & COMPANY 


INCORPORATED 
WHARTON, NEW JERSEY 
New York: 130 West 42nd St. « LOngacre 4-0080 
CHICAGO: 535 South Franklin Street * BOSTON REPRESENTATIVE: Arthur Seaman, 198 Hillcrest Road, Needham, Mass. 
WEST COAST REPRESENTATIVE: George B. Tewes & Co., 1971 South Los Angeles St., Los Angeles 11, Calif. 
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BASIC MACHINES 


used by Printers, Lithographers, 
Binders... for 









GATDIN ed CHRISTENSEN CONTINUOUS STREAM BRACKETT SAFETY TRIMMER— For 
FEEDER—For flat-bed, rotary and offset presses __Jabel cutting, booklet trimming, singly or in mul- 
and varnishing machines where high speed is tiple form, and cutting gang work. 

essential. 

























DEXTER CONTINUOUS RELOADING CARDBOARD FEEDER 
—Feeds cardboard up to 40 point thickness to any 
make flat-bed printing press, also to flat-bed cut- 
ting and creasing presses, in sheet sizes up to 

maximum capacity of press. McCAIN AUTOMATIC SIGNATURE FEEDER—For use 
on Christensen Gang Stitcher. Speeds production, 
secures economies, obviates manual error. 
Trimmer also available for attachment to this 
machine. 


MARTIN ROTARY GATHERER, STITCHER AND COVERER 
—For gathering signatures of books prior to other 
binding operations, and for gathering, side-stitch- 
ing and covering magazines. 


eT Vials ti CR imi aadinieg CHRISTENSEN 


GANG STITCHER—For inserting and stitching 
saddle-bound catalogs and periodicals. 


CHRISTENSEN PILE SUCTION STREAM FEEDER—For 
flat-bed, rotary and offset presses and varnishing 
machines. 


DEXTER CONTINUOUS RELOADING SHEET METAL 
FEEDER — Feeding sheets 38 to 24 gauge, in stand- 
ard sizes 14 x 18” to 36 x 44”—at speeds of up to 
80 per minute—and available also on special order 
to handle larger sheets, this Dexter Machine 
provides operation uninterrupted by stops for 
reloading. 


eV aha be gees CHRISTENSEN VARNISHING 
MACHINE— For all types of varnishing jobs. 










GZeTEYINTS CLEVELAND FOLDING MACHINES 
—For circulars, greeting cards, booklets, singly EYZeTSPAT Ted CHRISTENSEN HIGH SPEED BRONZER 
or in gangs — catalogs, publications, etc. Seven —For all types of sheet bronzing. 

models, covering every bindery requirement and 
handling sheets from 3 x 4” to 42 x 62”. 


PLO) Seite] DEXTER SORTING MACHINE—For 
DEXTER JOBBING FOLDERS, DOUBLE SIXTEEN AND ‘ paper mills. Speeds production and eliminates 


QUADRUPLE SIXTEEN FOLDERS—For job work and waste motion in coated paper and bond finishing 
book folding in sheets from 12 x 15” to 44 x 58”. rooms. 








Sold and serviced by 


Lester Folder Company 


General Sales Offices, 330 West 42nd Street, New York 18, N. Y. 
SALES REPRESENTATIVES: Chicago, Philadelphia, Boston, Cleveland, Washington, St. Louis 


AGENTS: Dallas, Denver, San Francisco, Los Angeles, Seattle, Toronto, 
Montreal, Winnipeg ... and in Foreign Countries 
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STAR BRAND COLD-FLEX - for glueing-off. A synthetic 


adhesive for cold application. Dries rapidly, leaving a tough, 
flexible film which will not crack, peel or crystallize. 


STAR BRAND FLEXIBLE GLUE- for backing. Our flex- 


ible glues are made from balanced blends of animal glues and 
plasticizers to give quick-setting, lastingly flexible bonds. 


STAR BRAND CASING-IN PASTE - a tirm-bodied, 


clean-running white paste with proper breakdown to assure even 
spread, formulated to inherently non-warping quality. 


WRITE US TODAY FOR MORE INFORMATION AND SAMPLES 


1949 


SINCE 1826 
New York Philadelphia Baltimore 










Ld 


Rochester 


Newark 


TRIAL IS WORTH | 
OUSAND WORDS! 





406 Pearl Street 1315 Race Street 131 Colvin Street 980 Hudson Avenue Lister Avenve 
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UP GOES SPEED PRODUCTION 
Down Go Costs 


for example : 


Leiman Bros. 


VACUUM PUMPS 


help to increase production and increase profits. 
Send for other examples in machinery and 
processes. 


Sheet Feeding 

Vacuum chucking — filling collapsible tubes, bot- 
tles, bags, cartons; etherizing, testing, impreg- | 
nating, priming, etc. 


Also used for Gas Boosting, Pressure Blowing. 
Air Motors 
Submit your problem. 


USE AIR POWER 


LEIMAN BROS.., INC. + 172 Christie Street, Newark, 5, N. J. 
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EQUIP:; MAKE 
MORE MONEY 


White us 


FOR LITERATURE 


NYGREN- 


1422-1432 ALTGELD ST. 
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N-D COIL BINDING PUNCH. Can be equipped with Punch Heads 
for all types of flat-lying mechanical bindings. If contemplating addi- 
tion of mechanical binding to your plant, specify this 4-post heavy 
duty machine as shown here. You can have it equipped with Gang 
Heads for any number of holes desired up to 28” in width. This 
machine can maintain 28” centers. 

N-D TAB CUTTING MACHINE. Equipped with heads to produce 
two different sizes of tabs, standard being %” and ¥%”. Other sizes 
and types can be furnished. The cutting knives are ground on tapered 
shear angle with %” on one side and 1%” on the other. By trans- 
posing the heads, both sizes of cuts can be produced by the same set 
of heads. Special combinations of sizes can be supplied. 

N-D MULTIPLE SPINDLE DRILL. Outstanding among multiple drills. 
Easy to set-up. Quick to get into action. No tools required for set-up 
or lock-up. Speedy, accurate performance. Automatic table lift at 
touch of treadle ... instant return to starting position. Fluted cutters 
end waste problem. Combination gauge enables drilling of book- 
keeping systems. Drill heads can be as close together as 1+” or 
spaced apart 18%,” from hole centers. Drills in up to 942” from 
margin. 

N-D SINGLE SPINDLE DRILL. Nothing else like it. No re-handling 
of paper once it has been placed against ihe gauges. One-finger 
automatic shift moves table for each successive hole. Positive 
accuracy. No errors. No waste. Just speed, economy, efficiency. 


(( rect into these famous N-D 
profit makers. Consider each 
from the angle of what it can do for 
your business. These are time-saving 
machines ... designed to do a big 
day’s work and do it better. They're 
husky, durable units ... built for long 
life and equipped with N-D features 
that fit your plant to keep pace with 
modern demands for speed, efficiency 
and economy. They'll help you com- 
pete ... help you land orders you 
can’t do with your present equipment. 
Write for details . . . no obligation. 


DAHLY COMPANY 


CHICAGO 14, ILL. 
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THE CUTTER THAT'S FIVE 
YEARS AHEAD OF TIME! 


THE BOMAC 
THOMPSON 
LLELTHO-HY RAUL ae e 


to the last nut, this Bomac-Thompson Cutter 
will revolutionize your cutting operations. One man operates 
the machine with simple, safe push button action—no switches, 
levers or handles. Mishandle it and the knife returns to the open 
position without completing the stroke. Ram pressure is adjust- 
able and pre-set exactly to your job by means of a small graduated 
disc. The Bomac-Thompson Cutter reduces operator fatigue, 
cuts down production costs. It’s slicker and quicker. 


BOMAC MACHINERY CORPORATION, 


THERE'S A BOMAC MACHINE FOR EVERY 


24 


PRESS BUTTONS GIVE 
STOP WATCH CONTROL 
OF $-M-0-0-T-H 


HYDRAULIC POWER 


j 


THESE BOMAC-THOMPSON FEATURES 
WILL STREAMLINE YOUR CUTTING 


@ PUSH BUTTON CONTROL @ NO LEVERS 
@ SILENT, PRECISION OPERATION @ EASY 
KNIFE REPLACEMENT @! KNIFE SHARPNESS 
INDICATOR @ ILLUMINATED MAGNIFIED 
TAPE RULE @ TRIPLE POSITION AUTOMATIC 
KNIFE & CLAMP CONTROLLER @ AUTOMATIC 
POWER OPERATED TRIPLE SECTION BACK 
LAY @ AUTOMATIC ADVANCE SPEED 


Peoples Bank Buildings, Passaic, New Jersey 


JOB IN QUALITY BOOKBINDING 
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GENUINE 


KERATOL 


TEXTILEATHER’ “Sm 


(NOT LEATHER) # 


for quality bookbindings 
styled to 


SELL 


YOUR 





FASTER 


for full details write— 
TEXTILEATHER 
CORPORATION 
TOLEDO, OHIO 


*Reg. U.S. Pat. Off. 


LECT RK Ott 


SI the best idea 


“ anybody ever had 


for SHARPER— 
BRIGHTER stampings 


= 






























Whenever you need a genuine gold stamping that’s tack- 
sharp, even on the finest detail, and gem-bright on any 
kind of surface—Use Hastings Electroll. 

Electroll is more than ‘just another gold leaf’. . . it’s 
pure (24K) gold in a really new form . . . an adequate 
weight of unalloyed precious metal is electronically de- 
posited with absolute uniformity on a tissue-thin film in 
roll form. And Electroll is so low in cost that your jobs 
can have all the dignity and permanent beauty of genuine 
gold at a cost little more than inferior imitations. 

Then too, when you use Electroll there’s little or ne 
waste. Available in 100’ and 200’ rolls, widths from 
¥%” to a full 36”, Electroll is dimensioned to exactly 
suit the requirements of any job. 

You'll be well paid to find out more ai out Electroll. 
Clip and mail the handy coupon today and get your free 
copy of our new Stamping Catalog Bulletin. It is packed 
full of information and specification data on all Hastings 
= = Stamping materials. Hastings & Co., Inc., Hastings Build- 
—— “| ing, 2314 Market St., Philadelphia 3, Pa. Branches: 
47 W. 16th St., New York (11) and 1332 W. Grand Ave., 


Hastings & Co., Inc. l Chicago (22). West Coast Distributors: Harry W. 
Hastings Suiting, 3314 Market &., Mledsiphie 3, Fe 1 Brintnall Co., Los Angeles, San Francisco and Seattle. 
Please send my copy of the Hastings Stamping Catalog Bulletin f 

NAME I 

ni ' HASTINGS & COMPANY, Inc 
ADDRESS | J ° 
CITY. i ESTABLISHED 1820 

ZONE STATE i 


~ Ceca 
. : * ae 
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~ THE 
IMPROVED 


UNDERLIFTS EASY TO SET 


To set the underlifts, simply tilt up the pen clamp, 
attach to underlift shaft as many underlifts as needed, 
move to positions required and adjust them for height 
of lift to suit your own preference. Any number of 
underlifts can be operated from any one or all three of 
the pen clamps on each ruling unit. 


NO PEN BEAMS 


Instead, a new light-weight, completely adjustable pen 
clamp assembly on an oscillating shaft. Pen tightening 
thumb screws out in the open . . . not necessary to raise 
clamp to tighten pens. Entire pen clamp assembly 
adjusts as a unit for loose-leaf work. 


EXCLUSIVE DISC-AND-DOG 
PRINCIPLE—NO CAMS 


Fast ... accurate. Operates both pen clamps and under- 
lifts. One, two or more strikes can be set up on each of 
the three pen clamps. This patented mechanism not 
only the easiest to set up, but also provides the fastest, 
most accurate striker and pick-up action ever built 
into a pen ruling machine. 


STANDARD AND INTERCHANGEABLE PARTS 


Of utmost importance to those to whom a ruling ma- 
chine represents a long-time investment. Entire 
machine is built with standard and interchangeable 
parts, such as cut gears, bearings, clutch, belts, etc., to 
facilisate ease of procurement and replacement. 


1949 


G MAGHINE 


— ttt 


This is the age of steel. Today the advantages of modern, 
all-steel machine design are established and recognized 
throughout all industry including all branches of the graphic 
arts. Such advantages include maximum strength and 
rigidity . . . permanent alignment and register accuracy 


... longer life for all wearing parts... easier maintenance. 


These are the reasons why, in addition to its other supe- 
riorities, the New and Improved Lindbladh has been 
designed and is furnished only in all-steel construction. 
With the Lindbladh, temperature and humidity changes 
can, over the years, have no effect upon machine opera- 
tion or register. The Lindbladh you install today, because 
of its permanently rigid all-steel construction will operate 
just as smoothly, as accurately and as satisfactorily 


many years hence. 


A few of the important exclusive Lindbladh design 
features that give you “More Profit in Ruling” are 
described in the panel at the left. The complete list is 


illustrated and described in a new bulletin which we 


shall be glad to send you. Write for your free copy —todays 





Protect Your Profits 
with Chandler & Price 
Equipment 


MANUFACTURERS 


operations with the 


* Truly automatic, including continuous 
feeding from hopper that permits loading 
while press is running (any stock from 13-lb. 
bond to heaviest cardboard, 314 x 5”. up to 
153% x 2314”)... 

* Sufficient impression strength for print- 
ing the heaviest forms, and for scoring, 
creasing, embossing and die-cutting . . . 
rectangular, round, irregular shapes, greet- 
ing cards, photomounts, cartons, book 
cases, and covers .. . 


* All operatiag controls (including ink 
fountain adjustments while press is running) 
reached from FRONT of press . . . 

* Printed sheet, form and platen in full 
view at all times—UP FRONT... 

* Delivery at FRONT, where pressman 
can easily check ink coverage or numbering 
machines (also makes slip-sheeting entirely 
practicable) ... 

* Automatic throw-off of press if sheet 
fails to deliver... 


Hort’ in Profitable 


(and specialized) 


THESE are a few of the fea- 
tures that make the Chandler 
& Price Super Heavy Duty 
1414” x 22” Craftsman Auto- 
matic Press a superior produc- 
er—a press that makes regular 
printing and specialty printing 
highly profitable—a press that 
earns UP FRONT rank in 
today’s finest printing plants. 


Write for complete specifications. 


THE CHANDLER & PRICE COMPANY 


CLEVELAND, OHIO 


OF PRINTING MACHINERY FOR OVER 60 YEARS 
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FOR MAXIMUM PRODUCTION ON YOUR 
CRAWLEY ROUNDER & BACKER — USE ONLY 





genuine a ey replacement parts 


FIRST MOVEMENT 


Ordering replacement parts is easy when you use our 


new parts & instruction manual. 


All nine movements and each associated part of the 
Crawley Rounder & Backer are illustrated in large 
easy-to-read diagrams. Each part is systematically 
listed with its number and price opposite the proper 


diagram. 





This manual also includes ordering instructions, 
a list of backing plates, old style parts, and setting 
up instructions for the machine. In order that a 
minimum of time be required for setting up the 
Rounder and Backer, a number of blank pages in the 
back of the book may be used to record machine 
settings for different sizes and kinds of books. Write 


today for your free copy of this manual. 


THE —_—_ cy BOOK MACHINERY COMPANY 


326 Keturah Street, Newport, Kentucky 
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a NEW glue 


GLUE-UP FLEXIBLE GLUE +11 the result of “Better 


Adhesives Thru Research” for over 50 years. 


@ Eliminates “SPLITS” even with deep 
joints and hard papers. 


Applied in a water thin coat that pene- 
trates and DRIES in minutes because it 
does not choke the “VW ALLEYS”. 


Examine the enlarged photograph of 
glued and rounded books (taken off the 
line) you can hardly see the GLUE #11. 


If you are not now using this NEW +11 
won't you accept a sample and prove the 
accuracy of this statement. 


Enjoy Happy Books! The kind that have 
backs, joints, and sides so perfect they never 
need a repair and they keep their new look 


Glued-Up and Rounded Books longer in use. 
using GLUE-UP FLEXIBLE #11 


Makers of natural and synthetic adhesives for book 
manufacturers, including, 


“SOLV-TEX Casing-In Pastes, *SYNTHO 
Casing-In Paste, LINING-UP FLEXIBLE 
GLUES, GLUING-OFF FLEXIBLE GLUES, 
BRACKETT ADHESIVES, CASE MaA- 
CHINE GLUES, *AKTON SYNTHETICS 


+ American Adhesive 


MANUFACTURING COMPANY, INC. 
Trade Mark 


*Patent Applied 13th Street & 3rd Avenue ® Brooklyn 15, N.Y. 
SOuth 8-5109 © SOuth 8-9046 
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* In accordance with long established practice at Smyth, 
these new features are designed so that they can be 
incorporated into your present No. 3 Cloth Cutter. 


E.C. FULLER CO. 


28 Reade St. 
Chicago. ....720 So. Dearborn St. 


oMyYT 


MANUFACTURING CO. ° HARTFORD 6, CONN.. 


JUNE. 1949 


SMYTH-HORNE LTD. 


13 Bedford Row 
London W. C. 1, England 





WINNER OF THE 
PULITZER PRIZE 
FIRST GUTENBERG AWARD 


AND GUTENBERG AWARD 


BOOK OF THE YEAR EDUCATION IN A DIVIDED 
AWARD OF WORLD 


THE SATURDAY REVIEW NO PLACE TO HIDE 


OF LITERATURE OUR PLUNDERED PLANET 
“ROOSEVELT AND HOPKINS” ROAD TO SURVIVAL 


FOUR IMPORTANT BOOKS 
WERE RUNNERS-UP 
FOR THE 





~ 


»\ 
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5 JUDGES SUSTAIN A POPULAR VERDICT 


Books of distinction well describes the winner of the “Gutenberg” award and the 
four books especially cited by the Book Manufacturer’s Institute. The award went 
to Robert Sherwood’s “Roosevelt & Hopkins” as the book that “most progressively 
influenced American Thought in 1948.” The other four books were “Education in a 
Divided World” by Harvard University Press, “No Place to Hide” by Little, Brown 


& Co., “Our Plundered Planet” by Little, Brown & Co., and “Road to Survival” by 
William Sloane Associates. 


The copy of “Roosevelt & Hopkins” photographed above and published by Harper 
& Brothers is bound in Holliston Sharon. There is a suitable Holliston cloth for every 
type of book and for every binding requirement. Four plants and an efficient organi- 
zation back up the product. 


THE HOLLISTON MILLS, INC., NORWOOD, MASS. 


NEW YORK HILADEI | fear reme, 
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pick Your BQARD of STRATEGY! 


With all the traditional eagerness with 
which Americans engage in a_ political 
campaign, members of the industry rushed 
to nominate their candidates for the indus- 
try-wide board of strategy, proposed in 
these columns last month by B&BP. 

On the heels of that issue, replies by 
phone and by mail produced a wealth of 


CHAIRMAN 





Robert B. Campbell, Amer. Booksellers Assn. 

aory West, formerly of American Book 
ublishers Council 

Marshall Field, publisher, Chicago Sun-Timts 

Robert McCormick, publisher Chicago Tribune 

Clifton Fadiman, book critic and author 

A. E. Giegengach, Nat'l. Graphic Arts Exposition 

Joseph Jackson, critic, San Francisco Chronicle 

Frank Myrick, editor, B&BP. 

Fred Hoch, Fred Hoch Assoc. 

Mrs. Helen R. Reid, N. Y. Herald Tribane 

fred Melcher, editor, Publishers Weekly 

John K. M, McCaffery, radio commentator 

Horry Hansen, critic, N. Y. World-Telegram 






LE EQUIPMENT 
3) MANUFACTURERS 


fd. Williams, American Type Founders 
George Heintzmann, Dexter Folder Co. 
Verne Mitchell, Harris Seybold Co. 

D. W. Schulkind, E. P, Lawson 

Paul Bennett, Mergenthaler Linotype Corp. 
Jack Eddy, Miehle Ptg. Press & Mfg. Co. 
Fred Tipson, T W. & C. B. Sheridan 

M.S. Little, Smyth Mfg. Corp. 


CHAIRMAN 





Terre errr es eee ee ee 


nominees for occupancy of each chair, and 
applauded the suggested program of a 
televised broadcast of the making of a 
book. 

Under each heading, you'll find a list of 
the candidates to date, and their business 
affiliations. If you have not already sub- 
mitted your choice, please do so at once 


BOOK 
MANUFACTURERS 





Sidney Satenstein, American Book-Stratford Press 
Bertram Wolff, president, Book Mfrs. Institute 

J. Raymond Tiffany, counsel, Book Mfrs. Institute 
Don Brock, Brock & Rankin 

T. E. Donnelley, R. R. Donnelley & Sons Co. 

John Doesburgh, R. R. Donnelley & Sons Co. 

E. W, Palmer, Kingsport Press 

Warren Irelan, National Publ, Co. 

Frank Fortney, Russell-Rutter Co. 

Jack Vail, Vail-Ballou Press 


SUPPLY 
MANUFACTURERS 





Engelbert Smith, pres., Amer. Ink Makers Assn. 
Carolyn Lloyd, Binders Board Manufacturers 

H. W, Suter, Champion Paper Co., 

Cc. R. Van de Car, Jr., Mead Paper Corp. 
Tom McCusker, president, Holliston Mills 

J. F. Morrissey, treasurer, Interlaken Mills 
Frank Greenwald,—National Starch Products 

A. H. Clayburgh, A. D. Smith Co. (Bancrofts') 
Elisworth Geist, S. D. Warren Co. 


My Candidates for the Board of Strategy are as follows: 


EQUIPMENT MFRS. 


using the “primary” ballot below. You are 
invited to name others than those listed 
here, using the ballot you will find at the 
foot of this page. 

Actual balloting will commence in Sep- 
tember, and in the interim, B&BP will poll 
the nominees as to their availability and 
opinions. 


BOOK 
PUBLISHERS 





Don Cameron, Amer. Book Publ. Council 
Curtis McGraw, president ABPC 
Robert Crowell, T. Y. Crowell 

Milton Runyon, Doubleday & Co. 

A, A. Knopf, Alfred Knopf 

Bennett Cerf, Random House 

Richard Simon, Simon & Schuster 

Al Leventhal, Simon & Schuster 

Bern Porter, U, of California Press 

B. D. Zevin, World Publ. Co. 


SALES 
COUNSELLOR 





Bruce Barton, Batten, Barton, Durstine & Osborn 
Herb Kaufman, Dufine-Kaufman 

Franklin Spier, Franklin Spier, Inc. 

J. E. Wiley, Fuller, Smith & Ross 

John Caston, Kenyon & Eckhard? 

Aaron Sussman, Sussman & Sugar 

Sigard S, Larman, Young & Rubicam 
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Bookbinding & Book Production 
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Loose-leaf Too Loose? 


Tux LOOSE-LEAF IN- 
dustry sometimes reminds us of a vast 
overgrown giant sprawled out over a large 
territory and so large, that it has not full 
control of its movements. There has 
been increasing evidence in the past few 
years of some need of self-regulation in 
this sector of the bindery, one which 
would endeavor to establish standards of 
business conduct, of production methods, 
trade practices, and quality of materials. 

Heaven knows the bindery industry as 
a whole suffers from indiscriminate price- 
cutting methods, but of late this form of 
cancer has spread rather widely to the 
loose-leaf area. Under our profit system, 
no business can operate successfully at a 
loss. The owner may decide to operate 
for a period of time at a loss, in order 
to establish a name or reputation, but 
one gained at the expense of ruthless 
price cutting and materials substitution 
can only bring disaster on himself in the 
long run. 

Because the loose-leaf industry is a 
little unique among its fellow com- 
ponents in the bindery world, because it 


BOOKBINDING & BOOK PRODUCTION 


Att: Board of Strategy Ballot Box 


produces one of the few products of the 
bindery which may be termed merchan- 
dise, in that it is not custom-made for 
the buyer’s own specific use, the problem 
of intelligent production at a profit, on a 
safe and sane competitive basis, is doubly 
important. An operator indifferent to 
the principles of cost accounting and 
quality of merchandise, may drive the in- 
dustry’s reputation so low, that an 
equitable price structure can never be 
restored and maintained. The binder 
will be constantly at the mercy of the 
buyer, subject to the slightest pressure 
that someone else can do it cheaper. 

A trade association operating in the 
industry, cannot, of course, legislate such 
competition out of business. There will 
always be a few renegades, but by suf- 
ficiently timed firm control and educa- 
tion, such as an association can bring to 
bear, it can do much to educate irre- 
sponsible firms, lift materials quality 
standards, and explore the field of im- 
proved production methods for the bene- 
fit of the entire industry. 

Not too long ago, there was an attempt 
at organization of this industry, which 
appears to have included only the larger 
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orwarded 


manufacturing firms, but did not attract 
the smaller houses, who are most con- 
cerned with the problem of unfair com- 
petition. It is this voiceless and gen- 
erally hard-pressed group that should 
commence to think about organizing it- 
self to clean some of the weeds out of 
the pathway to better business. 


A Bookbinding Museum 


Tux IDEA OF A NA- 
tional bindery museum was broached to 
us the other day in which might be dis- 
played some of the early equipment and 
tools of the binder from the days of hand- 
work down to the present time. Think- 
ing of some of the antiques we have fre- 
quently run across in shops here and 
there, we felt that it was a good idea. 
Both from the historical standpoint and 
from the practical one of getting anti- 
quated stuff out of the trade. 

Anybody seen such an exhibit any- 
where in a museum or other such place? 
If you have, we’d like to know about it. 
If you haven't, we think you'll agree that 
it would be a good project for the indus- 
try to launch. 
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Hor MELT ADHESIVE, 
its development out of research into the 
production stage, was illustrated, demon- 
strated,. debated, and discussed at the 
May meeting of the Bookbinders Guild 
of N. Y. at the George Washington Hotel. 
The meeting originated with the Guild 
and was staged in conjunction with the 
Book Manufacturers Institute. After ten 
years of research by Battelle Memorial 
Institute this new adhesive has now 
passed its first production tests at the 
Kingsport Press in Tennessee and has 
finally entered its refinement stage. 

Hot melt is regarded as the first step 
toward continuous book production. Its 
success moreover opens the way to the 
solution to many other problems. Now 
the material surpasses the capabilities 
of the machines, while, previously, the 
machines had to be slowed to accommo- 
date slow drying glues. 

Briefly here is the outline of binding 
with hot melt adhesive. The books are 
sewed, smashed, and trimmed before they 
come to the gluing-up machine. This 
machine, 15’ long, transports books on a 
heated blanket at the rate of 80 per min- 
ute, and delivers them directly to a con- 
veyer for rounding and backing, etc. The 
glue is applied at 300° with a roller 
brush. The almost instantaneous cooling 
process hardens the glue to a permanency 
and flexibility which, many contend, is 
unmatched by animal glue. The book is 
lined up in the usual manner, but the 
application is done with a heated alu- 
minum roller which applies the hot melt 
evenly and smoothly with very little pres- 
sure. A foam rubber roller has recently 
been introduced to the machine to take 
place of the water brush which is use- 
less to water-resisting, quick-drying hot- 
melt glue. 


Film tells the story 

A film shown to the members of the 
Guild and their invited guests illustrated 
this process, while S. M. Terry of Bat- 
telle played an academy award role as 
film announcer, speaker, debater, and 
answer man. He was ably assisted by 
R. E. Fogg, and R. G. Kennedy of Du- 
Pont who, like Sheridan, are assisting 
Battelle in the development of the hot 
melt glue and conducting their own re- 
search as well. 

The audience received the exposition 
with great interest but not without skep- 
ticism. Several interesting questions 
were raised: 

“Will hot melt glue save money?” 
asked Farwell (Knickerbocker Ptg.). 
Kennedy of DuPont, which has developed 
the glues used at Kingsport and the 
World Publishing Co. for their “notch” 
binding, replied that with hot melt glue 
machinery manufacturers have been 
given the incentive to produce a machine 
which will make continuous production 
possible. The film, running in slow mo- 
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tion, one-quarter of ordinary speed, 
showed the inefficiency of the elevator 
mechanism of the rounder and backer. 
It was clearly evident how books buckled 
and suffered under the impact of this 
slow moving, jerky process. However, 
with impending improvements in the me- 
chanical process hot melt glue will pay 
for itself rapidly. The current price of 
hot melt is higher but, said Kennedy, Du- 
Pont would not consider spending as 
much money on research as it has al- 
ready unless it had assured itself of the 
many advantages inherent to hot melt 
glue. 


A better job? 


“Will hot melt glue do a better job?” 
asked John Esak (Haddon Bindery) 
who had examined several of the many 
examples shown where he found little, 
if any, glue between the signatures. 
Esak objected that he would not be inter- 
ested in any advantages of hot melt glue 
if it did not match present standards of 
production. 

It was admitted that some of the 
earlier experimental books did not have 
any glue between signatures, but the re- 
cent introduction of the roller brush had 
solved this problem. Other guild mem- 
bers found on examination that the glue 
would hold all the component parts to- 
gether, but could be ripped cleanly off 
the pages. In answer it was brought out 
that better grades of paper generally have 
better adhesion. However, the roll 
brush had also remedied this deficiency 
for cheaper stock. American Book-Strat- 
ford Press pointed out that their experi- 
ments with hot melt glue produced very 
good results when the coated paper was 
folded in 32-page signatures... The tight- 
er smash on 16-page signatures prevented 
penetration. In late improvements at 
Kingsport the roller brush is said to have 
penetrated up to 34”. 

In a talk previous to the film, Terry 
of Battelle, introduced by Guild presi- 
dent Murray Miller (Publishers Book- 
bindery), outlined the important role Bat- 
telle had undertaken in graphic arts re- 
search. He emphasized the significance 
of hot melt glue, termed it the highlight 


of recent graphic arts progress, and ana- 
lyzed the tremendous problems and op- 
portunities hot melt glue has developed 
toward obtaining straight line, continu- 
ous, smooth flowing book production. 

The meeting was organized by Eman- 
uel Burr (American Book-Stratford 
Press). The large turnout stands to his 
credit. Almost every manufacturer in 
New York was represented and some, 
like Wolff and Quinn & Boden, had es- 
pecially large delegations. In the vig- 
orous discussion period following the film 
and speech, Battelle and DuPont out- 
lined what they had to offer in answer to 
bookbinders’ demands. Out of this ex- 
change grew a realization that everybody 
stood to benefit with the continued devel- 
opment of hot melt adhesive. 


Boston unit studies usage 


Frank G. Woods, of Plimpton Press, 
was re-elected president of the Bookbind- 
ers Guild of New England at the annual 
meeting of the organization at the Parker 
House, Boston, May 13. All the other 
officers were re-elected, as follows: Vice- 
President, Timothy J. O’Brien (Hough- 
ton, Mifflin) ; treasurer, Robert Marcion- 
ette (Stanhope Bindery); secretary; 
Robert W. Nelson (Plimpton Press). 
Executive board, Leslie B. Reed (Hough- 
ton, Mifflin) chairman; Chester Irwin 
(Ginn & Co.), Arthur P. Allen (Plimpton 
Press), Allan Stephens (Robert Burlen 
& Son), Oliver Fischer (C. B. Fleming 
& Co., Inc.). 

A vote of thanks was given Leo Rosen 
of the Standard Diary Co., for diaries 
presented at the previous meeting. 

S. M. Terry, of the Battelle Memorial 
Institute, showed a film and gave a talk 
on hot melt adhesives. He showed books 
and other products made with hot melt 
adhesives, speaking of the advantages of 
their use. In his talk, he noted the high 
degree of resiliency, and elasticity at- 
tained by the use of hot melt, as well as 
the endurance. 

Besides Terry, R. E. Fogg, engineer of 
the du Pont Co., and R. G. Kennedy, of 
the sales department of the du Pont Co., 
were present and answered questions. 
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Bindery Scales Reflect General Increase 


ls LINE WITH THE 
policy laid down at the International 
Brotherhood of Bookbinders convention 
last fall, bookbinding wages have moved 
upward on-a broad front during the 
past few months. According to a com- 
pilation just published by the Interna- 
tional Bookbinder and reprinted herewith 
a total of 110 contracts have been re- 
newed since publication of the union’s 
wage scales towards the end of 1948. Of 
this total, some 106 locals received wage 
increases, many of which were quite 
substantial. 
Interestingly enough, the highest book- 


City and 
Local Number . 


Akron, Ohio, No. 5........ 
Albany,’ N. Y., No. 
Alliance, Ohio, No. 


Ashland, Ohio, No. 200... ees sese seein 


Athens, Ohio, No. 181. 

Atlanta, Ga., No. 96.. 

Atlanta, Ga., No. 109 (Wax Paper) 
Austin, Tex., No. 118. 

Baltimore, Md. No. 44. 


Baltimore, Md. No, BE Ra ei 


Baton Rouge, La., 
Bellingham, Wash., No. 227............ 


Birmingham, Ala., No. 
Bloomington, “a 
Boise, Idaho, N 
Boston, Mass., No. 56-16*.. 
Bridgeport, Conn., 
Bridgeport, City off. ae 
Buffalo, N. Y., No. 17- 34 
Butte, Mont., ‘No. 61* 


Calgary, Canada, No. Bienseoss -tendves you 
OS) =" ree 


Cambridge, Mass., 
Cedar Rapids, lowa, No. 84........... 
Charleston, W. Va., 
Charlotte, N. C., No. 
Chicago, Ill, No. 8*.... 
Chicago, Ill., 
Chicago, Ill., No. 30*....... 

Chicago, Ill, (B), No. 182*............. 
Cincinnati, Ohio, No. 19*.. 
Cleveland, Ohio, 36-124*.. 
Colorado Springs, Colo., 
Columbus, Ohio, No. 47* 
Columbus, Ohio, No. 100*.. 

Columbus, Ohio, No. 166 (Wax Paper). 
Concord, N. H., No, 131* 


No. ‘72. 


Danbury, Conn., No. i as 


Danville, Ill., No, | 
Dayton, Ohio, No. 
Denver, Colo., 
Des Moines, lowa, No. 71 ” 
Detroit, Mich., No. 20........... 
Dunellen, N. J., No. 

Durham, N. C., No. 229..... 

East Stroudsburg, Pa, No. 206 


Edmonton, Canada, No. 188.................. 


Elgin, Ill., No. 240*. . 

Elizabeth, N, J., No. 230.. 

Elmira, N. & No. 215*.. ee 
Fargo, N. Dak., eee 
Fort Wayne, Ind., No. 192.......... 


Fort Worth, Tex. No. 142.................... 10/48— 9/49 


Franklin, Pa., No. 
Fresno, Calif.. No. 37*........... 
Galveston, 
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. 10/48—10/49 40 


-.. 10/48— 9/50 40 
 10/48— 9/50 40 
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binding wages in the country are being 
paid on the west coast. Local No. 35 in 
Sacramento, and No. 31-125 in San Fran- 
cisco are tied for the highest salaries. 
Male employees receive $2.58 per hour, 
and women, $1.453. Local No. 178 at 
Tacoma, Washington places a close sec- 
ond with the men getting $2.571 and the 
women $1.428. Palo Alto and Los An- 
geles place third and fourth. 


Biggest increase 

The largest increase during recent 
negotiations was won by Local No. 142 at 
Fort Worth, Texas, where the rate 


Date of Contract 
and Expiration 


Men 


$2.08 
11/48— 4/50 37!/ 1.867 
3/48— 2/49 40 1.30 
9/48— 8/49 37, 1.80 


Hours 


. 11/48—10/49 40 2.00 


1/49—12/49 40 2.19 
7/48— 7/49 40 1.525 
7/49— 6/50 40 2.00 
1.775 


3/49— 3/50 40 2.00 


soe. W/48—11/49 40 2.20 
eS ee 


1/49— 1/51 1.81 
5/48— 5/49 1.96 
8/47— 8/48 1.60 


. 11/48—10/49 2.20 


3/48— 3/49 1.96 


Hourly Rate 


jumped from $1.17 to $1.94, an increase 
of $0.775 per hour. 

A great majority of the union’s locals 
work 40 hours a week. Of the 189 locals 
listed in the latest compilation, 129 work 
the 40 hour week; one, 38 hours; 44 a 
3714 hour week; thirteen, 3614 hours; 
and two locals, a 35 hour week. The last 
two locals are No. 178 at Tacoma, Wash., 
and No. 87 at Seattle, Wash. Only one 
local, No. 200 at Ashland, Ohio, gained 
a shorter working week. Here, the hours 
were reduced from 40 to 371. 

Additional changes will be reported in 
next issue. 


Paid Vacations 
(Weeks) Holidays 


$1.10 & 2 
1.093 
95 
-93-1.03 
1.03 
1.13 


Women 


1.05 


-93 
1.05 
1.10 
1.075 
1.05 

84 
1.39 
1.05 


No. 154 (Wax Paper). cy 


oY een 


a ela le eee 


SRE SAR eeneeate 
tipi scene no we ces 


Be PE sci ces nseccecss cx ce. SQM ORMD 


7/48— 7/49 
4/48— 3/49 
1/49 —12/49 
1/49—12/49 
4/48— 3/49 
3/49— 3/50 
1/48— 1/49 


- 1t/48—11/49 


11/49—12/49 
1/49—12/49 
1/49—12/49 
1/49—12/49 
1/49— 1/50 
4/49— 4/50 
9/48— 8/49 


5/48— 4/49 
5/48— 4/49 
. 5/48— 4/49 
10/48— 9/49 


6/48— 6/49 
2/49— 1/50 
4/49— 4/50 
5/48— 5/49 
2/49— 2/50 
3/48— 2/49 
5/48— 4/49 
3/47— 3/48 
8/48— 7/49 
3/48— 2/49 
4/48— 4/49 
1/49—12/49 
9/48— 8/49 
4/48— 4/49 
5/48— 3/49 


3/49— 3/50 
4/48— 4/49 


1.33-1.77 
1.866 93 
1.95 1.025 
2.205 1.295 
1.30 68 
1.98-2.10 1.11 
1.60 90 
2.15 1.212 
1.55-1.65 93 
2.391 
2.391 

1.349 
1.473-1.573 1.349 
2.033 1.146 
2.20 1.05-1.12 
1.75 875 
2.305-2.438 

1.247 
1.40 85 
1.876 1.03 
1.405 
1.825 1.06 
2.075 1.135-1.21 
1.80 1.087 
1.95 1.08 
1.85-2.00 1.05-1.15 
2.103 1.116 
1.15 -90 
1.80 875 
1.30 .68 
2.184 1.22 
2.42 
1.94 1.07 
1.575 865 

1.82 

1.95 1.00 
1.63 90 
2.413 1.19 
1.95 1.00 
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City and Date of Contract Hourly Rate Paid Vacations 
Local Number. and Expiration Hours Men Women (Weeks) Holidays 
Grand Forks, N. Dak., No. 148*............... 47— 48 38 1.26 1.00 2 6 
Great Falls, Mont., No. I0I*................. 10/48—10/49 37\, 2.293 1.26 2 6 
ianben, Ganeta, Mo, 1146. ..... icc ccccceees 12/46—12/47 40 1.015 57 I 8 
Oe SS Serer 1/49—12/49 40 1.84 975 2 7 
eS Seer er 1/49—12/49 40 1.575 -7106 1&2 6 
OR, OO OE a 5. viscose setaceens 12/48—12/49 40 2.16 1.22 1&2 5 
ee Re 4/48— 4/49 40 1.80 -903 1&2 0 
lnainmmeee, fads, THO. GR. «5... bss ces ec ceeces 11/48—10/49 40 2.178 1.208 2 4 
oe SS SS | ee 1/47— 1/48 40 1.15 .60 ! 0 
Jamestown, N. Y., No. 68.................... 2/49— 1/52 40 1.81 95 1&2 6 
Jefferson City, Mo., No, IIl................. 1/49—12/49 40 1.80 1.05 2 3 
RT 5/48— 4/49 40 1.76 975 1&2 6 
Kalamazoo, Mich., No. 77 (B)................ 8/48— 8/49 40 2.00 1.12 1 & 2 6 
Kansas City, Mo., No. 52 we besos ..... 10/47—10/48 40 1.555 93 1&2 3 
Kansas City, Mo., No. 60*.. ceeeeee 1L/48—10/49 37! 2.20 1.24 2 3 
Keene, N. H., No. Ng nang <a eee 4/48— 4/49 40 1.69 92 I 6 
a I, WS ON 5 on. ois da ob Wc din pGieys 12/48—11/49 40 1.70 97 1&2 6 
ee ae eS re 6/48— 5/49 40 1.80 1.10 1,2 & 3 5 
es SS er ere cere 11/46—11/49 40 1.90 1.08 2 0 
CR TO BS vise'ncives wo wom’riee's 9/48— 9/49 40 1.57 88 2 6 
ee ee ee 9/48— 9/49 40 2.03 1.13 2 0 
De We NE ES OB Sic 5 nein cd acsreaces ves 4/48— 4/49 40 1.59 -90-.95 1&2 a 
Ronen ee I ROD, og. os coc scious oeses 3/49— 3/50 40 1.825 90 2 0 
EON Ne SE SS . ae eee 5/48— 5/49 40 1.65 85 1&2 5 
ee a: > eee 4/48— 4/50 37! 2.42 1.452 2 6 
ae OS ee ee 8/48— 8/49 37/; &40 1.80 1.025 2 0 
ee re 3/49— 3/50 37! 1.94-2.01 1.08 2 6 
ee ee 40 1.675 85 1&2 4 
Memphis, Tenn., No, 172..................... 9/48— 9/49 40 1.75 875 1 0 
Meridian, —" v4 INEST oahea ting tale 11/46—11/47 40 $1.45 $.70 I 4 
Miami, Fla., ; ceseecseess 4/47— 6/48 40 1.85 1.05 2 0 
Middletown, Ohio on ‘78 (Wax). Bir tis ee 10/48—10/49 40 1.55 2 0 
Milwaukee, Wis., No. 49.. vececeecees 1/49—12/49 40 2.075 1.025 1&2 6 
Minneapolis-St. Paul, Minn., Steer 2/48— 2/50 37, 2.00 1.00 1&2 6 

Envelope saa Neel MR 2/48— 2/50 40 1.65 925 1&2 6 
Ss Cs nedibodewebhs asekens 2/48— 2/50 37'/2 1.955 95 1&2 6 
Monroe, La., No. 59. setisececcncee Mo iOee 40 1.735 81 | 4 
Montgomery, Ala., No. 233. Leeessesces ee ae are 40 1.40 70 1&2 0 
Montreal, Canada, ee, ne 40 1.45 725 1&2 7 
Se OE ee 1/49— 1/50 37, 2.02 1.20 2 6 
Nashua, N. H., No. 33 sine mae ... 8/48— 8/49 40 1.59 1.12 2 6 
Nashville, Tenn, No. 83. ~ . 10/48—10/49 40 1.812 925 1&2 5 
Newark, N. J., No. 62*...................-.. 4/48—10/49 36/4 2.081-2.192 2 8 
Newark, N. 4., OS en eee 4/48—10/49 36!/, 1.182 2 8 
Newark, N. J., No, 209 (B).................. 5/48— 5/49 40 85-1.15 ! 2 
New Haven, Conn, No. 134................ 1/49—12/49 40 1.95 90 2 6 
| ee ee Se, 8/48— 8/49 40 1.80 95 2 6 
New York, N. Y., No, 25*.................. 9/48— 2/50 36!/4 2.20 2 6 
New York, N. Y., No. 43¥.................... 9/48— 2/50 36% 1.204 2 6 
New York, N. Y., No. 119*................... 4/48—10/49 36/4 2.081-2.186 2 6 
Semi-skilled Division .................... 4/48—10/49 36!/, .862-1.00 2 6 
Niagara Falls, N. Y., No. 217*.. 9/49— 9/50 37!/, 2.08 1.14 2 6 
Niles, Mich., No. 158*....................... 8/48— 8/50 37'/ 1.77 98 1&2 6 
Norwood, Mass., No. 176*.. 5/48— 3/49 37 1.878 1.054 2 6 
de RE NG ee eee 40 1.49 1 2 0 
Oklahoma City, Okla., No. pe a oan x as 5/48— 4/49 40 1.875 1.025 1&2 6 
Olympia, Wash., No. 219:................0.. 1/48—12/48 40 2.062 1.35 2 6 
Ge NII I oho ksi ac coc ive canes 47— 49 40 1.55-1.90 .80-.90 1&2 6 
Oshawa, Ont., Can., No. 194................. 6/48— 4/49 40 1.235 68 1&2 8 
Ottawa, Canada, No. 191. ... 1N/48—11/49 40 745 1&2 6 
Palo Alto. Calif., No. 21.... . 1/49—12/49 40 2.467 1.387 Z 6 
Peshtigo, Wis., No. - (B) (Wax P).. 6/48— 5/49 40 .134 1&2 0 
Philadelphia, Pa., No, 2. 3/49— 2/50 40 1.90 95-1.00 1&2 0 
; ; 3/50— 2/51 40 1.95 1&2 6 
Phoenix, Ariz., No. 187...................... 3/49— 3/50 40 2.66 1.075 1&2 6 
Pine Bluff, Ark., No, 175.. 4/49— 4/50 40 1.65 1.00 i 2 
Piteburgh, Pa.. Ne. 73%..................... 3/am 3400 37/2 2.06 1.12 2 6 
Portland, Oreg., No. 90-1 13*.. ... 4/48— 3/49 37, 2.40 1.333 2 6 
Quincy, Ill., No. 232.. Saisie dete . 11/47—11/48 40 1.50 85 1&2 6 
Racine, Wis., No. 223. bieia:siswwed'sinlgig ord ly Seca! Cn 40 1.85 1.05 1&2 6 
a a ne eee 11/48—10/49 40 1.565 925 0 5 
Regina, Canada, No. 205.................... 2/4@— 1/49 40 1.30 .68 2 8 
Richmond, Va., No, 95 (Com.)............... 3/48— 3/50 40 1.65—1.725 90-93 2 3 
Richmond, Va. (Env. Workers)................ 3/49— 3/50 40 1.50 .85-1.10 2 6 
Rochester, N. Y., No, 80-155*.............. 11/48—11/49 37'/ 2.133 1.20 1&2 6 
Rochester, N. Y., No. 150 (B) (Bor). oe. 1/4 6/49 40 1.355-1.50 90 1&2 6 
Rogersville, Tenn, No. 198*.. ceveeees. 6/48— 5/49 37'/ 1.66 .9093 2 6 
We MIN MED 5 6S ia. cae a aeeon vale See eed outa 40 1.50 80 5 
St. Charles, Ill., No. SARE Aa 2/48— 2/49 36!/, 2.185-2.308 1.23 2 6 
St Joseph, SS Serra fe 40 1.825 1.275 2 0 
St. Louis, Mo., No. 18*.. 1/49 —12/49 37/y 2.02-2.09 2 6 
St. Louis, Mo., No, 55*.. veeee 1/49—12/49 37! 1.11 2 6 
St. Louis, Mo., No. 168 (B) (Cal. & ‘Nov.). .... 1/48—12/48 40 1.10 2 0 
St. Paul, Minn., Me si hie Ne be rcics os 4 2/49— 1/50 37 2.22 1.235 1&2 6 
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Sacramento, Calif., 


Sacramento, Calif., No. 35: State Ptg. Off..... 


San Antonio, Tex, No, 128 


Sen Diego, -Calll., No. 40...............34.- 
Os BEE ccc es eves 


San Francisco, Calif., 


Ok eee 
Rs viens ohn t ve koe 


Saskatoon, Sask., Can., 
Scranton, Pa., No, 97* 


Seattle, Wash., No. 22 (B) (Box)............ 
NS ope eee 


Seattle, 


Seattle, Wash. (Env. Workers)............... 
eee ee ee ee eee 
ee 
SS SS a re 
ee ee ee 
Beene Wath. $60, S22... ........05000000% 


Sioux Falls, 
South Bend, 


Springfield, Ill., No. 132. 
Springfield, Mass., 
Springfield, Mo., 
Springfield, Mo., 
Springfield, Ohio, No. 7*.. 
Stamford, Conn., No. 41*. 


No, 237. 


Syracuse, N. Y., " No. 2128. Fn ee Saas ne 


Tacoma, Wash., No. 149 (Bor) . 
Tacoma, Wash. No. 178*. 
Senennesse, ie. Oe, 24)................... 


Terre Haute, Ind., No. 


Topeka, Kans., No. 23. 
Toronto, Ont., Can., No. 28. 
Toronto, Ont., Can., No. 186 + (8). 
Vancouver, B. C., No, 105.. 
Victoria, B. C., ‘No. = 
Vincennes, Ind., No. 140 nn Workers) . 
Waco, Tex., No. 184. ; 
Washington, D. C., No. 4: 
Commercial 
G. P. O. 
Washington, D. C.. No. 42: 
Commercial 
G. P. ; 
Washington, D. C., No. 69 (S. Pp. ©.).. 
Washington, D. C., No. 92 wav mes. 
Wichita, Kans., No. 236... 
Wilkes- Barre, Pa., No. 121... 
Winnipeg, Canada, No. 160... 
wvanenn, Salen, Wo. 231.............-.0.. 
Yakima, Wash., No. 207*............... 
York, Pa., 


Youngstown, Ohio, No. 170................. 


Zanesville, Ohio, No. 99. 


NOTE: Some Local Unions in the International have contracts calling for sick leave, group insurance, and severance pay. 


Local Unions working shorter work-week. 






























































W ext, HERE WE ARE 
again under the streetlight, and another 
day’s headaches tucked in our aspirin 
bottle. 

Which reminds us to remind you, that 
you can get into trouble, other places 
than the shop. F’r instance, what hap- 
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Toledo, Ohio, No. DRO LE ee Ge otek ee 


RR ate A 


3/49— 3/50 37'/2 2.58 
3/48— 3/49 2.48 
2/49— 2/50 40 1.75 
5/48— 4/49 40 2.06 
1/49—12/49 37/2 2.58 
2/49— 1/50 371/, 2.413 
2/49— 2/50 1.425 
11/48—10/49 37//, 1.84—1.906 
6/47— 6/48 40 1.36 
1/48— 1/49 35 2.571 
1/49—12/49 40 1.87 
1/49— 1/50 40 2.00 
7/471— 7/49 40 1.54 
11/48—11/49 40 1.65 
9/47— 9/48 40 1.96 
7/49— 6/50 40 2.212 
7/48— 6/50 40 1.855 
1/48— 4/49 37!/ $1.865 
_ 1/49—12/49 40 1.585 
. 12/46—10/47 40 95 
4/48— 4/49 37//2 1.82 
2/49— 9/50 37//, 2.00 
6/48— 5/49 40 1.32 
6/47— 6/48 40 1.325 
_ 1/48—12/48 35 2.571 
11/48—10/49 40 1.65 
11/48—10/49 37!/5 1.45 
9/48— 8/49 40 1.91-2.06 
.. 9/48— 9/49 40 1.985 
cee. U/48—11/49 40 1.50 
... 10/48—10/49 40 91-1.30 
. 3/48— 2/49 40 1.45 
5/48— 5/49 40 1.45 
6/48— 6/49 40 1101.25 
1/47—12/48 40 1.75 
.. 3/48— 3/50 40 2.125 
. 12/48—12/49 40 2.29 
7/47— 6/49 40 
.. 12/48—12/49 40 
. 12/48—12/49 40 
. 12/48—12/49 40 
.. 1/49—12/49 40 2.034 
. 10/48—10/49 37/2 1.85 
. 10/48—10/49 40 1.25 
... 4/48— 4/50 40 1.42 
. 10/48—10/49 37//2 2.267 
1/49—12/49 40 1.80 
1/50—12/50 40 1.90 
1/49— 1/50 40 1.77 
11/48—11/49 40 1.77 


pened to a bookbinder feller we know. 
Let’s call him Sam. 

Well, he was out of a job, and in ad- 
dition, had a little tiff with the sister with 
whom he lived. Sam, having been a 
frugal guy during his working years, 
had saved up $3000, but his frugality 
also made him suspect banks as a place 
where they took your money and gave 
you nothing in return but a smile, and a 
little notebook. So he kept the $3000 
tucked away under his pillow. 

After the family row, Sam jammed his 
mazuma into his pants pocket together 
with a toothbrush and razor and lit out 
for somewhere. When he came up out 
of the subway, it was raining, so he 
ducked into a handy doorway and waited 
for it to let up. A nearby cop spotted 
him and suspecting the worst, settled 
down to watch. A detective cruising in 
his car also spotted Sam and parked up 
the street to watch him. The cop by this 
time figured that Sam and the guy in the 
car must be in cahoots and watched 
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both. The detective figured the same 
way about the two guys in doorways, 
while Sam shivered in fright over what 
looked like the sure loss of his roll to 
these holdups lurking nearby! 

So-o, the cop and detective recognized 
each other after an hour and a half and 
closed in on Sam, who, cold and wet, 
liked to have died of fright! They carted 
him off to HQ, to explain away the roll. 
Lucky for him, his sister, when they 
called, backed up his story and Sam was 
let out. 

Moral: If you make a buck in that 
shop of yours, don’t hide it in an old 
shoe. Better stick it in a bank so you 
can put it toward a new’ cutter, or some- 
thing. 

Moral No. 2: if something like this 
has happened to you, or something in the 
shop has crossed you up, tell us about 
it, so that we can tip off the rest of the 
boys how you can avoid some of these 
things. Just write: 

Al Allen, c/o Aspirin Alley, B&BP 
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at Cost Accounting 
Can Do for You Now 


by A. J. Ammon 


Vice-President and Controller 
American Book-Stratford Press 


Former chairman of the BMI 
Cost Accounting Committee 
N. Y. C. 


(josr ACCOUNTING IN 
its broadest sense of the entire financial 
function of a business, if it is to be useful 
to its fullest potentialities, should not be 
limited to the past or even the present. 
It should be allowed sufficient scope to 
include what is more important than the 
past or the present, namely, the future. 
Omar, the tentmaker, whose writings 
have produced many a printing and bind- 
ing job, wrote regarding the past and 
the present: 

“The moving finger writes and having 
writ, nor all your piety nor wit shall lure 
it back to cancel half a line.” 

The past is dead and there’s nothing 
we can do about it. But we can do 
something about the future. 

Omar also wrote: “Ah, take the cash 
and let the credit go, nor heed the 
rumble of a distant drum.” 


Management must heed 


But management cannot close its ears 
to the distant drum. It is management’s 
job to hear its rumble and to take the 
most intelligent action it can find to 
best meet its challenge. In this situa- 
tion, management can get substantial 
help from the accounting function if it 
gives that function the fullest scope in 
relation to the study of future opera- 
tions. 


What profit to add to estimates 


This should include consideration of 
what amount and percentage of profits 


Drawn from an address before the BMI conven- 
tion, 194 
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both on sales and net worth are neces- 
sary to meet the various needs of the 
business. 

A question that is often asked is “what 
is a fair profit?” In thinking about this, 
it is necessary to recognize that the 
reserves for depreciation which have 
been accumulated on the basis of pre- 
war cost of machinery will be inadequate 
by 100% to 150% to replace machinery 
when it is worn out or obsolete. There 
was an interesting article in the August, 
1948 issue of Printing which sums up 
as follows: The author indicates that 
although the net profit on sales after 
taxes was 614% on sales in the com- 
mercial printing industry, it should have 
been 11% after taxes in order to be suf- 
ficient to make up for the inadequacy of 
depreciation reserves and also return 
642% net profit. His figures of 11% 
after taxes is roughly equivalent to 1814 
before taxes as a percentage on sales. 
1844% on sales is the equivalent of add- 
ing about 23% to full cost! 


Data on profits in many industries are 
available. The monthly letters of the 
National City Bank include quarterly 
reports on profits. The Federal Trade 
Commission in conjunction with the 
Securities and Exchange Commission, 
issues quarterly data on profits. 

Of course, in considering what percent- 
age of profit it is necessary to add to 
cost or to earn on sales in order to meet 
the needs of the manufacturer, it is 
important to make certain that the 
manufacturer’s costs and expenses have 
been reduced to the minimum and that 
the customers of the manufacturer can 


operate profitably at the resulting price 
level. 

Facts as management guides 

The cost accounting function can 
assist management by giving it facts. It 
is probably axiomatic to say that the 
soundness of management decisions is 
likely to be in direct proportion to the 
soundness, sufficiency and adequacy of 
the facts availed of in their making. Yet, 
strange to say, and without any inten- 
tion to disparage the value of accumu- 
lated personal management experience, 
many management decisions are made 
by rule of thumb or by some kind of 
intuition or guess-work. It will probably 
be admitted that such decisions usually 
produce little other than rotten fruit. 

There are many facts that manage- 
ment should obtain to prevent it from 
making wrong decisions, and cost and 
accounting facts are among the most 
important of these. Management has the 
right to say to cost accounting, “Give 
us light to steer by,” and cost accounting 
is able to do that. 

“There is always a best way of doing 
everything, even if it be to boil an egg,” 
and in its field, cost accounting should 
be and is able to find that best way. 
Illumination for many of the major 
problems of management can be fur- 
nished from the facts which cost ac- 
counting can produce. Yet there are 
managements which close their eyes to 
facts and rely on some mystic intuition 
which is supposed to give them the right 
answer. They prefer to pay no attention 
to facts and “Like men with sore eyes 
they find the light painful while the 
darkness, which permits them to see 
nothing, is restful and agreeable.” 

Many facts will be significant in 
themselves when standing alone; but 
most presentations of facts gain greatly 
in meaning when they include data in 
comparative form. The inclusion of com- 
parisons among facts usually makes the 
facts more readily understandable and 
often is the only means of bringing out 
the real significance of a fact or a set 
of facts. Charts and graphs can also 
be of substantial help. 

The accounting and cost accounting 
function can be greatly improved in use- 
fulness -by thorough mastery of the 
principles and techniques of the break- 
even point and by their application inten- 
sively and also extensively in operation 
statements. This is limited not merely 
to the profit and loss statement but also 
to the overhead and costs per chargeable 
hour as affected by changing volume 
levels. 

In conclusion, let me repeat that your 
best answers to the question “What Can 
Cost Accounting Do For Us Now In Mak- 
ing the Readjustment To a Normal Level 
of Business” will come from your ad- 
dressing this question to your own cost 
accounting and accounting department. 
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Industry's Patent Grants Show Rise 


Twenty-one NOTEWORTHY PATENTS HAVE 
recently been granted in the graphic arts field and more par- 
ticularly in its book printing and binding sectors. Ten of 
these have already been assigned to producing companies. 
They should be available on the market shortly. 

The active interest of inventors in loose-leaf development is 
demonstrated by the presence of seven patents in this field, 
five of which have already been assigned to recognized com- 
panies. This activity seems to indicate that growing com- 
petition in the loose-leaf industry encourages its leaders to 
strive continually for better standards and improved devices. 

Checkbook manufacturers and binders will be interested in 





2,461,295, LABELING MACHINE 


Robert John Newman and Dagobert Siegfried 
Freund, assignor to one-third to Edward Albert 
Baker, London, England. 


A machine for applying labels to packages or 
containers has a movable container support and 
means for reciprocating the container oper. 
The machine applies adhesive and has a label 
transfer and applying device, a label gumming and 
picker device, and means for reciprocating the 
gumming and picker device in a direction of 
movement which is transverse to the direction 
of movement of the container support, so that 
the gumming and picker device moves toward 
the container support, where it receives adhesive 
and then collects a label from the pile to carry 
it to the container on the container support. The 
whole movement is timed for smooth operation. 


# 9S ees ws 
Sys 
x” IS Sg 0 
43 SP 44 
50 FS 


2,461,214, FOLDING MACHINE 


Walter Holms, assignor to Dexter Folder Co., 
Pearl River, New York, N. Y. 


In a fold plate for buckle t folding ma- 
chines having a sheet associat therewith, the 
sheet stop can be moved along the fold plate 
to various positions. Connect with the sheet 
stop is a longitudinally movable elongated mem- 
ber which extends beyond the end of the fold plate 
opposite to the mouth. The elongated member 
can be rapidly moved longitudinally. A bracket 
carried at the end of the fold plate has an ex- 
ternally threaded scale to guide the elongated 
member toward and away from the mouth of the 
fold plate. A nut on the scale held by the 
bracket against axial movement relative to the 
scale moves the elongated member slowly along 
the scale and thereby longitudinally along the 
plate. A rotation of the nut accomplishes this 
movement. 
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ing quality. 


patent # 2,459,263 which presents a new idea in check design. 
This type of everyday check is adaptable to banking machines 
and might play a leading role in banking due to its time sav- 


Other patents in the printing field show conclusively that 
there is still room for improvements in the graphic arts in- 
dustry. By the continued effort of the inventors, status quo 
adherents may yet become convinced that the present has as 
much and more to offer than the “good old days.” 

Each of the following patents is illustrated. Copies of the 
original patents described here may be purchased for 25c 
each from the Commissioner of Patents, Washington, D. C. 





2,460,718, LOOSE-LEAF BINDER 


Clifford Brooks Stevens, assignor to The Heinn 
Co., Milwaukee, Wisc. 


A. loose-leaf binder has a base of uniform 
thickness and width throughout comprising two 
longitudinal strips disposed edge to edge, a pivotal 
connection at one end for securing the strips to- 
gether and providing for lateral separation of the 
same at the opposite end, a slide of a width 
substantially the same as the strips at the later- 
ally separable end of the strips for laterally 
locking the same in closed position with the 
strips being recessed beneath their ends to re- 
ceive the slide, the slide underlying the recessed 
end of the strips to maintain the uniform base 
dimensions and protect the lock against injury. 





2,456,608, TYPE FOR GRAVURE PTG. 
Harvey C. Alger, Chicago, IIl. 


A relief type member having a flat printing 
surface consisting of continuous peripheral walls 
and a plurality of protuberances more or less 
uniformly distributed throughout the area bounded 
by the walls. Each protuberance is from 1/100 
to 2/100 of an inch in width. They are sepa- 
rated from each other by a groove substantially 
narrower than the minimum printing surface di- 
mension of the protuberance. The groove is 
narrow and yw at the ends near the periphery 
and the walls. In printing, the grooves leave 
corresponding bare areas. 


2,462,447, SILK SCREEN PTG. APPARATUS 
Starnes Robert Wellborn, Nashville, Tenn. 


A silk screen printing machine has an in- 
clined bed plate, a printing means carrying a 
screen mounted to swing into and out of an in- 
clined printing position relative to the bed plate, 
and a gravity propelled squeegee having wiping 
contact with the screen as the printing means is 
swung to inclined printing position. The squeegee 
has a pivotally hung wiping element adapted to 
swing to an inclined wiping position. A_pendu- 
ously hung weight pulling in a vertical direction 
by oss of gravity as the squeegee moves longi- 


tudinally of the oy: means on a trackway 
out of contact wit 
contact position. 


the screen and return to the 
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2,460,504, PRINTING APPARATUS 
William C. Huebner, New York, N. Y. 


In a printing press having a rotary cylinder, 
a main frame, and cylinder supports on the 
frame with a motor drive attached to one end, the 
improved construction of the cylinder makes it 
possible to detach it from the driving support at 
one end where the bearing block on a guideway, 
which is greater in diameter than the cylinder, 
can be moved away and detached from the jour- 
nal of the cylinder. When the bearing block is 
shifted out of its position the driving means and 
the driving support disconnected, then the cyl- 
inder can be removed endwise from its supports 
along the guideway. 
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2,458,773, SCREEN PTG. MACHINE 
Robert F. Foard, Los Angeles, Cal. 


A screen printing machine, which has work 
area adapted to receive material to be printed, 
consists of: A master frame extending over the 
work area and having rails upon which to guide 
frame units; the master frame is lowered and 
raised by remote control, when lowered it occu- 
pies a pre-determined relation with the material 
on the work area; a number of screen printing 
frame units, each including an outer and inner 
frame, the inner frame being covered with de- 
sign bearing screen printing material adjusted 
relative to the outer frame; printing frame units 
are carried, in proper sequence, to the rails of 
the master frame and positioned within this 
frame whereby the design on the screen material 
may be brought in registry with each other and 
with the work material on the work area. 
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2,461,050 LOOSE-LEAF BINDER 
Joseph A. Gibson, Kimball, Neb. 


A loose-leaf binder is made up of a base plate 
with leaf receiving posts projecting from the 
plate, a pair of spaced bearing plates also pro- 
jecting from the plate, and a rotable channel 
extending between the plates holding pivot pins 
located at the extremities of a channel member. 
These pins are placed adjacent one longitudinal 
edge # the channel member while the arch mem- 
bers project from the other longitudinal edge of 
the channel member in alignment with the posts. 
A locking member has perforations slidably re- 
ceiving the arch members arid a crank shaft 


extending between the bearing plates and having 
a crank portion supporting the locking member 
so that rotation of the crank shaft will cause 
member to swing the arch member 
away from the posts. 


the lockin 
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2,455,971, BOOKBINDING AND METHOD OF 
PRODUCING THE SAME 


James F. Bosch, Wappinger Falls, N. Y. 


A method of bookbinding which comprises the 
steps of assembling sheets in a predetermined 
order to form a stack. The stack is clamped 
along one side, while trimmed on the other side 
which is pressed against a forming device bend- 
ing the unclamped portion of the stack over an 
axis parallel to the edge, whereby marginal por- 
tions of the sheets will be exposed and pressed 
against a Pm mn plate where a_ predetermined 
layer of adhesive is applied to marginal portions 
of the stack which then returns to its original 
position. 
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2,459,263, BANK CHECK 
Neil D. Callanan, Buffalo, N. Y. 


A check made of two parts, one part made of 
card material and the other part of paper with a 
check form printed thereon. The paper and 
card parts are arranged lengthwise of the check. 
The card part of the check is accurately formed 
to fit suitable sorting and tabulating machines and 
is provided at the upper and lower edges of the 
check with inwardly extending edge portions by 
means of which the card portion of the check 
mer be fed to sorting and tabulating machines 
with the edge of the card portion located at one 
end of the check leading and with the paper 
portion of the check trailing. 





B&BP being short of space and the 
inventors being long in ideas neces- 
sitates a compromise whereby the 
remaining 10 patents will be shown 
next month. 
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2,470,437, PRINTING FROM ALIGNING 
APPARATUS 


Albert J. Hoerth, Des Plaines, Ill. 


A device for aligning printing plates which 
are adapted to be detachably mounted on a base 
having a plurality of apertures for receiving the 
mounting means in combination with a plurality 
of plug elements each snugly engaged in an 
aperture of the base. The illustration shows 
the device secured in an adjusted position for 
aligning printing plates laterally in respects to 
the base with the threaded portion and a thumb 
nut enyagement and an aligning wire under ten- 
sion. 





2,463,833, LOOSE-LEAF SHEET AND THE LIKE 


Murray Vernon, assignor to S. E. & M. Ver- 
non, Inc., New York, N. Y. 


A stack of perforated loose-leaf sheets each of 
which have a reinforcing wafer thereon which 
are graduated in size. The sheets have notches 
therein to accommodate a wafer of a contacting 
sheet. An aligned aperture through the stack of 
sheets provided by a perforation in the wafer 
and a perforation in at least one of the sheets 
completes the assembly. 


2,468,779, PRINTING INKS 


_Charles A. Rietz & Raymond F. Lecture, as- 
signors to Interchemical Corp., New York, N. Y. 


A typographic printing ink characterized by 
its ability to be set by the application of water 
to the film and its stability at high humidities. 
It comprises pigment dispersed in a_ vehicle 
containing as binder -a resinous glycerol ester 


of endo methylene tetrahydro-phthalic acid dis- 
solved in a+ liquid water-soluble solvent of the 
group consisting of polyglycols and their mono- 
ethers, (not shown). 





Enormous Purchasing Power 


Demonstrated by Results 


of Recent Subscriber Survey 


Two MONTHS AGO we sent out 
a mailing of 3000 postcards to sub- 
scribers asking them how much paper 
they bought or specified annually, in 
tons and/or in dollars. There was a 
list of thirty paper mills to be 
checked for preference. 

More than 300 firms responded, al- 
though we offered no gimmicks, no 
prizes, nothing but our gratitude for 
the trouble involved. The results 
were most impressive. The respond- 
ing firms reported that they spent 
more than $95,000,000 a year for 
paper, consumed more than four 
hundred thousand tons of paper. 
Of course, to us, the response was 
not entirely unpredictable. We know 
the score. But the sudden reaffirma- 
tion of the depth in activities, com- 
plexity, buying power and loyalty of 
our readership, make us feel humble 
as we rock on our heels. 

On a number of occasions we 
have found that B&BP's readers are 
one of the most loyal, cooperative 
bunch of people you could assemble 
anywhere. Hence once again, we 
take off our hats to them for their 
cheerful compliance in helping us 
measure the largely uncharted indus- 
try to which we all belong. 


Loyalty Check Impressive 


The loyalties of which we speak here 
are those of our respondents to 
B&BP. Since the NRA, the form- 
filled years have made us all ques- 
tionnaire-shy if not visibly ill. A firm 
that makes bold to ask its friends to 
answer questions that seemingly are 
impertinent and nosey, should expect 
to be ignored or to be dealt a swift 
kick in the slats. 

But what happened to this recent 
paper survey? The busy people who 
were asked to divulge their paper- 
buying habits and appropriations 
took the time to actually tell us. And 
they did it to the odd-cents and the 
last decimal. 


Paper Mill Write-in Vote 


The thirty mills we listed would be 
recognized as the big guns in the 
business. Hundreds of preferences 
were recorded for printing papers, 
ledgers, text papers and cover stock. 
But a surprising number of firms 
were not satisfied with the list we 
ran on the card. They went to the 
trouble of writing in the names of 
mills we had not listed. 


Let's Form a Circle 


lf this resembles a mutual patting- 
on-the-back society, make the most 
of it. If we can't be sentimental 
about the splendid cooperation while 
we are hip deep in statistics, point 
with pride, thump on the back, glad- 
hand and congratulate our subscrib- 
ers, we'll ask for a referendum. We 
believe they made a fine showing. 
Q.E.D. 

If you'd like to see the tabulated 
figures on the results of the paper 
survey, write us. We'll gladly send 
you a summary, free. 
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Walter Rush (left), 
sales manager, and 
George T. Vonder 
Haar, proprietor, 
Geo. A. Flohr Co., 
discuss specifications 
of an atlas job well 
in advance. 



















































































Ever Bind An Atlas? 























A Job for Hercules Are These Monster Record Books! 











Binders in Three Cities Explain Their Techniques 

















































Louis Becker of 
Flohr inspects a fin- 
ished 40 Ib. monster 
tax book. 













































BOOKBINDING. AND BOOK PRODUCTION 


F YOU WANT A BIG 
job, go wash an elephant!” iis standard 
advice but many a bookbinder might 
paraphrase the saying thus: “For a big 
job, try binding real estate records.” 

Be it Cincinnati, Philadelphia, or New 
York, tax books, real estate atlases, or 
assembly district maps and books of that 
nature are all a sizable job of handling 
for any binder. But for three firms, one 
in each of the above cities, familiarity 
with this type of work, over numerous 
years, has bred not contempt but know- 
how. 

Let’s first see how work of this nature 
is done in Cincinnati. The scene is the 
George A. Flohr Co., a firm with a mere 
50 years of experience in trade binding 
and half of that period spent in binding 
county tax books. 


40-Pounders 


Those books, with their 40]b. heft, in a 
22 x 19” “format” and from three to five 
inches thick, are something to work on! 
The books are composed of 500 loose-leaf 
typewritten sheets of sub. 40, 100% rag 
content paper. The job is to finish a 
book in an 8-hour day! 

The first stage is to glue them up, and 
after drying, to drill along the edges for 
oversewing. The books are oversewed 
by hand, by one of the Flohr women 
employees, requiring about four hours 
for each book. 

Fly leaves are made up of heavy tag- 
board, with canvas reinforcing strips. 

At this stage, veteran Louis Becker, 
oldest Flohr employee (he began work 
there 42 years ago), takes over. He trims 
the front, glues up the back, rounds, and 
presses the book. Again a drying period, 
after which the boards and the head and 
tail of each book are trimmed. 

Trimming the boards requires consid- 
erable care, as to eliminate warping, 
Flohr uses two #18 sheets of binders’ 
board running one way and another in 
the opposite direction. The boards are 
glued together with a flexible animal 
glue. 


Spring backs 


For cover material, Becker uses 10o0z. 
heavy slate-color canvas over the boards, 
together with spring backs. The hubs 
and corners are made of red cowhide. 

With the covers on the boards, the 
book is ready for pasting into the fly- 
leaves, and pressing. The books are 
left in press over night, removed, and 
labels pasted on between the hubs, and 
the identifying titles stamped by hand 
on the covers. 

When the Flohr Company was estab- 
lished by Herman Ketterer and George 
Flohr, its business was, as was most of 
that of binders of that day, limited to 
ruling, blankbook work, and some trade 
binding. In 1912, the name was changed 

















to Gilbert & Flohr, but four years later 
when Flohr became sole proprietor, was 
changed back again. At that time, the 
firm embarked on loose-leaf forms and 
binders and catalog binding. 

In January, 1920, George T. Vonder 
Haar joined the staff, working in the of- 
fice and helping out in the bindery. On 
one such occasion, he learned an im- 
portant safety lesson when he acci- 
dentally stitched a finger into a book he 
was stapling. After Flohr’s death in 
1932, Vonder Haar managed the busi- 
ness until May, 1934, when he purchased 
it. At that time, there were only three 
employees, Louis Becker, Frank Ritter, 
and one girl. Later Walter Rush joined 
the staff, and in the intervening years de- 
spite depression, war, and inflation, the 
staff grew to 20. 

The same year as he purchased the 
business, Vonder Haar added library 
binding facilities, which is now one of 
the major activities of the firm. 

Becker, who handles the real estate 
books, recalls that his starting salary 





Lots of elbow room needed for this 


job! Mrs. Elsie Mueller at work in 
the Flohr plant sewing a county 
"plat" book, 18 x 34, under the 


supervision of Frank Ritter, foreman 
of the library binding department. 


was $2.50 weekly, with a 50c raise due in 
six months. However, in comparison, he 
remarks that he continues to learn some- 
thing every day, even though in the early 
days there was more variety to the work, 
such as complicated tooling, vari-colored 
morocco leathers, half-bound, and other 
styles of work. 

Ritter, too, now foreman of the library 
binding section, began as an errand boy 
25 years ago. Rush is sales manager 
and assistant to Vonder Haar. 


Muddy waters 


One of the toughest jobs the firm has 
faced was the rebinding of several col- 
lections of valuable books submerged in 
mud and water when in 1937 the Ohio 
river flooded at 80 feet. 

At the time the shop looked something 
like a hand laundry, with the books hung 
out to dry on a clothesline draped around 
the premises. After the pages were dry, 
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the mud was tediously scraped off each 
page, and the books rebound, so that 
there was hardly a trace of their ordeal. 

Another challenging job were the dec- 
orative bindings made for a collection of 
books belonging to the former King Zog 
of Albania. 

When Christmastide rolls around, the 
shop again loses resemblance to its true 
identity, as a considerable volume of 
leather goods and luggage is brought in 
for stamping. During both wars, the 
firm produced large quantities of stamped 
covers for war use, and for fifty years has 
bound the major Cincinnati newspapers. 

Other specialties of the company are 
school annuals, rebinding, pre-binding 
of books and magazines, binding of 
manuscripts and theses, and rebinding 


of Bibles. 


The firm occupies 5000 sq. ft. of space, 
and is equipped with two oversewing ma- 
chines, National straight needle sewer, 
three stampers, three cutters, perforator, 
one punch, paging machine, and two 
Singer sewers, and two roller backers. 

Vonder Haar was recently elected a 
vice-president of Library Binding Insti- 
tute. 


Big job—big orders 


Occasionally, orders for rebinding books 
of this nature equal in quantity their 
stature in size. So says Samuel J. Branco 
and Richard H. Barnes, president and 
treasurer, respectively, of the Trinity 
Bookbinding Co., Philadelphia. Barnes, 
while admitting the books are unwieldy 
necessitating laborious hand work point- 
ed out that while the average real estate 
atlas job consists of five volumes, there 
are times when the order runs as high 
as 125. How big? Average page is 16 x 
23”, and the average two page map 
spread runs to 32 x 23”. 


The maps, of course, show specific 
areas of various cities, block by block, 
with individual house numbers, public 
buildings and larger business establish- 
ments lettered in. Changes in owner- 
ship of properties are pasted in fre- 
quently as they occur. 

Trinity has bound books of this type 
for New York, Philadelphia, Boston, 
Washington, Detroit, Miami, and Indian- 
apolis, says Barnes, who will be recom- 
mended by many BaBP readers as a pho- 
tographer of note, one of whose shots ap- 
peared on the March cover. 

The atlas sheets are first printed in 
blank by the publishers and after com- 
pletion of entries, are turned over to 
Trinity. The sheets are then mounted on 
muslin, then tabbed with gold stamped 
leather index tabs. There are about 40 
map pages to each volume. After mount- 
ing, the maps are sewn by hand on mus- 
lin guards, and hand oversewed. 

The covers are made of two sheets of 
binders board, as is the practice at 


Flohr’s, too, but the atlases are generally 
covered in blue duck, or sometimes 
khaki. They are stamped in black ink, 
and occasionally, red Fabrikoid back- 
bones and corners are wanted. 


Smaller sizes 


Barnes notes a tendency toward smaller 
books, a trend with which he finds no 
fault. The new size averages about 11 x 
1214” or 11 x 25” for a spread. 


Trinity also does small editions of reg- 
ular publishers’ work, repair work, 
library binding, and pamphlet binding. 
The firm dates back to the 1860's, but 
Branco and Barnes have operated it just 
three years, taking over from Gustav 
Schumacher, who, in turn was preceded 
by Andrew Willard, John G. Maier, and 
others. The firm is now located in West 
Philadelphia. 


Election maps 


Considerable similarity in methods is 
found in the fifty-year-old shop of Charles 
A. Stratton Co., pen rulers and blank- 
book binders, N. Y. C., Stratton’s Dan 
Cunningham, Sr., outlines his techniques 
in binding of this type of book, in re- 
viewing an assembly district map of the 
Borough of the Bronx, done for the 
Board of Elections. 


There were 13 books, made up from 
sheets 22 x 29”. These were composed 
of maps mounted on linen, lined with 
100% rag paper, and reinforced on three 
sides with muslin strips Singer sewed 
to the edge. 


Maps pasted down 


The maps which had originally been 
cut out to the size of each district were 
pasted down on the linen before sewing 
into the book. Each sheet bore a can- 
vas hinge, 114” wide. 

Nos. 10 and 12, 300 pts. boards were 
used, with full 9 oz. canvas over which 
cowhide corners were applied. Covers 
were stamped on the back and both 
sides, and each page was also individu- 
ally stamped with correct designations. 

Cunningham has been with the firm 
since 1916, joining it as a ruler. He be- 
came a stockholder in 1930, and five 
years later, its president. The firm was 
founded by Stratton and J. Irving Crane. 
Cunningham’s young Dan is now active 
in the firm. 

This month, the firm commenced to 
ready its equipment for a move to a new 
address further uptown, without inter- 
rupting its steady flow of production. 

It takes a whale of a lot of binding 
jobs like these to permit a nation to vote, 
own property, and pay taxes, and as long 
as the industry continues to develop bind- 
ers of the stamina shown by these in 
Cincinnati, Philadelphia, and New York, 
the records will be well-bound. 
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=_— THERE WERE 
two press stories which made the claim 
that hand bookbinding as an art and 
trade is dying. It is one of the aims of 
this series to bring out little known facts 
on what actually is being done in Amer- 
ican bookbinding. In the work of Jean 
Charles Eschmann of Cleveland, O., we 
have evidence which substantially refutes 
the above statement in the newspapers. 
The decision to place him in charge of 
the rare book restoration program at the 
Army Medical Library in Cleveland was 
hardly a random one and the events 
which led to his appointment well pre- 
pared him for the task he has ably per- 
formed to the credit of both the Library 
and the craft of bookbinding. 

Jean Eschmann was born in Basle, 
Switzerland, January 23, 1896, the young- 
est child of Carl and Lisa Eschmann. 
He was educated in the public schools 
of Zurich and was apprenticed for three 
years as a bookbinder in 1910 with G. 
Wolfensberger of Zurich. While there 
he took additional training in art and de- 
sign at the Zurich Kunstgewerbe Schule. 
His first position as a journeyman was 
in Vaduz, Principality of Lichtenstein. 
Here his work, although entirely by 
hand, consisted of binding all the school 
books. He worked alone and had all the 
work to do from folding the signatures 
to the finished books. Anyone who has 
folded thousands of sheets by hand will 
fully appreciate the tremendous task 
necessary to turn out the enormous num- 
ber of textbooks required by this capital 
city. Thus Eschmann’s early training in- 











































































































* American Hand Binders: J Call ksehmann * 


% NUMBER TWO of a series, by E. A. Thompson, Jr., Thompson's Bookbindery, Mineola, N Y. 


cluded both artistic binding and quan- 
tity production. 

Working successively in Geneva, Lau- 
sanne, and Vevay until the outbreak of 
World War I he later served with the 
Swiss army in the Alps for the duration. 
In 1919 he came to America, but upon 
arriving, found his lack of knowledge 
of English caused him some difficulty. 
Eventually he secured a job in a small 
bindery in Boston but since it was ex- 
tremely difficult for him to comprehend 
directions he worked there only four 
weeks. From there he worked at odd 
jobs in factories, making phonograph 
records and shoes to mention only two. 
To get back to his own trade he returned 
to Boston and this time obtained a place 
in a library bindery. By now his English 
had improved and he fared much better. 
Between 1919 and 1923 he held some 22 
different jobs. But upon meeting a 
young lady from Bordeaux, France, he 
married and settled down. Eschmann 
then worked several years at the River- 
side Press in Cambridge, Mass. Here he 
bound heavy editions of Webster’s Dic- 
tionary, did some extra binding, mostly 
three quarter work, and lined up edition 
books. He got little time for real fine 
binding although he did get acquainted 
with a number of the hand binders in 
the Boston area. It was through a friend 
that he heard of an opening at the Cran- 
brook Academy of Art, Bloomfield Hills, 
Michigan. The friend, Miss Mary Crease 
Sears, was a well known Boston hand 
binder, working with Miss Agnes St. 
John, and more about them later. 

The Cranbrook Academy of Art was 
the culmination of many years’ work by 
George G. Booth, Detroit newspaper man 
and philanthropist. Booth was greatly 
interested in the graphic arts and about 
1900 set up a hand press which he called 
the Cranbrook Press, following the style 
of William Morris, in which he person- 
ally printed several books. Cranbrook 
Academy was located on his estate at 
Bloomfield Hills and provided studios for 
all the arts, crafts, architecture, and in- 
cluded an art museum. It was here that 
Eschmann became director of book- 
binding in 1929. 


Eschmann at work in his Cleveland 
studio of the Army Medical Library 


(Photos courtesy of the library) 
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Although many fine and beautiful bind- 
ings were turned out at Cranbrook, the 
workers found themselves engulfed in 
the “big crash” in the fall of 1929. They 
were working mostly on the fine binding 
collection for the department, ,but also 
accepted a few “serious” pupils who 
showed ability to become real craftsmen. 
Eschmann had one pupil who was later 
to distinguish himself. He was the late 
Paul McPharlin (see April p. 76). They 
were again associated at the Artisan 
Guild in Highland Park, Michigan, 
where McPharlin became director of 
stage design and puppetry. 

In 1932 Eschmann joined the Guild of 
Book Workers of N. Y. and began to 
exhibit his bindings with them. He had 
previously exhibited with the Cranbrook 
group in Detroit and New York, but un- 
fortunately got little recognition for his 
ability as a binder or designer. Never- 
theless, the Cranbrook situation was a 
happy one while it lasted. The depres- 
sion made it increasingly difficult to en- 
roll desirable pupils so it was necessary 
to draw upon the general student body 
of Wayne University in Detroit. Al- 
though these students provided an in- 
come, the Cranbrook administration de- 
cided they did not fully meet their ar- 
tistic requirements so in 1933 closed all 
the studios except fine art and architec- 
ture. 


From Cranbrook Eschmann went to 
the Henry Ford Artisan Guild, High- 
land Park, Michigan. This group start- 
ed with high and promising expectations. 
Some of the best craftsmen from Cran- 
brook and other places were invited to 
move there. The rent was free and each 
artisan was on his own. They started 
with quite an enrollment from Wayne 
University which helped them financially. 
Unfortunately, the director was mass- 
production-minded and cared little for 
artistic work. He insisted that every 
square foot of floor space produce a 
given income. But this was a school, 
not a factory, and the craftsmen began 
to drift away one by one till the place 
finally had to close for lack of in- 
structors. 


Eschmann then was invited to take 
charge of a studio for the National 
Library Bindery in Cleveland. An at- 
tractive illustrated brochure was issued 
to announce this move which included 
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also instruction in 
might be expected there were extreme 
differences in prices for the two types 
of binding. However, when the Army 
Medical Library in Washington, D. C., 
decided to move their rare book collec- 
tion to Cleveland for security reasons in 
the early part of World War II, the Na- 
tiona] Library Bindery arranged to take 
care of their restoration program. This 
gave Eschmann ample opportunity to ap- 
ply his unusual talents. This program 
continued as an integral part of National 
Library Bindery until 1943 when the 
Army Medical Library installed their 
own studio and Eschmann has continued 
in charge to the present time. 

There is little time for fine binding or 
outside work, but Eschmann’s excursions 
into the examination and restoration of 
rare books prove to be quite exciting at 
times. Some of the library’s books dat- 
ing from 1467 have revealed numerous 
techniques of the early binders. One 
book dating before 1500 had brass rods 
sunk into the backbone. Before books 
were rounded and backed, repeated open- 
ing and closing caused them to become 
concave. These brass rods _ prevented 
this and being the exact width of the 
backbone did not show through the 
leather. The book was sewed on leather 
thongs which were laced into the boards 
in the regular manner. 

A 16th century book of octavo size, 
for no apparent reason, showed the sew- 
ing cords to be unduly worn in relation 
to the thread. As the book was to be 
rebacked anyway, Eschmann’s curiosity 
prevailed and he took it apart. He found 
the covers to be cut from a single piece 
of very thin wood board which had been 
neatly and accurately carved with small 
projections on the side corresponding to 
the bands and extending over the joints. 
These extended far enough over the first 
and last sections so that when the book 
was opened they dug into the cords and 
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at the same time pushed the sections for- 
ward. Here was the cause of the trouble. 
The obvious reason was to cut the ex- 
pense of using thick boards, which in 
those days were hand hewn. These 
boards were too thin to hold the lacing 
of the rather heavy cords which had been 
frayed out and glued on the underside 
much as in a.case-bound book. After 
the book had been covered with leather 
the little wooden projections appeared 
like continuations of the bands so the 
deception was complete. 

I could go into some detail describing 
the methods used by Eschmann in his 
restoration work, but a little study of the 
accompanying illustrations will show 
striking comparisons. The illustration of 
the book bound sans backbone covering 
shows.a method used centuries ago. The 
parchment bands were brought through 
slots, looped underneath then back out 
to the top cover and screwed to the 
wood. This book was executed for an 


expert wood carver so the plain wood 
surfaces afforded ample opportunity for 
him to hew his artistic patterns on this 
unusual guest book. 

Eschmann’s bindings have been il- 
lustrated many times in B&BP. Five of 
his bindings have been shown and de- 
scribed in the British Colonial Printer 
& Stationer as examples of modern 
American technique. He has exhibited 
regularly with the Guild of Book Work- 
ers in New York, various art museums 
in Detroit, Cleveland, Atlanta, and Bos- 
ton. His bindings were included in the 
exhibition of modern binding at Colum- 
bia University in 1937. At the World 
Fair in Paris in 1937 he was awarded 
the Diploma de Medaille d’Argent and 
Diplome d’Honneur. He exhibited at 


Modern usage of a centuries-old 
style of laced-in parchment bands on 
a guest book for a noted woodcarver 





BEFORE & AFTER. Above, Champier's 
De Triplici Disciplina, about 1508 as 
received and restored by Eschmann. 
Left, original state and restoration of 
pages of Galent: Opera, folio edi- 
tion, Venice, 1476 


the Golden Gate Exposition in San Fran- 
cisco in 1939, and at the 18th Annual 
Exhibition of the Cleveland Museum of 
Art in 1936, won second prize. At the 
21st Cleveland show in 1939 he won first 
prize. He holds a life membership in 
the Cleveland Museum of Art. 

After quietly and patiently restoring 
thousands of rare books at the Army 
Medical Library all through World War 
II, Eschmann in 1945, received a letter 
from the Deputy Surgeon General, 
United States Army, Washington, D. C., 
which reads in part, “The Surgeon Gen- 
eral’s Office Civilian Awards Committee 
takes pleasure in advising you that the 
emblem for Meritorious Service, with 
citation, has been awarded you for your 
exceptional ability and your faithful 
service to the Medical Department of the 
Army and to the nation. . . . As soon as 
appropriate arrangements are completed, 
the emblem and citation will be pre- 
sented to you.” This is an honor of 
which many in any craft can be justifi- 
ably proud. 

There are many libraries in the United 
States containing literally hundreds of 
thousands of really rare books which 
need attention. The work at the Army 
Medical Library in Cleveland is definite 
proof to all those whose responsibility 
it is to transmit such collections for pos- 
terity in a firm healthy condition that 
this is no job for a mending assistant. 
This is work for an expert and being 
such is one of the most fascinating crafts 
in the world. 
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Oxford University Press 


Oxford’s “History of World Art” 
Selected for Textbook Show 


Oxford’s History of World Art, College Edition, 
designed by John Begg, is a selection for the 
Textbook Show of The American Institute of 
Graphic Arts. The grouping of the illustra- 
tions in a 313-page section in the front of 
the book has been highly commended. 
There are 896 pages in this ample and 
impressive, 6 by 9, Oxford University Press 
book, which is two inches thick. Everard M. 
Upjohn, Paul S. Wingert, and Jane Gaston 
Mahler, the authors, have put long and care- 
ful planning into this work, which can be 
covered in a one-year course. The illustrated 


section was offset printed by Livermore & 
Knight, Providence. The Norwood Press, 
Norwood, Mass., printed the text section and 
the covers. The book was bound in Interlaken’s 
Art Vellum, 216, and stamped in aluminum 
foil. The cloth was completely manufactured 
and controlled, bale to book, at Interlaken 


Mills, F iskevillle, Rhode ideal. 
ooheloth 


SALES OFFICES 
New York, 21 Ease 40th Streect 
and at Fiskeville, Rhode Island 


INTERLAKEN MILLS 


Harris Mill Dye Works 
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Gane Handling Fabrikoid 

DuPont Fabrikoid is now being stocked 
on a coast to coast basis by Gane Broth- 
ers & Lane, Inc., of 1335-45 W. Lake St.. 
Chicago. This firm has branches at St. 
Louis, New York, San Francisco and 
Los Angeles. The company has com- 
pleted sample books and folders of light, 
as well as heavy weight constructions. 
showing slightly more than 100 num- 
bers. Thus there is a wide selection of 
colors, finishes and grains to choose from. 
The Fabrikoid line includes ten exam- 
ples of Cordoba Fabrikoid which have 
proven very popular for deluxe bindings, 
school annuals and the like. 


Higgins Joins Federal 

Herb Higgins has joined the sales staff 
of Federal Adhesives Corp., Inc., 640 
Dean St., Brooklyn, N. Y. He was for- 
merly with the adhesive division of Na- 
tional Starch Products, Inc., where he 
served in various sales capacities. Hig- 
gins’ years of experience in the adhesives 
industry plus the full facilities of the 
Federal Adhesives Laboratories will en- 
able him to service the trade on all ad- 


hesives problems. 


General's new table model punch 
and portable binding machine in 
action at two stages of operation. 
First step is punching sheets; last 
picture shows book slipped over 
binding ready for closing. Both units 
are the product of the General Bind- 
ing Corp., Chicago. 
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George B. Tewes has 
been appointed Pa- 
cific Coast repre- 
sentative for the L. 
E. Carpenter & Co., 
Inc. book cloth man- 
ufacturers of Whar- 
ton, N. J. Tewes has 
been in charge of 
Pacific Coast sales 
for the Zapon Kera- 
tol Co., a division 
of Atlas Powder, for 
the past 14 years. 


Self-Mailer Sealing Machine 


Binders and printers can now seal self- 
mailing folders, letters, broadsides, dou- 
ble post cards, publications, and cata- 
logs at an all-time low cost on a new 
machine, made by Seal-O-Matic Machine 
Mfg. Co., Chestnut and South Main 
Streets, South Hackensack, N. J. The 
machines are used by a special sealing 
service for the trade in the New York 
City area. 


Its makers describe it as “the only 
fully automatic sealing machine on 
the market.” Features: “Anyone can 
operate Wheel it into work space 

tack folders, add water, plug-in 
electricity, press button, and produce at 
rate of 6,000 to 15,000 an hour 
Replaces 15 hand operators . Posi- 
tions sealed by air blast, thus no mechan- 
ism to fail or get out of adjustment 
Takes only 2x6’ feet of floor space, 45” 
high . Seals over edge of piece, or 
with seal placed flat up to 2” from edge 

Seals anything from a double 
post card to a 96-page catalog.” 

Size limits, folded for sealing, are 2x4” 
up to 914x13”. It handles from one to 
five folds up to 14%” thick. Makes 1” 
(or 34”) diameter seals from kraft 
paper gummed rolls in assorted colors. 

Binders, printers, publishers, and ad- 
vertisers in the New York City area can 
secure this service, exclusively, from 


Automatic Sealing Service, Inc., at 225 
Verick St. N.. X. C. 


MaceNair Now with Acme Steel 


C. S. Macnair has joined the Acme 
Steel Co., Chicago, in the capacity of 
consultant on Product Development. 
Among other products, Acme manufac- 
tures stitching wire and machines. Con- 
sidered an outstanding authority in his 
field, Macnair has solved packaging and 
shipping problems for some of the ma- 
jor manufacturing concerns in this 
country. 
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New Moore Glue Heaters 


Two new style hermetically sealed glue 
cookers have been announced by Ken- 
neth J. Moore & Co., 1778 West Estes 
Ave., Chicago. Known as the GC and 
DG Gluemasters, they have been found 
to be a definite asset in the heating of 
glues, hot melts, paraffin, asphalt, resin, 
wax, paste, plastics and chemicals. These 
are the only hermetically sealed glue 
cookers now on the market. The liquid, 
as sealed in the outer tank, will not 
evaporate, and consequently never re- 
quires refilling. Heating is automatically 
controlled by a thermostat. 

Style DG Gluemaster is rectangular in 
shape with two square compartments 
and is a popular seller. The two com- 
partments permit the same glue to be 
mixed at once, that in one compartment 
being used one day, and that in another 
the second day. Or two different glues 
can be mixed at the same time. The in- 
ner tank is of stainless steel, and the 
outer tank is hermetically sealed. Full 
information concerning these two models 
may be obtained by writing for Bulletin 
22, mentioning BaBP. 


Porter Cited for CARE Aid 


Harry Porter, Harris-Seybold v.p., is cur- 
rently showing friends a certificate of 
appreciation he received for his support 
of a volunteer campaign of American 
printers and lithographers to assist needy 
fellow workers in Europe. The award 
was presented to him by Lee Augustine, 
vice president of the Printing & Machin- 
ery Co., Cincinnati, in behalf of the Print- 
ers’ and Lithographers’ International Re- 
lief Committee. 

Contributions were used by CARE, in- 


Augustine congratulates Porter 


ternational relief organization to provide 
required assistance. Porter’s outstanding 


(Please turn to page 53) 











Make your own 





OF ANY PAPER 
OR FABRIC 
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LEXAIDE 


supplied in rolls, sheets, and 





















; Book producers everywhere are effecting 
eut covers. Fill out and mail : , . 
considerable savings by stocking cover 


the counon below for your —— , 
’ papers and fabrics in large mill rolls, and 


new sample book. producing small rolls as required on 
Camachine slitter-winders. An ideal 


machine for this purpose is the popular 


Wim. J. McLaughlin & Co. CAMACHINE 26-2A, which handles web up 
913 Filbert Street to 56” in width, slits strip as narrow as 
Philadelphia 7, Pa. ¥2”", producing rewound rolls up to 


1734” diameter. Why not get complete 


nhucoesssesesssenssseneesenenenseeses; information on this and other Camachine 
Wm. J. McLaughlin & Co. roll winders for bookbinding and printing 
913 Filbert Street processes? Write for literature. 
Philadelphia 7, Pa. 
Please send me your free sample book. CAMERON MACHINE COMPANY 


61 Poplar Street, Brooklyn 2, N. Y. 
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No invention in the past 105 years of 
electrotyping history offers greater ad- 
vantages to the book publishing trade 
than the development of the new Mono- 
melt Thermoplastic Molding System. 


Introducing a new era in electrotyping, 
this system replaces wax and lead molds 
with accurate, inexpensive and high dur- 
able plastic molds. From these any number 
of perfect electros can be made and the 
molds stored for future use. Standing 
forms need no longer offer a problem to 
publishers ... plastic molds of the forms 
can be filed in a minimum amount of 
space. 


Automatically controlled, the foolproof 
Monomelt Thermoplastic Molding Press 
simplifies and speeds electrotyping proc- 
esses, reduces spoilage, eliminates dirty, 
messy graphite and wax. 

Investigate the advantages of this new 
system of electrotyping for the publish- 
ing industry. 


WRITE TODAY for descriptive folder 
and additional information. 


ASSURES 
ACCURATE 
ELECTROS 


PERMITS 
DUPLICATE 
ELECTROS 
FROM 
SAME 
MOLD 


ELIMINATES 
STANDING 
FORMS 


PROVIDES 
CLEAN, 
NEAT 
PROCESS 


SIMPLIFIES 
STORAGE 


SAVES TIME 


MONOMELT C0. Inc. 


7 1601 N. E. POLK STREET > MINNEAPOLIS 13, MINN. 


JUNE, 1949 


Reg. U.S. Pat. Off. 


DIAMOND POWER 
PAPER CUTTER 


For more than a half-century, printers 
have bought Challenge equipment with 


confidence. And throughout the years, 
the Diamond Power Paper Cutter has 
been the popular choice—so much so 
that today there are many more Diamonds 
in service than all other makes of hand 
clamp power cutters combined! 


The massive base and heavy arch con- 
struction ... extra heavy knife bar... 
safety paper guard . . . double motion 
starting lever... double equalizing brake 
“easily-squared” back-gage... “du- 
plex” measuring tape... table light and 
tape magnifier... are just a few of the 
features that have made the Diamond the 
dependable product of a reliable manu- 
facturer. The Diamond is built in three 
sizes: 304, 34%, 36-inch. Write for com- 
plete information and prices today! 


GRAND HAVEN, MICHIGAN 


‘Over Fifty Years in the Service 
of the Graphic Arts’ 


THE CHALLENGE MACHINERY CO. 


DEALERS IN ALL PRINCIPAL CITIES 





Which Board is Hydraulically Pressed ? 


| 
BINDERS BOARD 


BINDERS BOARD is the only solid board used by master bookbinders which 
is pressed hydraulically to make it dense, strong and resilient. 

Intense pressure is applied while the material is still wet. Slowly, patiently, 
gently, the moisture is completely removed, forming a durable solid board 
without seams. Unlike dry pressing which shatters the bond, wet pressing 
interlocks and mats the fibres into a unified mass, 

When you order binders board, keep in mind that SHRYOCK BROS., INC., 
has been supplying the industry since 1790... longer than any other 
manufacturer in the United States. 


PAPYRUS |SHRYOCK BROS.. INC. 


MILLS a 
1790 Phila. Office: 404 Lafayette Bldg., Phila. 7, Pa. 
Phone LOmbard 3-0144 * Mill: Downingtown, Pa. 


BOOKBINDERS 
cut your costs 


. cover cloth, linings, backing on Potdevin 
Bench Gluers. Speed the production of large 
editions with Potdevin Conveyor Gluers. Use 
Potdevin Margin Gluers for tip ins, reinforce- 
ments, mounting. 


. cover, board and lining together on a 
Potdevin Rotary Press. This machine saves the 
time used in hand rubbing and eliminates pos- 
sible damage to fine covers. 


. completed covers on a Potdevin Dewarper. 
The dewarper straightens 30 or 40 covers a 
minute so that when the books are cased in, 
each cover lies flat against the pages. 


Potdevin Bindery Machines enable your 
workers to produce quality bindings at higher 
speeds. Use the coupon for more information. 


Please send catalog #10 


Name and Title . a Oe cet ng ea Mie hd POTDEVIN 
Company ....... ° Gc etencunmaseeeES MACHINE CO. 


Sect ....... Ditibbitivensennavireeuees 1246 - 38th Street 
BP: kn or se seenes Brooklyn 18, New York 
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Does a range of work 
never before possible 
on one machine! 


NEW . brand new... in the amazing scope 
of its all-round ability. NEW in its unequalled 
speed and simplicity. NEW in its adaptability 
to turn out the highest possible production at 
surprisingly low cost. Don’t measure this great 

EW Stripper by any machine you’ve ever 
known before. The DE LUXE DOUBLE 
HEAD STRIPPER is in a singular class of its 
own. There’s never been anything like it. It 
stands alone . . . a supreme achievement of 35 
years in building strippers. . . . as much great- 
er than yesterday’s machines and as much more 
potential in its profit possibilities as the require- 
ments of your plant can make it. By all means 
get the details. 


Expressly designed to render an all-around 
STRIPPING AND TIPPING SERVICE for: 


EDITION BINDERIES TRADE BINDERIES 
now LIBRARY and LAW BOOK RE-BINDERIES 
eee : BLANK BOOK MAKERS SALESBOOK MAKERS 


MANIFOLD FORMS PRODUCERS 
BRACKETT GAME BOARD and RECORD ALBUM MAKERS 
PAPER BOX MAKERS BANK STATIONERS 


SPECIALTY HOUSES SUPPLY HOUSES 
@ \ T R | p p Ii s EVERY KIND of PRINTER and BINDER 


Write today for illustrated folder. 


VASTLY BETTER STRIPPING MACHINE CO., 
2-HEAD MODEL Topeka, Kansas 








Assured uniformity is a reality with 


SUPERIOR ROLL LEAF 


chemical science 


| can offer 


JUPERIOR pou sear wanueacrures, ine 
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it-melelemy-\, | pie (eo) -4- 
COVERS PER DAY 


Developed in close collaboration with leading members of 
the industry, STAMPOMATIC "30" is a completely flexible 
unit for high speed production of book covers. It is a 
rugged machine, particularly suitable for heavy duty em- 
bossing and color stamping. 


The STAMPOMATIC "30" is completely self-contained, fully 
hydraulic, and embodies the newest developments in hydro- 
electronic operation. It is fast, and combines speed with a 
better quality of work than has heretofore been available. 
Cushioned hydraulic pressure produces impressions of 
uniform depth and clarity, reduces make-ready requirements 


to the minimum, and provides completely adjustable dwell 
under impression. 


with the NEW 


STAMPOMATIC 
TT 0” 
HEAVY DUTY 
STAMPING 


AND EMBOSSING 
PRESS 


Feeding is completely automatic. The hopper is constructed 
to handle a complete range of sizes, and compensates 
automatically for warpage in stock. Auxiliary automatic 
sliding bed is standard equipment and provides for easy, 
safe hand feeding when desired. Automatic roll leaf equip- 
ment is optional; machine illustrated is equipped for auto- 
matic criss cross feeding, two attachments being mounted 
at right angles to each other. 


High quality stamping and embossing of book covers is on 
a modern production basis with the STAMPOMATIC "30". 
The first installations have produced remarkable savings in 
cost—it can do the same in your plant! 


Write for Complete Information 


PRINTING INDUSTRIES EQUIPMENT, INC. 


Machinery for Bookbinders « Paper Converters ¢ Printers 


135 W. 20th Street 


New York 11,N. Y. 
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: City. Designed to insert either Tauber- 

Twist (plastic) or wire coil binding, it 

4 “$ occupies little space on the bench, plugs 

OUTING the Supply Field ag no i receptacle and is ex- 
ceptionally low in cost. 

(Continued from page 47) The new Tauber inserter requires no 
training of personnel. Any average 
help earned him the certificate as a token operator can do perfect work with it 
of appreciation. Letters of thanks from after a single demonstration. 
recipients of the committee’s help in Books of any size between the limits 
Europe have resulted in the committee 
continuing to take contributions. Checks 
should be made out to CARE but should 
be mailed to the Printers’ and Lithogra- 
phers’ International Relief Committee, 
P.O. Box 1422, Cincinnati, Ohio. 


of 14” and 114” diameter can be bound 
with Tauber-Twist on this new machine. 
The speed of insertion is several times 
faster than can be done manually. 
The design of the new desk model 
Tauber Inserter incorporates many fea- 
tures which a recent survey by the com- 
Desk-size Tauber Inserter pany showed to be desirable. Among 
these are: safety enclosed motor drive, 
ball bearing supported shafts, and spe- 
cially constructed long-wear rollers. 


A Desk Model Inserter planned as a 
boon for the smaller shop has been 
placed in production by Tauber Plas- 
tics, Inc., 200 Hudson Street, New York +. ° ° 


The Chicago office of the Peerless Roll 
Leaf Co., Inc. has moved to 3220 No. 
Sheffield Ave., Chicago, Ill. In conjunc- 
tion L. S. StmMonps announced that 
Peerless roll leaf and stamping ma- 
chinery will now be available for immedi- 
ate delivery. 


aa + + 


Tamm & Co., importers and dealers in 
bookbinding supplies, 61 East 11th 
The Tauber inserter Street, N. Y. C., have sold their interests 


ROSBACK | 


Rotary Round Hole and Slot Hole Per- 
forators, Snap-Out Perforators, Power and 
Foot-Power Vertical Perforators, Hand Per- 
forators, Power and Foot-Power Punching 
Machines, Power and Foot-Power Hi-Pro 
Paper Drills, and Gang Stitchers. 


F. P. Rosback Company 
Benton Harbor, Mich. 


World’s Largest Manufacturers of Perforators, 
Stitchers and Paper Punching 
and Drilling Machines 


Built in 24” 
28” and 30” 
sizes 


ROSBACK PONY ROTARY 


Fastest perforator of any type—handles from ten to fourteen 
reams an hour—takes from two to ten sheets at each feed 


(depending on weight of stock)—does strike or continuous WILS 
perforating—can be equipped fer stamp perforating—cuts 


your perforating cests to much less than half—saves you on 


to Brooks-Loester Corp., 12-14 Spruce 
Street, same city. Business at the 11th 
Street address has been suspended. 
Tamm & Co. had been operated since 
1906 by Charles Meyer and Howard C. 
Tamm. 


fei 


Loetterle Thune 
National Advances Thune 


S. F. (Woody) Thune has been ap- 
pointed sales manager of the Mid- 
Western Division of the National Starch 
Products Co., Chicago, Ill. Thune had 
been previously active in that area as 
technical service supervisor for the Com- 
pany. 

Francis R. (Fran) Loetterle will take 
Thune’s former position as sales man- 
ager of the Pacific Coast Division. Loet- 
terle has served in the Company technical 
service department in New York and 
Chicago. 


INDEXES 


FOR EVERY NEED 


STOCK 
and SPECIAL 


W J—Indexes assure pre- 
cise fit of Indexes with 
Binders. 


The wide range of 
grades and styles of tabs 
provide a proper Index 
for every purpose. 


Combine your orders for 
Indexes with Bookbinders 
Hardware and save on 
handling and transporta- 
tion costs. 


Ask For 
Catalog BH-49 


ON JONES Co. 


the average $1.50 an hour in labor cost for every hour you 3300 FRANKLIN BLVD. 122 E. 23rpD ST. 
use it. Costs little, if any more, than other types of power CHICAGO 24, ILL. NEW YORK 10,N. Y. 


perforaters having far less eapacity. 


KANSAS CITY 


JUNE, 1949 


CAMBRIDGE SAN FRANCISCO 










Glue off 125 books a minute .... This speed is possible 
ee when using the new 
with the 


“Hot-Melt” adhesives 
and the books are con- 

MeCAIN 
BOOKBACK GLUER 













veyed directly to the 
rounder & backers. 















The McCain will also 
function perfectly with 
animal glues, hot or cold 
emulsions or any of the 
other synthetic adhesives. 


' Books are glued off while 
| tightly clamped and pen- 
etration of glue between 
the signatures is easily 
controlled. 


Glue costs are drastically 
reduced because this au- 











tomatic gluing gives far 


THE CHICAGO MACHINERY LABORATORY 
2717 - 19 So. Poplar Ave., Chicago, Ill. 


more ‘‘mileage’’ per 
pound of glue. 








TAG STRINGER AND LOOPER—Handles 
shipping and merchandise tags (all 
shapes) from 134” x 2%” to 5” x 
14” at speeds up to 6000 per hour. 

Silk cord and string up to No. 12. 

Write for Bulletin 16. 
























PATCH AND EYELETTING MACHINE— 
Attaches patch, or patch and eyelet, 
anywhere on tags or envelopes. 
Takes 7%” or ti” wide patch stock. 
Patch applied on one or both sides 
in any location 234” x 134” mini- 
mum to 9” x 12” maximum. 


TAG STRINGER AND KNOTTER—Han- 
dies booklets, shipping and merchan- 
dise tags from 3/4,” x 11/4,” to 5” x 12” 
—at up to 6500 per hour. Handles 
silk cord and string up to No. 12. 
Write for Bulletin 17. 

















CALENDAR AND DISPLAY CARD 
STRINGER AND KNOTTER—Automati- 
cally punches holes, inserts silk cord 
or string, ties and knots it. Feeds 

from 3” x 5” to 12” x 12,” stock 
automatically. Speed with automatic 

feed up to 40 per minute. 

























GRAEBER 


STRINGING & WIRING 
MACHINE COMPANY 


Division of New Era Manufacturing Co. 


WIRING MACHINE—Wires shipping 375 ELEVENTH AVENUE 
or merchandising tags, handles 21 PATERSON 4, NEW JERSEY 


to 26 gauge, copper or steel wire, 
single or double; from 5” single and 
10” double up to 9” single and 18” 
double. Speeds up to 5400 per hour. 
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Re-Elect McDonnal 


S. W. McDonnal (Union Bindery) was reelected president of 
the Binders Group, N. Y. Employing Ptrs. Assn., at its annual 
meeting May 18 in the Building Trades Club. Other officers 
reelected were David Wade (Apex Bindery Corp.) first vice 
president; Max Fisher (Fisher Bookbinding Co., Inc.) second 
vice president; William Ginsburg (Practical Bookbinding Co., 
Inc.) treasurer. Continuing as secretary of the group is S. D. 
Brown, Jr. 

Elected to the group’s board were Fred Mitschele (Bristol 
Service Bindery, Inc.), Nat Levine (Central Bindery, Inc.), 
Hubert Gardiner, Jr. (Gardiner Binding & Mailing Co.), 
Mortimer Sendor (Sendor Bindery), Joseph Siegel (The Trade 
Bindery, Inc.), Benjamin Ant (Novelty Binding & Ruling Co.). 

Appearing as guest speaker on the program Sampson R. 
Field (Publishers Printing Co., Inc.), retiring president of 
New York Employing Printers Association, Inc., discussed 
trade problems and matters of particular interest to binders. 

Pointing out the significant contribution of binders to the 
printing industry, Field maintained that those printers who did 
not have binderies within their own plants found that local 
trade binders, because of their quality workmanship and good 
service, are a fine selling point to the printers’ customers. 

Field devoted a major portion of his talk to stressing the 
role of an association in bettering trade conditions. He said 
that he felt fortunate in being able to belong to an organiza- 


tion such as the NYEPA. 


SAMPLE FOLDERS 
LIGHT AND HEAVY WEIGHT 


FABRIKOID 


THIS FOLDER IS OF 


LIGHT WEIGHTS 


SHOWS 81 SAMPLES 
IN 6 QUALITIES 


= 


Poy 


THIS FOLDER iS OF 


HEAVY WEIGHTS 


SHOWS 20 NUMBERS 
IN DRILL TO BACKCOAT 


ALL REPRESENT STOCK 
FOR PROMPT DELIVERY 


WHEN WRITING, INDICATE WEIGHT FOLDER TO SEND 


GANE BROTHERS AND LANE, INC. 
1335-45 W. LAKE ST. CHICAGO 7, ILL. 


JUNE, 1949 


“Your Association can encourage cost systems, help in ad- 
vertising campaigns, cooperate in a training program, assist 
in the development of Federal Trade Commission rules, and 
most important it provides employers with representation in 
their relations with plant personnel,” Field emphasized in his 
comprehensive review of Association service and benefits to 
member binders. 

Guests present included A. F. Oakes (Charles Francis 
Press, Inc.), newly elected Association president; Cassel Ron- 
kin (Marbridge Printing Co., Inc.), president of Master Print- 
ers Section and new Association vice president; Don H. Tay- 
lor, Association executive vice president; Daniel A. McVicker 
(Brooklyn Eagle Press, Inc.) former Association president. 


Oakes Heads NYEPA 


A. F. Oakes, president of the Charles Francis Press, Inc., was 
elected president of the New York Employing Printers Associ- 
ation, Inc., to succeed Sampson R. Field, president of the Pub- 
lishers Printing Co., Inc. at the annual meeting of the As- 
sociation held May 23. 

William H. Walling, chairman of the board and treasurer 
of Rogers-Kellogg-Stillson, Inc., and Cassel Ronkin, president 
of the Marbridge Printing Co., Inc., were elected vice-presi- 
dents; Charles E. Bieth, president of Milton C. Johnson Co., 
Inc., secretary; and Harold M. Davis, president of Davis, De- 
laney, Inc., treasurer. The meeting was attended by about 
700 members and guests. They applauded 111 association 
members who registered twenty-five years or more of con- 
tinuous membership. 

John J. Deviny, Public Printer of the U. S., received an 
honorary membership for his many years of leadership in the 
printing industry in both official and private capacities. The 
featured speaker of the evening was Leo M. Cherne, executive 
secretary of the Research Institute of America. 


PLEGER —9n,proved 


Hinged Paper Covering Machine 


SAVES time, labor, materials . . . 


PRODUCES more uniform, longer-lasting covers 
INCREASES BINDERY CAPACITY 


Scores, glues, clamps, rubs and delivers covered books auto- 
matically at a speed of 55 to 65 books per minute of average 
9" x 12" size from 128 to 192 pages. 


Takes thickness to 2”, lengths 6” to 16”, widths 34/4” to 12”. 
Quickly and easily adjusted. Scores or folds, or both scores 
and folds cover stcck in sizes up to 16” by 25”. 


Write today for Bulletin 75 which gives complete informa- 

tion and details of this compact, versatile, money-making 

bindery equipment. Address— 

John J. Pleger Company, 613 West | 6th Street 
Chicago 16, Illinois 





These two OLM machines will give you new outlets for sales, or if you 
are already doing this work, increase your production FIVE-FOLD! With 
this combination you can make and put celluloid (acetate) tabs on 
practically all stocks. The automatic cutting and folding machine (top 
left) cuts, folds and rounds all four corners, from roll stock, up to 6" 
long at a speed of 10,000 per hour. Only seconds needed for change- 


over; no change in feed for rolls 1!/,"-3!/"! Can be used for other 
celluloid specialties. 


Profits for your Pocket 


ap 
ae ( 
be 


200 VARICK STREET, NEW YORK 14, 


IN CELLULOID TABBING 


Adhering machine (bottom left) can be operated by inexperienced girl 
to produce up to 1350 pieces per hour, on coated stock. Will handle 
most bonds, rags, bristols, pressboards and other types of paper. Uses 
Eastman Kodak thermo-uniting acetate, which needs no solution for 
sticking. Capable of handling sheet size 15" x 13", and tabs up to 
1g" x 344". Heat automatically controlled to within half a degree. 
Floor space 48" x 54". 


These machines added to your bindery will represent a new range of 
profits for a minor investment in equipment and labor. 


the Oim company 


740 Washington Ave. No., Minneapolis, Minnesota, U.S.A. 


NOW... NEW, IMPROVED 


ortuna 
SKIVING MACHINE 


Gives You More Than 


DOUBLE 


WORKING feet 
SURFACE 


Prompt Delivery 
An Essential Machine for Bookbinders 


*Trade Mark Registered in all Countries 


Manufactured by 


Jortund: MACHINE CO. 


153 Waverly Place New York 14, N. Y. 
CHelsea 2-5045-6 


vicing Departments 


Write for Nearest Aqent 


Leading 
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Heads Detroit Binders 


Sylvester Schultz of the Standard Bindery, Detroit, Mich., was 
chosen director of the Bookbinders Group of the Graphic Arts 
Association of that city during the election of officers held last 
month. The slate of officers also includes Ralph Thomas of 
Speaker-Hines Printing Co., president; Jack F. Moore of 
National Lithographic Co., vice-president; Martin J. Struher 
of Printing Service Inc., secretary-treasurer. Speakers at the 
meeting pointed to the growing amount of competition, called 
for renewed enforcement of the Customs of the trade which 
lost their significance during war and post-war days of unlim- 
ited profits, praised labor relations (only one day has been 
lost to a strike in the last ten years), and reinforced their pro- 
gram of promoting Detroit as a printing center. 


Rand MeNally Moving 
Rand McNally & Co.’s recent acquisition of the W. B. Conkey 


interests in Hammond, Ind., has led to a general de-centraliza- 
tion program whereby the company will make its future home 
at that location. Current moving includes all the letterpress 
department, composing room, a large part of the bookbinding 
unit and electrotype foundry. Some of the bindery will be 
kept in Chicago for road map work. The map drafting rooms 
and mounting department will also be retained. Eventually 
the firm is expected to be entirely out of its present 10 story 
building at 536 S. Clark Street where it has been since 1912. 
The decentralization program will probably take several years, 
according to Andrew McNally III. No change in the editorial 
and general office is planned for the immediate future. 


Probe Paper Handling Methods 


In connection with a study aiming to develop improved meth- 
ods of paper handling from the mill to the press, the Printing 


SOONER 
Maton Made 


NYLON THREAD 


Sooner or later you'll use Mason 
Made Nylon Sewing Threads! 
They’re the quality threads that 
have been making enduring 
friendships in all the various 
fields where Nylon Threads are 


used to advantage. 


Now, Mason has brought the 
vast experience and ingenuity that 
have won profitable results for so 
many businesses into the field of 
bookbinding . . . so 


for Tighter Books . .. Better 
Fitting Covers and Increased 
Hourly Production .. . specify 
Mason Made Nylon Threads— 
write... telephone... now! 


MASON SILK INC. 


25 E. 26 St. Murray Hill 3-5360 New York 10, N. Y. 
Selling Agent for The Mason Silk Co., Winsted, Conn. 


JUNE, 1949 


Industry of America Material Handling Research Committee, 
under the chairmanship of Elliot Donnelley, of R. R. Don- 
nelley & Sons Co., Chicago, recently visited four of the larger 
upstate New York paper mills. The committee spent four 
days in a detailed study of methods of paper wrapping, car 
loading and unloading, storage and various other aspects of 
paper handling. A test loading of one car was made and ob- 
served during switching operations. The data accumulated 
due to these investigations and tests will appear in a forth- 
coming report recommending correct and standard procedures 
to be followed in handling paper without damage. 


Pacific Press to Clement 


J. W. Clement Co. of Buffalo has acquired control of Pacific 
Press, Inc., Los Angeles Printing firm, by purchasing Wood- 
worth B. Clum’s one-third interest. The Clement firm has ac- 
quired a 51 per cent interest in the firm by this move. Time, 
Inc., and a group of local stockholders own the other 49 per 
cent. 

Clum was succeeded as president of Pacific Press by John 
D. Taylor, head of the Buffalo firm. The former will remain 
as director. The Clement Co. already owns plants in Buffalo, 
New York and Detroit. 


Religious Firm to New Building 


The Union Gospel Press, 2375 Thurman St., Cleveland, will 
move to a new modern building at Brookpark and Broadview 
Roads, Cleveland, S. W., about the middle of July. This ex- 
panding firm, which publishes religious magazines, Sunday 
School quarterlies, tracts and books is headed by W. B. Mus- 
selman, son of the Gospel Workers Society’s founder. The 
latter was organized 65 years ago, and its religious material 
is published by the Union Gospel Press. 


WRITE DEPT. A 
FOR FREE 
CATALOG - 


HICKOK Aliens 


RULING MACHINE & FEEDER 


Struck lines or feint lines — HICKOK's auto- 
matic equipment will do it better, Not only 
faster operating, but more economical, too. The 
savings on the HICKOK FEEDER alone (attach- 
able to perforators, folding machines etc.) will 
pay for itself in about 10 months. 


a reputation for superior achievement since 1844. 


The W. O. HICKOK Mfg. Co. 
HARRISBURG, PA. 





WRITE FOR FULL 
THEA, INFORMATION TO: 
© [Kobéasou iwrean co. 


55 UNION ST., P. C. BOX 857 


WORCESTER, MASSACHUSETTS 
MANUFACTURERS OF SYNTHETIC THREADS EXCLUSIVELY 


@ smooth running 
@ uniform 


@ easy to mold 
around edges 


2 
7S 


LEADERS 
IN THEIR 
LINE 


Write for free sample folder and complete data 


2515 S. Damen Ave., Chicago 8, Ill. 


Branch offices: New York, Philadelphia, Cleveland, St. Louis, Los Angeles 
MILLS AT CHICAGO and MORRISTOWN, N. J. 


Automatic 
“HOLD-HEET” 
Electric 


These fully automatic 
Glue Pots are constructed for low-cost Thermostatically Cantrolled 
operation. Double asbestos insulation keeps the heat inside and 
the thermostatic control accurately maintains the temperature 
between 140° F. and 150° F. as recommended by glue manu- 
facturers. Glue is always ready to use; never too hot or too cold 
and none spoiled from overheating. 

“HOLD-HEET” Electric Glue Pots are built of heavy welded 
steel plate to withstand shock, impact and dropping without 
denting or cracking. Hot spots and burn-outs are eliminated by 
the patented reflected heating element which distributes the 
heat evenly over a large area. “HOLD-HEET” is safe; the in- 
sulated element does not absorb moisture, will not 
“ground” and cause shocks. “HOLD-HEET” Elec- 
tric Glue Pots are made in 1, 2, 4 and 8 quart sizes. 

Write today for interesting helpful Bulletin GP-100. 


“HOLD-HEET” Glue Pots are approved 
by Underwriters’ Laboratories, Inc. 


RUSSELL ELECTRIC COMPANY 


Subsidiary of Raytheon Mfg. Co. 
4501 So. Western Bivd. Chicago 9, Illinois 
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Chicago Firm to Expand 


Tench Printing Co., 5220 West Kinzie, Chicago, IIl., is pro- 
jecting plans for additional expansion to house a complete 
offset plant. The company specializes in complete produc- 
tion of catalogs. This service includes preliminary planning, 
photographing, art work, printing, binding, and mailing. Now 
in its thirtieth year, the firm was founded by the late Charles 
E. Tench, father of the present president, Marvin. Located 
originally in the crowded Loop district Tench moved into his 
own plant in Austin in 1923 to meet the need for larger quar- 
ters. The projected annex is expected to be erected within 
two years adjacent to the 1923 building. 


S. K. Smith Promotes 


The board of directors of the S. K. Smith Co., Chicago, IIL, 
elected K. G. Cooley and W. J. O’Connor as vice-presidents. 
Cooley has been with the company since 1932 as sales repre- 
sentative, later as manager of the Annual and Commercial 
Covers Division, and more recently as manager of the pack- 
aging division. O’Connor came to the company in 1942 as 
manager of the Artwares Division. The Annual and Com- 
mercial Division designs and manufactures embossed leather- 
ette covers for high school annuals as well as for commercial 
houses. 


Church Plant Moves 


The Hubbard Press, Auburn, N. Y., which handles the major 
printing requirements of more than 8,000 Presbyterian 
churches in the United States will move to a new plant in 
Findlay, O., about September 1. The new building for Hub- 
bard will be constructed on a two acre site to function en- 


tirely on one floor. Rev. S. J. Miller will continue as manager 
of the Press. 
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@ Kendall Mills Super 
@ Aluminum Binding Posts 
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Our Stocks are Constantly Maintained as Fully as Current Conditions Permit 


PIA Convention Specials Planned 


With the 63rd Annual Convention of the Printing Industry of 
America scheduled for November 13-17 at Los Angeles, a 
brochure has been sent to PIA members describing the special 
convention train’s itinerary. A form to be used in requesting 
train reservations was included. Special Pullman cars will 
leave such cities as Jacksonville, Washington, Philadelphia, 
New York and Boston in time to join the convention train 
which will be made up at Chicago. 


Rudge Moves in 75th Year 


William E. Rudge’s Sons, well known N.Y.C. printers, moved 
to the Port Authority Building, 79 Ninth Ave., New York 11, 
on April 18. The firm was formerly located at 225 Varick. 

To commemorate the “seventy-fifth anniversary of the name 
of Rudge in printing” a special issue of the firm’s “Job Of The 
Month” booklet has been published. Special mention is made 
of some of the outstanding books designed and printed by 
William E. Rudge’s Mt. Vernon plant which devoted itself 
largely to limited editions. The illustrations of these volumes 
in this booklet were printed in sheet fed gravure by the 
Photogravure & Color Co., N.Y.C. 


Graphic Arts Educators’ Conference 


The 24th Annual Conference on Printing Education of the 
National Graphic Arts Education Association will be held at 
the new Technical Trade School, Pressman’s Home, Tennessee, 
June 20-23. The list of speakers includes Carl E. Dunnagan, 
president, Printing Industry of America; Wade E. Griswold, 
director, Lithographic Technical Foundation; Colonel E. W. 
Palmer, president, Kingsport Press; and George Welp, Inter- 
national Printing Ink, as well as leaders in the educational 


field. 


Research and Development of Machinery 
and 


116 EAST 30TH STREET, NEW YORK 16, N. Y. 
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SLADE, HIPP & MELOY, Ine. 


119 W. LAKE ST. © CHICAGO I, ILL. 


w Diamond Decorative Leaf 

@ Interlaken Mills Book Cloth 

@ Consolidated Binders Board 

mw Du Pont Fabrikoid and PX Cloth 


¢ BUFFING * SHEEP *¢  SKIVERS 








RULING INKS 


“Inks That Rule’ 
Eaton's Inks, which meet every ruling demand, are the result 
of many years of experience with the paper ruling trade. 


Booklet showing all standard ruling ink colors, with prices, 
furnished on request. 


EATON CHEMICAL AND DYESTUFF COMPANY 
1490 FRANKLIN ST., DETROIT 7, MICH. 
Canadian Plants: Windsor and Torento 


Over One Hundred Years of Service © Since 1838 


ey Ow UEEN CITY 
PAPER COMPANY 
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Bookbinder” Supplies 


Distributors tor Agents for 
| INTERLAKEN MILLS DAVEY BINDERS BOARD 
Grauert Antioxide Bronze 


“THe Perrect Rou Lear” 


Cincinnati, Ohio 





Seneca stitching wire for Bookbinding 
and Box Stitching is available in 
galvanized or copper coated finishes 
in all popular sizes . . . round or flat 
on spools and cores. 


SENECA wir: « mis. co. 


FOSTORIA, OHIO 


SYV7TRON 


"'VIBRATING*' 


PAPER JOGGERS 
Speed Up Jogging! 


3 TYPES 
Single action, double action 
and automatic. 


11 STYLES 
Five table models, six portable 
floor models. 


Write for illustrated folder. 
SYNTRON CO., 767 Lexington, Homer City, Pa. | 


= Pressure at point of contact 
H = Stamping Heat 
A T = Time in seconds 
ax PRL = Peerless Roll Leaf, of course 
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Manufacturers of Ruling Pens for over 100 Years 
—All shades and colors of Ruling Ink and Powder 


THE W. O. HICKOK MFG. CO. 
HARRISBURG, PA., U. S. A. 


McADAMS POWER PAPER FOLDING MACHINE 


THE NORWOOD 36" SINGLE FOLD MODEL 
McAdams new "section", heavy duty, folding machine can 
be used for many standard jobs such as composition, copy, 
stenographers books . . . and special work such as diaries, 
memo books, etc. 
The 36" single folding blade has the capacity of folding 
single sheets and upwards to 48 sheets at one time. 
Operates by variable remote control .. . capable of fast McADAMS 
speed. PRODUCTS 
Write for Bulletin B-500. : os 


JOHN McADAMS & SONS. Inc. 


0-22 KNIGHT STREET . NORWALE, CONN., U.S.A 
ESTABLISHED 184 


“BUILT FOR HEAVY DUTY iN FOLDING BOOKS AND PAPER PRODUCTS” 
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Quality Control Boss 


William T. Hansen has been appointed Quality Control 
Supervisor of Guide-Kalkhoff-Burr, Inc.—The Gallery Press, 
N. Y. C., where he will also direct the purchase and produc- 
‘ion of offset lithography and gravure. For almost a quarter 
of a century Hansen was associated with William Edwin 
Rudge, Mount Vernon, N. Y. There he rose swiftly to fore- 
man, superintendent, and then to full charge of production. 
Hansen followed in the footsteps of his publisher father serv- 
ing his apprenticeship in Scandinavian printshops. In 1919, 
he entered the U. S. working as a pressman for the old New 
York World, then as pressroom foreman for the Metropolitan 
Life Insurance Co. printing plant. 


Rebinds 50 Year-old Papers 


Art Guild Bindery, 324 East Ninth St., Cincinnati, O., has 
recently completed the binding of newspapers dating back 
50 years for the Dayton, O., Public Library. The job was 
complicated by the fact that many of the newspapers had be- 
come yellowed and brittle with age, plus the fact that they 
had been submerged in water during the famous Dayton 
flood of 1913 and were caked with mud. 

The company recently installed a new Ludlow to assist in 
handling the increasing business, which was up 40% in April 
over the preceding month. 


Cleveland Bindery Appoints 

Nowlan Karnett was appointed plant manager of the Euclid 
Bindery Co., Cleveland, O., in March. The company special- 
izes in library book repair and rebinding. They, also, bind 
newspapers and magazines for libraries. A network of sales- 
men cover Ohio, Pennsylvania, and New York for the com- 
pany. Euclid shares the Cleveland Public Library work with 
the Reveaux Book Bindery. 


OUR BEST AD! 


“We have two of your (Sta- 
Warm) pots purchased in 1927 
and a third purchased in 1938. 


They are the mos? satisfactory 


4 


i—8 qt. shallow 
bench models with 
removable inserts. 


glue pots that | have ever used. 
| have used most all brands." — 
Prof. Clarence T. Baab, Assoc. 
Prof. of Industrial Arts, Colo- 
rado State College of Educa- 


tion. 


To which we add . . . why 
don't you join the ever- 
growing ranks of satisfied 
Sta-Warm users? Inquire 
today. 


5—50 ga!. floor models 
with hand or power 
agitators. 


SiaWarem ELECTRIC CO. 


1946 N. CHESTNUT ST ° RAVENNA, OHIO 
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BMI To Meet at Greenbrier 


By majority vote of the BMI’s membership the site for the 
forthcoming convention will be “The Greenbrier,” White Sul- 
phur Springs, W. Va. Sessions of the convention will be held 
Monday, Tuesday, and Wednesday, September 19, 20, and 21, 
1949, but the hotel will be prepared to receive members on 
Saturday the 17th. 


News In Brief 


At a recent meeting of the Bookbinders Guild of New 
England at the Parker House, Boston, Walter F. Downey, head- 
master of the Boston English High School, discussed the good 
and bad points of bookbinding as seen by the eyes of a teach- 
er. He spoke also of the increased cost of textbooks, which 
made it difficult for schools to buy because of limited appro- 
priations set aside for the purchase of these books. 

¢- ¢ + 
Major-General Kart F. HAusaver of the Buffalo, N. Y. firm 
of Baker, Jones & Hausauer, school annual printers and 
binders, has been named chief of staff to Governor Thomas 
E. Dewey. This is a new office created by the New York 
State Legislature. General Hausauer is Buffalo commander 
of the N. Y. National Guard. 

> & @ 
Water C. JAcoss was elected vice-president of Publishers 
Book Bindery, Inc., Cambridge, Mass., at the annual meeting 
held in Boston last month. Jacobs has been associated with 
the firm since January, 1948. For many years he managed 
the bible department of the Oxford University Press. 

+ ¢ 

The City Folding & Binding Co., 1240 Ontario Street, 

Cleveland, O., has changed its name to Graphic Art Finishers, 
S. Hupert, manager of the firm, has announced. 


Any 
Bindery 
Using 


SPIRAL COIL, or 
SPIRALASTIC 
BINDING MATERIAL 


can now purchase their requirements 
from us at substantially 


REDUCED PRICES 


Even though a bindery may be forming its own 
material, it may be practical for them to purchase 
their requirements, preformed, at our new price 


schedule. 


(PLASTIC) 


Price List Furnished Upon Request 


SPIRAL BINDING CO., Inc. 


406 West 31st Street New York 1, N. Y. 
















‘s ADHESIVES 


Manufacturers of natural and syn- 
thetic adhesives for book manufacture 














MANUFACTURING COMPANY, INC. 

13th STREET & 3rd AVENUE * BROOKLYN 15, N. Y. 
SOuth 8-5109 + SOuth 8-9046 

For over 50 years Better Adhesives Thru Research 


KEEPS GLUE AT 150° 


A Black & Decker Electric Clue Pot quickly 
brings glue to correct working temperature— 
keeps it there by thermostatic control. Holds 
2 our Black & Decker Distributor, or 
write to: The Black & Decker Mfg. Co., 660 
Pennsylvania Ave., Towson 4, Maryland. 


BLACK & DECKER Electric Glue Pot 

























FOR 50 YEARS MAKERS OF THE HIGHEST QUALITY 


Der FOR EVERY BOOKBINDING a 
> BURRAGE Flute) moon 


BURRAGE GLUE CO. 15 VANDEWATER ST., N. Y.C. 














| HARD, FLEXIBLE, and NON-WARP 
e GLUES e 
FOR ALL PURPOSES 
THE L. D. DAVIS COMPANY 
"BRISTOL, PA. 










FLEXIBLE GLUES 
e ALL ADHESIVES e« 
THE Best By TEST 
For More THAN 70 YEARS 
THomas W. Dunn Co. 
340 Peart St. New York7, NY. 


Use Hart-Flex atatiaiiaa casing in. will 

adhere to pyroxylin and highly coated 
HART-FLEX cloth or paper. Will not freeze or sour. 

Send for sample and prices. 
WILLIAM C. HART CO., INC. _ Established 1876 


We manufacture flexible glues for every known purpose. 
137 Greene Street, New York 12, N. Y. 























LION BRAND 
FLEXIBLE GLUES 


Used throughout the world by leading publishers 

and -~—<" Hand Work * Machine Viurk * 
adding ¢ Special Covering Clue 

MANHATTAN PASTE & GLUE CO., INC. 


425 Greenpoint Ave., Bklyn, N. Y. 












OFFICES: Rochester ¢ Phila., Pa. Chicago * Boston ¢ Columbus, O. 
PLEXIBLE GLUES © NON-WARP PASTES © SYNTHETIC 
RESIN BOOKBINDING CEMENTS * HOT AND COLD 
PADDING GLUES © ADHESIVES FOR EVERY PURPOSE 
Free Consulting Service on Adhesive Operations 


SET errr 


630 W. Sist St., New York 19 © 1770 Canalport Ave., Chicago 16 















PENNSYLVANIA PASTE CO. 


SINCE 1892 


Non-Warp Casing-in Paste 


238 N. SECOND ST., PHILADELPHIA 6, PA. 

























ALTAIR MACHINERY CORP. 


55-57 VANDAM STREET* NEW YORK CITY, NEW YORK 


Flexible Glues & Resins 
Non-Warp & Pyroxylin Pastes 


“Better Binding for Better Reading 
thru Bestick’’ 


UNITED PASTE & GLUE CORP. 


40-42 Renwick St.. New York 13 e@ Tel. AL-5-0114 













BINDERY SUPPLIES 







@ Full line 
MORRISON @ Complete service 
nA CHAMPION and parts 
@ See your dealer 
OOK STITCHERS age 
ACME STEEL COMPANY 


2826 Archer Ave., Chicage 8, I!!. 


A durable replacement for 
brass type ata fraction of the 
cost. Stands up under heat 
and pressure. Send for catalog 
and free trial offer. 



























Gold Stamping Presses 
Embossing Presses— 

Board Beveling Machines 
Round Cornering Machines 
repaired—and parts furnished 


ALTAIR MACHINERY CORP. 


_ *55- 57 VANDAM STREET » NEW YORK 13, N.Y. 
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GUMMED HOLLANDS 
0% GUMMED CAMBRICS 


ATLANTIC GUMMED PAPER CORP. 
Plant & Main Office: ONE MAIN Street, Brooklyn 1, New York 










Folders 


461 - 8th Ave., N. Y. C. Tel. - BR - 9-5057 


a OR Moroccos & Skivers 
Genuine Gold Leaf 
Roll Leaf 


154 Nassau St., N. Y. 7, N. Y. 
BEekman 3-6532-3 











ey enn SUPPLIES FOR OVER A CENTURY 


a & WIRE CO. 
New York * Chicago ° 


San Francisco 


SUPER-STITCH BOOKBINDERS WIRE 


Distributorships Available in Certain 
Territories 













Interlaken Mills 
Davey Boards Book Duck 
Headbands Gummed Hollands 


Louis DeJonge & Co. 
345 Broadway, New York 13, N. Y. 


Leathers 
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PERFORATOR PINS 


for all makes of perforating machines. 
MORRISON WIRE STITCHING 
MACHINES REBUILT — PARTS 
Discounts to dealers 
A. F. FISCHER & SONS 
141 West 20th St, N.Y. C. © Chelsea 2-0250 








GANE BROTHERS & LANE INC. 
Chicago © San Francisco © St. Louis © Los Angeles 


GANE BROTHERS & CO. of New York Inc. 


333 Hudson Street a WAtkins 4-8090 
Bookbinders’ Supplies and Machinery 





C. B. HEWITT & BROS., INC. 


23-25 GREENE STREET, NEW YORK 13, N. Y. 


Binders Board Glue Flexible Papers 


Tar . . Semi-Tar . . Press Animar Red . . White . . Black 
Chips . . News . . Specialties Flex Back Lining . « Red Rope 





Convert your gold leaf waste rub- 
bers, skewing, and floor sweeps into 
cash. Full value remitted promptly. 


METZ REFINING CO. 


Main Office and Plant 

369 Mulberry St., Newark 2, N. J. MA 2-0866 
New England Office 

110 Tweed St., Pawtucket, R. I. 


———_ > 








Perry 5802 








Prentiss Stitching Wire 
The Standard of Quality 
IN the Modern Coil Put-Up or on Spools 
SOLD BY LEADING DEALERS EVERYWHERE 









The Queen City Paper Co. 


Cincinnati Established 1868 


BOOKBINDERS’ SUPPLIES 


Distributors for Agent: 
INTERLAKEN MILLS DAVEY BINDERS BOARD 





a complete line of bookbinding 
fabrics and papers to suit every 
exacting need and specification. 


THE RELIABLE TEXTILE COMPANY 


216 West Adams St., Chicago, Ill. 


> c 
RELIABLE, 













F OR WEST COAST USERS eee 
IMMEDIATE DELIVERY on 


Bookbinding Fabrics — Canvas Bookcloth 
Artificial Leather — Coated Paper 


RELIATEX, Ine. °°... 


ALUMINUM BINDING SCREWS 
SIZES 4” TO 4”—EXTENSIONS IN 1/2” & I” 









Also in Brass and na. Price List on Request. 


R. S. RUGGLES & CO., INC. 
446-443 BROADWAY, NEW YORK 13, N. Y. 
PHONE WALKER 5-1664, 1665 
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J. L. SHOEMAKER & CO. 
15 S. 6th ST., PHILADELPHIA 6, PA. 
Headquarters for Bookbinding Leather Since 1840 


And All Other Supplies and Materials for the Blank Book, Loose- 
Leaf, Edition and Library Binding Industries. 





Slade, Hipp & Meloy, Inc. 
119 West Lake Street, Chicago 1, Ill. 





Aluminum Binding Posts, Leathers, Binders’ Board, 
Interlaken Cloth, Du Pont Fabrikoid, 
Perfect Roll Leaf, etc. 


* for Bound Books, Diaries, 
CATE 


FABRI 


Catalogs, Loose Leaf Books, 
Albums, Ring Binders 


UNI-MARK, Inc. 


New York—Boston 


LEATHER 


*Reg. Trade Mark 









WEHRUNG & BILLMEIER CO 


Established 1905 
GOLD BEATERS & REFINERS 
taace = w- Jaane 3624-26 Lincoln Ave. Chicago 13, Ill. 





Bookbinder’s & Printer’s Supplies 


© Paper Cutters e Cutting Sticks 
© Paper Drills © Galley Cabinets 
e Stitching Machines 


ZIMMER MANUFACTURING CO. 


72 Beekman St. New York, N. Y. 


Phone BE 3-4429 





LS TRADE SERVICES 









Step and Thumb Indexing 
C. E. Finck Printing Service 


157 Hudson Street, New York, 
CAnal 6-8063 WAlker oni 


A plant devoted to BETTER indexing 


FINGER-TIP 


For over 70 years, since 1878 


SUPERIOR INDEXING CORP. 


37 EAST 2ist STREET, NEW YORK 10, N.Y. 








iN LEDGER PAPERS 


GILBERT QUALITY LEDGERS 


G RT A Ledger Quality for Each and Every Requirement 
Dreadnaught Linen Ledger » 100 % Cotton Fibre Content 

Old Ironsides Ledger * * 75% Cotton Fibre Content 

Dauntless Ledger * * * 50% CottonFibreContent 

D. Gilbert Ledger * * © © 25% CottonFibreContent 
‘Yor Distributed Nationally Through Leading Paper Merchants 
MENASHA, WISCONSIN 







GILBERT PAPER COMPANY e 
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Authorwise 
& Otherwise 


The tenth annual award by B&BP 
for the Textbook Clinic went this 
year, well-deservedly, to Har- 
court, Brace & Co., which has 
been steadily producing good- 
looking and efficient texts for 
students of many ages, for many 
years. Now at long last their 
adherence to fine standards of 
design and production has been 
officially rewarded. 


We'd venture to say that few 
people have as many books in 
their care as Luther H. Evans, 
Librarian of Congress. Anyone 
who has read his weekly report 
on his activities and those of his 
staff, will agree that he is utterely 
tireless. We're glad to be able 
to*print the text of his address 
at the opening of the Fifty 
Books exhibit in Washington, to 
acquaint our readers with the 
treasures contained within the 
Congressional Library. 


Busy people somehow seem to 
be the only ones who can find 
time to be busier, a circumstance 
which seems to hold true in the 
daily routine of Lillian Brune of 
Concordia Publishing House. Re- 
cently Miss Brune made an ex- 
tended visit in Boston, New York, 
and other traditional centers of 
bookmaking, where she charmed 
all who met her. No wonder, 
then that B&BP is glad to present 
a profile of her in its Production 
Portrait series. 


A lot of people we know would 
be envious, if not downright 
jealous, of Albert Margolies, this 
month's conductor of the Book- 
as Parade. How many can 
have had the pleasure and the 
experience of working under even 
one master of printing, let alone 
three? Once destined to be an 
accountant, Al's future was re- 
shaped by the army, who got 
him to do a unit history while 
overseas. The task awoke a 
latent interest in bookmaking, 
and after studying under Morris 
Colman and Bob Josephy at the 
Book & Magazine Guild, he went 
to work for Joe Blumenthal at 
Spiral Press, later with Bruce 
Rogers at Aldus Printers, and 
now with Stahley Thompson at 
Rinehart. Three widely varied 
connections of valuable experi- 
ence. 


Next month: Mary Alexander, 
University of Chicago Press. 
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The Uneasy Chair AS SUMMER 
SETTLES DOWN becomes more uneasy 
. .. editorial rooms drowse above the shrill 
whine of traffic on sun soaked streets 
(where are those books once called “‘light 
summer fiction’) . . . the editor is torn 
between nostalgia for childhood summers 
—the reverberations from beaten rugs, the 
whirr of lawn mowers, the click of grass 
shears rising from every back yard... in 
the present, his thoughts drift to the cot- 
tage on the Island, the place at Westport, 
the rented hideaway in the Ramapo’s, to 
the dash for the early train, the quick swim 


and the eager inspection of the budding 


tomato plants . . . why is it that most 
garden books expect all men to be botan- 
ists with degrees from agricultural col- 
leges? There are exceptions though, 10,000 
GARDEN QUESTIONS (Doubleday) 
assumes that all of us are inept bunglers 
who have a hard time separating vines 
from bush, annual from perennial. Learn- 
ing to garden for the amateur is like learning 
the facts of life in reverse, you work back 
through the birds and bees to the flowers. 


To those of us who lack the Green 
Thumb however, such a book as 
GARDEN FLOWERS IN COLOR by 
Daniel J. Foley (Macmillan) is a joy if 
you can’t tell Doronicum from Coreopsis 
. .. (and who was the aesthete who could 
name any flower “‘Scabiosa’”?) Unfortun- 
ately, most of us find the good books only 
after the Spring callouses have hardened 
and the hotcaps have withered on the vine. 
For there is as much trial and error in 
finding the right garden book as there is 
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in finding the right garden techniques .. . 
and has anybody any really good advice 
about gardening with a four year old on 
one side and a six year old on another, 
both eager to work, both full of questions, 
and expecting omniscient, paternal an- 
swers? All the child experts recommend a 
garden for the child, but is there any book 
about it? Among all the Golden Books and 
Wonder Books there should be. Perhaps 
we should have two volumes bound. “A 
CHILD’S GARDEN and a CHILD’S 
GARDEN OF VERSES.” 


Most books about the country run to 
works like HOW TO LIVE IN THE 
COUNTRY WITHOUT FARMING and 
TEN ACRES AND PLENTY which lead 
the amateur, city bound and naive, into 
wild delusional dreams of the BOUNTY 
OF THE WAYSIDE. But there are 
others, more relevant perhaps to those of 
us whose city and country lives must be 
separate. We have spoken in these columns 
of LARKS IN THE POPCORN which is 
one comment, and a fine one, on country 
living, but certainly none of us can afford 
to miss Lewis Gannett’s CREAM HILL 
(Viking) with Ruth Gannett’s lovely litho- 
graphs as illustrations. Our delight in this 
book is perhaps because CREAM HILL 
lies roughly in the same country where 
THE UNEASY CHAIR becomes the un- 
easy hammock and because We share 
Lewis’ enthusiasm for the Litchfield hills. 
Perhaps too, it is because this column has 
long known and admired the Gannetts and 
so much of the Gannetts comes through 
in a book which creates in words the 
beauty and atmosphere, climate, taste, 
smell and feel of place, countryside and 


people. 
* 


This is the fifth of a series of 
articles by John K. M. McCaffery, Moderator of 
“The Author Meets The Critics.” These articles 
are being presented, unedited by Albert D. Smith 
& Co., Inc., Distributors of Bancroft Bookcloths. 
New York, N.Y... . Chicago, Ill. . . . Boston, Mass. 
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it’s bound to be good! 


“Art and Space” is not only a textbook for the artist, it is 
a fascinating adventure for the layman as well! Berkman 
illustrates his text with reproductions from the earliest 
Persian to the latest Picasso. And in its own way, Columbia 
Bookcloth adds to the prestige of this fine book, published by 


Social Sciences Publishers, Inc. 


Enduring classic? Quality edition? Popular **Columbia”’ an invaluable reputation. 
current seller? Somewhere in Columbia's Make use of our experience next time you 
wide versatile range of bookcloths is the want durability, eye-appeal, distinction in 
right binding for your book! a bookcloth. The word has gone ‘round 
Our 50 years and more in the bookcloth in the best book circles—‘if it’s bound in 
making craft have given the name Columbia, it’s bound to be good!’ 


MILLS, INC. 
BOOK CLOTH DIVISION 


NEW YORK: 225 Fifth Avenue, New York 10 
CHICAGO e BOSTON e PHILADELPHIA 
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‘A Manuscript, A Publication Date, and A Lot of Responsibility” 


Harcourt Wins 
Textbook Award 


= ELEVENTH AN- 
nual Textbook Exhibit of the Textbook 
Clinic, American Institute of Graphic 
Arts, was launched before over two hun- 
dred members and guests, May 18, at the 
Brevoort Hotel, N. Y. C. 

On that occasion, the tenth annual 
award for progressiveness in textbook 
design, was presented by BaBP, on be- 
half of the clinic, to Harcourt, Brace & 
Co., N. Y. C. textbook publishers. 

The meeting also unanimously elected 
Alvin Eisenmann (McGraw-Hill Book 
Co.) chairman to succeed Henry Roberts 
(Scribner Press). 

This year’s show is generally regarded 
as one of the best of those of the post- 
war period, and is deemed to hold prom- 
ise of better shows in the future. 

The program was opened with a brief 
summary of the past year’s program by 
the retiring chairman, which was fol- 
lowed in turn by the report of the nom- 
inating committee, headed by Mrs. Ella 
Oelrich. 

A brief ceremony sufficed for the pres- 
entation of the B&BP award to S. Spen- 
cer Scott, president of Harcourt, Brace 
& Co., by Frank Myrick, B&BP editor. 
The latter attested to Harcourt’s con- 
sistent performance in the field of im- 
proved textbook design and production, 
through the efforts of Robert Josephy, its 
designer for over 20 years, and the man- 
ufacturing staff, headed by Howard 
Clark. 

Milton Glick of the textbook jury 
(which had selected the winner) stepped 
to the microphone to explain that the 
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choice had been made despite the objec- 
tions of Emerson Brown of Harcourt, a 
member of the jury. 

The program was then turned over to 
Bob Cheney (Harper), chairman of the 
exhibit committee, who found satisfaction 
in the gain in the number of publishers 
represented and that firms who had al- 
ways been known for the quality of the 
book they had produced, were continuing 
to maintain that reputation. Brown deliv- 
ered the major summary of the juror’s re- 
port, remarking how many minds and 
hands went into the production of a book, 
from teacher through supervisor, sales- 
men, editors, and others. Communication, 
he said, is the common denominator 
among men, and the true test of a text- 
book is how well does it serve as a com- 
munication of ideas. 

Generally, he went on, pictures have 
been used particularly well in this year’s 
exhibit to communicate ideas. He singled 
out especially Food for Living, Numbers 
We See, and Mammalian Physiology. 

In the art field, he found two good 
volumes, Art Through the Ages, and 
History of World Art. How well their 
designers had succeeded in imparting 
French and Spanish flavor to language 
texts such as the selections included from 
Heath and American Book was also 
singled out by the speaker for praise. 

Turning back to illustrative techniques, 
Brown commented that some books in- 
dicated new trends and approaches to the 
entire problem. In particular, the use of 
halftones in a workbook, Mammalian 
Physiology, he found worthy of exten- 


A plaque for progressiveness .. . 
. awarded by B&BP 


sive commendation. Use of paper (pam- 
phlet-style) bindings, as represented by 
Rinehart and U. of Calif. entries was 
also found to be challenging. 

From a more critical viewpoint, he felt 
that designers did not have enough free- 
dom, that there was some questionable 
use of color, and of large type to make 
three or four books, which might have 
possibly been squeezed into one. 

In concluding, he observed, pertinently, 
that “books are the thread which stitches 
the generations together.” 

Arthur Thompson (Bell Laboratories) 
then took the floor to discuss a few spe- 
cific books in which he had found points 
that pleased or displeased him. He liked 
Art Through the Ages as the best of the 
art course titles, and related how de- 
signer Robert Josephy had designed the 
“type” for the chapter headings, photo- 
stated it, and pasted it together. A 
heavy line had been used around the 
half-tones to protect the elements herein, 
and to blend with the type. 

Generally regarded as one of the nicest 
books in the show, Drei Nobelpreistrager 
(Harper) earned Thompson’s applause, 
except for the white ink stamping on a 
natural finish cloth, which he found poor. 

The speaker praised the marginal 
heads and notes, used with a narrow type 
page and large illustrations in The Rec- 
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ord of Mankind. The same publisher’s 
Willowbrook Farm was termed “one of 
the finest children’s books of the year.” 
It was set in an unusual face for text- 
books, 16pt. Poliphilus. 

The use of Times Roman on coated 
stock in Engineering Metals also won 
Thompson’s commendation, as did the 








medical drawings in Atlas of the Head 
and Neck. The paper cover and pocket- 
size format of Joseph Andrews was 
praised for “making literature palatable.” 

Pictorial statistics found favor in his 
comments on Numbers We See, but the 
scaling of the illustrations in California 
Stepping Stones, Thompson felt, was too 


small. Other books to earn his praise 
were Basic Color, and Sculpture in Amer- 
ica, but his most lavish comments were 
reserved for Mammalian Physiology, 
which he termed the most interesting 
book in the show, and for Spelling Goals 
“the best speller yet,” whose only fault 
was the lightness of the world list. 





AIGA Re-elects Klopier 


Ay THE ANNUAL MEET- 
ing of the American Institute of Graphic 
Arts on May 24th, at the Architectural 
League, N. Y. C., officers and directors 
and honorary regional vice-presidents 
were elected for the year 1949-1950 as 
follows: 

President: Donald S. Klopfer (Ran- 
dom House); Vice-presidents: Merle 
Armitage (Look Magazine), Joseph 
Blumenthal (Spiral Press), Robert L. 
Dothard (E. L. Hildreth & Co.), Walter 
Howe (R. R. Donnelley & Sons Co.), 
Bertram Wolff (H. Wolff Book Mfg. 
Co.) ; Secretary: Ben Grauer (National 
Broadcasting Co.); Treasurer: Ella 
Oelrich, (Oxford University Press). 

Directors elected for three year terms 
are: Joseph Blumenthal (Spiral Press), 
William Hanway (International Paper 
Co.), C. H. Griffiths (Mergenthaler Lino- 
type Co.), Sidney Jacobs (Alfred A. 
Knopf, Inc.), Lincoln Kirstein, writer 
and critic. 

Directors elected for one year terms: 
Will Burtin (designer), Edgar Kauf- 
mann, Jr., (advisor to the Dept. of Ar- 
chitecture and Design), Gerry Powell 
(ATF). 

Honorary Regional Vice-presidents 
are: Robert Aitchison (McCormick- 
Armstrong Co., Philadelphia, Pa.), 
Miguel Covarrubias (Mexico, D. F., Mex- 
ico), Richard Ellis (Curtis Publishing 
Co., Philadelphia, Pa.), Luther Evans 
(Librarian of Congress, Washington, D 
C.) Carl Hertzog (El Paso, Texas), Gor- 
don Holmquist (Cole-Holmquist Press, 
Los Angeles, Cal.), Willard Hougland 
(Santa Fe, N. M.). Egbert Jacobson 
(Container Corp. of America, Chicago, 
Ill.), Burton Jones, Jr. (Harvard Uni- 
versity Press, Cambridge, Mass.), Mar- 
shall Lane, (The Coca Cola Co., Atlanta, 
Ga.), Andrew Polscher (McCann-Erick- 
son, Detroit, Mich.), G. E. Williamson 
(Stratamore Paper Co., West Springfield, 
Mass.). 

Directors remaining on the board two 
more years: Merle Armitage (Look 


Magazine) , Robert L. Dothard (E. L. Hil- 
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dreth & Co.), Karl Kup (The New York 
Public Library), Ella Oelrich (Oxford 
University Press), Bertram Wolff (H. 
Wolff Book Mfg. Co.). 

Directors remaining on the board one 
more year: Ben Grauer (National Broad- 


casting Co.), Donald S. Klopfer (Ran- 
dom House). 

The members of the nominating com- 
mittee were: Milton Glick, Chairman; 
Frederick B. Adams, Jr., Merle Armi- 
tage, Elizabeth Mann, Oscar Ogg. 





New Penrose Annual Out 


Packed with no less than 50 technical 
and non-technical articles presenting a 
complete international survey of the 
graphic arts, the 1949 edition of The 
Penrose Annual has just been published 
in England. No effort been spared to 
adequately illustrate this volume. There 
are 73 full page ilustrations, most of 
them in full color, which emphasize the 
processes and procedures discussed in 
the Annual. 

Written by outstanding authorities in 
their fields, the Annual’s articles cover 
book, newspaper and magazine publish- 
ing and the technical aspects of print- 
ing, engraving, photography and other 
methods of reproduction. In addition, 
considerable attention is devoted to ty- 
pography, photographic type setting and 
composition, color, design, paper stock, 
inks, title pages, book illustration, and 
radiotelegraphy of pictures. 

That the material in this book is 
authoritative is evidenced by the list of 
contributors. This includes Beatrice L. 
Warde, advertising manager, Monotype 
Corp., Ltd.; Paul Rand, William H. 
Weintraube Agency, N. Y. C.; W. C. 
Huebner, director, Huebner Laboratories, 
N. Y. C.; J. G. Curado, Sun Chemical 
Corp.; Prof. A. C. Hardy, Massachusetts 
Institute of Technology; F. L. Wurz- 
burg, Jr., Interchemical Corp., New 
York; and H. R. Freund, Intertype 
Corp., New York. 

Of special interest to book designers 
and typographers are two articles, The 
Crisis in Bookcraft by Herbert Read, 
and Modern and Traditional Typography 
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in America, by Paul Rand. In the for- 
mer article, Read gives it as his opinion 
that “Perhaps only in Switzerland and 
the United States has there been any 
progressive development of the modern 
style. . . . I am against black page 
maniacs. I like my line to be black, but 
I like the light to come through. .. . 
There must be windows on the page, and 
these are the margins. . . . The eye swims 
into the type; it should not have to un- 
ravel it from a close texture. And it 
should come out at the other side before 
it has lost its way. . . . Looking at the 
situation as a whole, one can only plead 
for more experiment, more adventure. 
This means . . . more designers, and 
book designers do not grow on any bush 
—they must be trained.” 

Paul Rand believes that the work of 
American book designers fails to show 
more inspiration because of the design- 
er’s failure to realize “(a) modern con- 
ception of space; (b) the disappearance 
of classical perspective; (c) the rela- 
tion between background and __fore- 
ground; (d) the relation between vol- 
umes and planes; (e) the historical and 
spiritual differences of tradition; and 
(f) the poetic content (the perceived 
image) .” 

This 1949 Penrose Annual contains 
380 pages with a trim size of 8 x 11. And 
while the design of its format is certainly 
on the “safe” side, this may be forgiven 
by the wealth of material and _ illustra- 
tions it contains. Available from BaBP’s 
Book Service Dept., $8.50, cash with 
order, please. 
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Nome Thoughts 
On Poetry Design 


How DIFFERENT IS 
poetry book design from that of the usual 
trade book? Can a designer safely cut 
loose with some startling experiments in 
design when working with this less cus- 
tomary medium? Or must he respect 
the restrictions that apply to other trade 
books? Just as in trade book design, 
there are no firm rules whose practice 
guarantees instant success. However, 
there are certain definable principles, 
followed by many who have successfully 
designed books of this nature. Their ac- 
ceptance certainly can be utilized as a 
set of pointers to indicate the direction 
one should follow in poetry typography 
and format. Following the advice con- 
tained herein is no success elixir, either, 
but may prove of some value as guid- 
ance. 

Any answer to the questions above is 
largely determined by the nature of the 
poetry to be published and by the type 
of reader to whom the book is expected 
to appeal. If the poetry is of an experi- 
mental nature, the format may well re- 
flect this mood. If it is to be a collec- 
tion of sonnets or poems of a more or 
less classical nature, this theme should 


be carried out in the design. In short, 
the designer’s first job is to express the 
contents of the book. Just because it 
happens to be a book of poems is no 
excuse for the designer to try to ex- 
press himself. And in order to adequate- 
ly reflect the contents of a collection of 
verse, the designer should make full 
use of the opportunities offered by a 
wide selection of type faces, paper, title 
and text page layout, and _ binding 
design. 


Markets contract 


Other factors influencing the design of 
this kind of book is the evidence that 
most poetry is read by the college age 
group, and women of all ages. Most men 
stop reading poetry by the time they 
are 30. 

Unfortunately, many poetry books are 
not profitable and are published largely 
because a publisher feels that his pro- 
fessional standing demands that his 
house put out an occasional book of 
verse. Once the sale of a book of verse 
reaches the 5,000 mark, it is said to be 
a best seller and a profitable venture. 
The designer should also keep in mind 


Three conventional poetry book covers, and one designed for the gift trade (pages shown 
top right) 
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the fact that while the poetry book mar- 
ket is small, it consists of a special 
group that generally appreciates the 
niceties of design. 

The question of page size, selection 
of type and measure are more or less 
interrelated. The designer’s first job is 
to pick out the longest lines in the 
manuscript as a guide in selecting the 
type face and measure. It is desirable 
to avoid as many turned lines as pos- 
sible. Yet a book should not have an 
awkward shape merely to avoid turned 
lines. Where a line must be turned, it 
should be run over at the right. Most 
selections of verse will consist of poems 
with short, and others with long lines, 
so that at best, the trim size will be a 
compromise. John Begg, (Oxford U. P.) 
feels that the ideal would be to set all 
poems line for line as written. 


Depth of page 


The depth of the page will be deter- 
mined largely by whether it is decided 
to run more than one poem per page or 
whether the poems are fairly uniform in 
length. Possibly the designer may feel 
that a book with a longer than usual trim 
size will have additional appeal. 

Where poems are short enough to be 
contained on one page, the question of 
margins offers no problem. There are 
no fixed margins repeating from page to 
page and the use of the same layout for 
both recto and verso pages is very 
satisfactory. 

Begg, for example, has laid out the 
two pages shown of Poems 1943-1947 by 
establishing two fixed points. These are 
the left margin, determined by the flush 
title and the right margin by the folio. 
The poems are hung between these two 
each poem centered on the longest line. 


Choice of type face 


The choice and arrangement of a suit- 
able type face in poetry, more than in 
prose, can be determined by the nature 
of the text. Poetry of a subtle, delicate 
nature should set in a face that reflects 
those qualities. Where the verse is 
frankly of an experimental nature, the 
designer is justified in using type experi- 
mentally, and doing it convincingly. 






















For The Georgics of Virgil, Begg 
chose Lino, Janson largely because of its 
narrow set. To give the page the evenness 
of line which characterized the original 
Greek work he used caps smaller than 
the font’s regular caps. This reduction 
in the strong contrast offered by caps 
also meant that the typography* ap- 
proached the appearance of the orig- 
inal Greek which has few ascending and 
descending: characters but a preponder- 
ance of vowels. 

Again, smoother reading results if the 
caps are minimized. In Day of Fire Begg 
has used Elzevir #3 caps with 16 pt. 
Estienne Lc. to secure this effect. Begg 
notes that such a solution means that 
the compositor will have to do some spe- 
cial tricks. In this particular volume, he 
also used paragraph marks to begin and 
end each poem. Since the poems run 
several pages, these marks help the 
reader to realize when he has reached 
the end of a given poem. 

Another interesting problem in type 
selection occurred when Begg designed 
The Wagon of Life. This is a volume 
of Russian verse with parallel English 
translations. Through a process of elim- 
ination, Begg finally found a fairly close 
match for the Russian Bodoni in Regular 
Bodoni, and by a coincidence, the effect 
was also quite satisfactory for nineteenth 
century verse. 

Furthermore, since each poem was 
printed twice and therefore carried the 
same number, these numbers were re- 
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Qin MEMORIAM 






I weven liked what he believed, 
Or trusted what he crusted to, 
@r saw what he perhaps perceived, 

while what | know he never knew 

His hopes were sterile and fell chrough. 

men mocked at what he chought or said 

But that means little in my view — 
Because my friend sack wheelwnghe’s dead. 


New England twisted and askew, 
wild heart and maggots in che head, 
Consorting with a cock-eyed crew 
ultra-violet or infra-red 

all chis, at half a glance, was clear 

To the well balanced or well bred, 

But is cold comfort now and here, 
Because my friend Jack wheelwright's dead 
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CENTAIIR OF SCIENCE 


Heat the centasr laugh) Over hs evebrows fall the vast blue ha 
‘As be rear amidst 2 flotilla of trees between the valley s thighs 
The network of his veins 200m with the mulhons of motorcar 
Beneath the cnormou: storm window that frames the statue of iberty 


Examine to the hilt of idea. explore the table from the flesh 
Hear how the starends of wheps whastie as the blood bends low 

For the wires of communication are bundled into an aggregste lau) 
And weighing of the horse comes up through the lungs of man 5 sorrow 


When the centaur htty his head st the lecomotve detonating by 
‘The camera man 5 not present. the commentator 6 not there 
Between the boot and the whee! le hustonce! sbysses of sky 

Though trains themseive: are haumches hading the grea! chee here 


The mall: pupulate the beids with mans dutorhoning femuture 
Execting the skylune hike 2 graph the broken gre of deteat 

Om which the moor st smokang all mght the whence and future 
As the insolvent centawt s hoowe: hiccup unde: the tors of tate 


And the centaur u vomutng the coum whose vulture chews protrude 
Out of the face valees imtoo tamtaste: age. and all the devs 

‘Along the honaoe glee bike the scales of the sex dragon Creed 
‘Stem but putretying up to the very wickets of prose 


Le the evetmtls af the eemtas: are bubbing brough! te 6 bes! 
By the best of the rani. ie the baked and Gtered afternoon 


peated and folios eliminated to prevent 
confusion. At first it appeared that this 
book called for two title pages. By mak- 
ing the Russian title into a decorative 
cartouche on the English title page, the 
problem was solved. 


Choose paper carefully 


Needless to say, the paper used in a 
book of verse should be of good quality. 
Peter Beilenson (Peter Pauper Press) 
uses a rougher than usual stock to give 
a rich effect to his poetry titles. 

Both the title pages and bindings offer 
the most advantageous place to indicate 
the type of text a book may have. Begg’s 
use of Elizabeth, a Continental face, for 
the jacket, binding and title page of 
The Georgics of Virgil definitely indi- 
cates that it is a book of classical verse. 
The title page of The Man Coming To- 
wards You, set in Corvinus medium and 
Electra, with its vertical arrangement de- 
notes the work of a modern poet. 


Occasionally tinted stock is used for 
poetry books. Experience has shown that 
this practice is best limited to very spe- 
cial books. Unless its use is very obvi- 
ously justified, tinted paper detracts 
from the editorial contents and is better 
left alone. 


Poetry books make excellent gifts and 
some publishers design their bindings 
with this in mind. The Peter Pauper 
Press always uses permanent bindings, 
usually paper over boards. The paper is 
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THE WAGON OF LIFE 


AND OTHER LYRICS BY RUSSIAN POETS 
OF THE NINETEENTH CENTURY 
TRANSLATED INTO ENGLISH VERSE 

BY SIR CECIL KISCe 
WITH A FOREWORD BY C. M. BOWRA 





lithographed in very attractive two-color 
designs and then stamped or labelled. 
A top stain of a suitable color will add 
to such a book’s “dressiness.” 

Overall production costs for poetry 
books are about the same as for others. 
While composition costs can be lower 
for poetry than prose when the right 
machine is used, makeup costs are 
greater. The Peter Pauper Press uses an 
Intertype with a low slug and automatic 
quadding attachments. The low slugs 
are necessary whenever a heavy rough 
paper requiring a heavy impression is 
used. Otherwise, the blank part of the 
slug will print. 

High page makeup costs result from 
the fact that very few pages contain the 
same amount of type. The makeup for 
each page therefore requires different 
furniture arrangements. 

Due to the greater ease in handling 
and the greater selection of type faces, 
the Linotype or Intertype is favored 
over the Monotype for composition at 
the Peter Pauper Press. 

Some publishers feel that the next 
few years will see the formation of 
printing cooperatives, sponsored by 
groups of poets. This will be brought 
about, it is thought, by the squeeze be- 
tween the present high cost of composi- 
tion and printing, and the usual low 
monetary return on most poetry books. 
One such cooperative, called the Untied 
(sic) Press, Los Angeles, has already 
been formed. 









Cydeppe too and comn-blende Ly-orias, one s virgin, 
‘The ocher but now had felt her travadl pains for the fire ume: 
Clao and Beroe her ster, both Ocean 
Both of them gold-edorned and gut with dappled shuns: 
‘The Epbyrean was there, and Ops, and Dewopen, 
‘And Arethusa the fleetiout, her arrows ot last laud by. 
Clymene was tellung’the story of Vulcan, the trouble he took 
In vain, and how Mars tricked him and stole his sweet awsy, 
Recouncing che gods Continual amours from Checs onwards 
‘Whale che nymphs were charmed by her song and the soft wool curled 
Once more his mother sears [from the dunadls, 
‘Thnilied to the shepherd » gnef, and all of them on the glassy 
Thrones were astounded then, before the res, Arechuss 
Glanced forth, rasung her golden head out of the pool, 
And calved from afar “You are nght to be flurered by such o wild 
Lament, sater Cyrene, for he — your fondest care = 
Arstatus 0 weeping at the waterude of hus father, 
Namung you, calling you crue! 
Then, heart frantic wath fresh alarm, hes mother saxd, 
Bring. oh bring bin to me! No harm for him to approach 
The gods threshold At once she bade the stream roll beck 
‘And leave a wade path, an entrance for him. But the water 
Stood up oe end in a mouncainous curve, stood all around hum, 
Laid hem un ts huge Lap and bore tum beneath the surface. 
Marvelling now at hs mother s home and squeous kingdom — 
The pools enclosed in caverns, the sighing woods of weed — 
He went slang the enormous pamage of waters dazed hum, 
For he vaewed all the rivers chat glide below great earth 
Far and wide — Phases, Lycus, 
‘The spring from whach che deep Empeus first leaps forth, 
‘The source of father Tiber and the flowing Ansa, 
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THE SAIL 


Over sapphire seas Ube white moet blew: hen 
A lonely ses! epee the foam. 

Wher certs che vo the detamt reaches” 
Whet leaves abe in ber wative home? 





‘The waves make {role wrede are mghung. 


‘Av d va storms there may be peace! 

































































The Enchantment of Books 


- EXHIBITION [OF 
the 50 Books] is an eloquent reminder of 
the fact that, like life on the airways, 
books can be beautiful; that before it 
was a commonplace, printing was an art 
and as an art can be honored still; that 
paper can be something more than an 
ink absorbent; that there are laws, too 
frequently and outrageously violated, 
which govern the height of leaves 
and the width of margins; that im- 
pressions should be brilliant; that faces 
—types faces—are as different as our 
own and as separable, having each its 
distinguishing characteristics, its indi- 
vidual purpose, its personal ability and 
limitations; that, in short, there are dis- 
ciplines of design, proportion and selec- 
tion which, when scrupulously applied 
and intelligently combined, produce ob- 
jects commanding admiration and loyal- 
ties and emulation. This is a good thing. 

Especially is this a good thing for 
librarians, who have for centuries been 
so preoccupied with the diffusion of their 
resources that they may have grown in- 
different to their appearance. Yet. if only 
because books are their business and 
occasionally their lives, it would be na- 
tural, it seems to me, if some considera- 
tion were given to the improvement and 
physical well-being of their charges. 
Surely a beautiful book is an invitation 
and an ugly book a repellent to learn- 
ing, and whether readers are encouraged 
or dismayed depends on whether our 
literature is attractively or dreadfully 
presented. 


Revelation for the young 


For the young people in our com- 
munities this exhibit will be a revelation, 
an agreeable shock and a hopeful prom- 
ise. They will discover, perhaps for the 
first time, that those squat, ponderous, 
uncouth, amorphous tomes, which they 
are compelled by regulation and ambi- 
tion to consult, are actually deformed 
creatures, deformed by penury, profaned 
by carelessness, and mutilated by misan- 
thropic practices. These young people 
will know hereafter that there is an 
architecture of books as well as an archi- 
tecture of buildings, and they will insist 
that attention and respectful regard be 
accorded it. They will know that a bled 
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margin is really a sign of blood lost. 
They will share the indignation of Eras- 
mus who exclaimed: “There are re- 
straints on bad bakers, but none on bad 
printers, and there is no corner of the 
earth where bad books do not go.” They 
will approve Theodore De Vinne’s doc- 
trine that “The man who can plan and 
print a well-made book will ask and get 
for his labor at least as much as the 
man who makes a pair of good boots.” 
They will understand what Doctor Dib- 
din meant when he described the Hyp- 
nerotomachia Poliphili as an “enchant- 
ing book.” They will want more and de- 
mand more enchanting books. They will 
get them. 

The Library of Congress, then, is 
proud to be associated with this exhi- 
bition. It welcomes it as a partner. For 
more than a hundred years my predeces- 
sors labored with extraordinary patience 
and amazing success to assemble for the 
uses of our people the monumental ex- 
emplars which mark the progress and 
perfection of the printer’s art, to gather 
the histories of achievements and the 
biographies of masters, to create what 
has become the largest and most im- 
pressive collection of bibliography and 
bibliographical sources in the modern 


world. It is my object and my duty to * 


preserve, extend, and exploit it. To this 
end I ask your earnest and enlightened 
support. Through publication, exhibits, 
catalogs, and the freest access to our 
holdings, I pledge my endeavor to the 
cause. 


Reservoir of material 


Our background materials are virtually 
inexhaustible. For the earliest presses of 
the fifteenth century the Library now has 
upwards of 5200 volumes. These include, 
as many of you know, the finest copy 


Adapted from an address at the 
opening of the Fifty Books of the Year 
exhibit at the Library April 5. Exclu- 
sive to B&BP. 


known on vellum of the Gutenberg Bible. 
These handsome and imposing volumes 
will surely remain for all time among 
the most prized and treasured possessions 
of our people, for they represent the 
invention of printing which produced 
not only a new medium of communication 
but a new society. 

Through our fifteenth-century books it 
it possible to trace the spread of printing 
throughout Germany, Italy, Switzerland, 
France, Spain, the Low Countries, Eng- 
land, Scandinavia, and Bohemia. Not 
all of these early volumes were well 
printed; many of them unhappily were 
inferior productions; but there remained 
the unexcelled craftsmanship of Johann 
Fust and Peter Schoeffer, Gutenberg’s 
colleagues and successors; of Conradus 
Sweynheim and Arnoldus Pannartz, the 
pioneer printers in Italy; of Nicolaus 
Jensen, whose Roman types achieved 
a perfection hardly approached since, of 
Ulrich Gering, the founder of the first 
University press at Paris; and of Aldus 
Manutius, the scholar printer. Their 
works will always serve as a continuing 
inspiration to excellence of printing and 
to typographical achievement for every 
generation. 

But what is a strong foundation with- 
out a superstructure? To these basic 


‘materials the Library, throughout the 


long years of its history, has steadily and 
consistently added the finest examples 
of the succeeding centuries—the work of 
Plantin, Blaeu, Fournier, Didot, Bodoni, 
and Baskerville, to mention a few of 
the towering figures in the history of 
typography, are well represented in the 
Library’s collections. Only last year, 
Lessing J. Rosenwald, who is as great a 
benefactor as he is a patron, added two 
important titles: Pierre Simon Fournier 
the younger’s Modeles des characteres de 
Vimprimerie (Paris, 1742), described by 
the late Mr. Updike in his Printing 
Types as “one of the most effective 
and elegant books of its kind ever issued 
in France,” and Louis Luce’s Essai dune 
nouvelle typographie ornee de vignettes, 
published at Paris by Jean Barbou in 
1771. 


Americans too 


Nor should the notable contributions 
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which American printers have made to 
typographic progress be overlooked. 
Once established, the press work in the 
American colonies was frequently equal 
to and in many instances superior to 
comparable work of the English presses. 
The name of Benjamin Franklin comes 
immediately to mind. Had an annual ex- 
hibit of 50 books been held during the 
middle years of the 18th century un- 
doubtedly many of the products of his 
press would have been included. Cer- 
tainly a candidate for the exhibition of 
1761 would have been the anthology of 
poems addressed unwittingly by Har- 
vard College to King George III upon 
his accession to the throne. Entitled Piet- 
as et Gratulatio Collegii Cantabrigiense 
apud Novangles, it was printed at Bos- 
ton by John Green and Joseph Russell. 
The Library has recently acquired a fine 
copy of this handsome book printed on 
imported paper. 


The name of Isaiah Thomas of Wor- 
cester, Massachusetts, occupies a con- 
spicuously honored place in the Ameri- 
can peerage. He is remembered both as 
printer and as chronicler of his com- 
patriots who first followed his profession 
in this country. 


In 1825, six years before his death, 
Thomas was ‘invited to attend an anni- 
versary celebration of the Franklin typo- 
graphical society in Philadelphia. In his 
letter of reply he wrote what seems so 
particularly appropriate to this occasion 
that I shall quote from it: 


Although I cannot take to myself all the 
merit you are pleased to allow me, for 
my endeavors, long since, to establish our 
Art in this extensive Continent, on a more 
respectable footing than it then was, yet, 
so far as my efforts for that purpose pro- 
duced any good effect and have met with 
the approbation of the Typographical Fam- 
ily it will ever afford me high satisfac- 
tion. . My attachment to the art, of 
which we are professors, is not diminished. 
Could I live my life over again and choose 
my employment it would be that of a 
Printer. Although retired from the busy 
scenes of life, 1 am pleased to learn that 
Typographical societies are established in 
our country. They may, and I am persuaded 
will, be of much benefit to the profession 
generally. May they all endeavor to regain 
and support that honorable distinction in 
society which was shown to the professors 
of the Ars Artium for many years after its 
first appearance in Europe. It is pleasing 
to know that Typography is now brought 
to a degree of perfection in the United 
States, that will compare with its progress 
on the older Continent without finding a 
deficiency of skill in the artists of our 
country. 


With all due respect to Mr. Thomas 
the nineteenth century is not particularly 
distinguished for its fine typography, 
but we should like to remark that the 
Rosenwald gift includes a virtually com- 
plete set of the books printed by the 
Englishman, William Morris, who was 
‘largely responsible for the revival of 
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taste and the restoration of grandeur at 
the end of that century. 

Among our contemporaries, it is a 
pleasurable duty to pay respectful trib- 
ute to Bruce Rogers, whose Oxford 
Press Bible will always bear an intimate 
relation to this institution. Many of you 
know that a unique copy of that mag- 
nificent folio, on paper, especially made, 
and bound expressly for the Library of 
Congress, was presented by a group of 
friends a few years ago. You all know 
too of the influence which Frederick W. 
Goudy exercised on present day Ameri- 
can typographic design, and it is pleasant 
to remind you that Goudy’s library of 
books relating to printing as well as 
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University Presses 
Weigh Production Cost 
& Method of Cutting 


= AVERAGE COST 
per page of one university press 
book has more than doubled in 
the two decades since 1927 from 
an average of $4.22 to $9.34. This 
is shown in A Report on Amer- 
ican University Presses by Ches- 
ter Kerr which reveals the grow- 
ing importance of these organiza- 
tions with an analysis of their ca- 
pabilities past and present. Kerr’s 
report on production and manu- 
facturing covers nine University 
of Chicago Press books. The cost 
per page ranged from $4.70 to 
$21.13 in 1947-48, against 1927 
when prices for 17 books ranged 
from $2.03 to $13.04. In 1947 22 
presses spent $1,953,920 on man- 
ufacturing books representing 
42.9% of their budgets. Kerr 
observed: “The staff members of 
many university presses visited 
know just as much about their 
job, and sometimes more, than 
do the wage earners of Madison 
and Fourth Avenues. Represen- 
tatives of presses nearer New 
York can testify how frequently 
the king can be found naked. 
...” He also points out that uni- 
versity press publications have 
gained considerably in _ recent 
years with the improvement of 
their product. 


BOOKBINDING AND BOOK PRODUCTION 


many of the books, pamphlets and 
ephemera which issued from the Village 
Press are now available for study here. 
The Goudy Collection includes a number 
of typescripts and a sampling of his 
original drawings; some show scorch- 
ings from the tragic fire which destroyed 
his press a few years before his death. 

With all of you I lament the passing 
of the Merrymount Press, founded by 
the late Daniel Berkeley Updike, gentle- 
man, scholar, and fastidious printer. | 
have not enquired how many times books 
from this press were included in these 
exhibitions, but I daresay that the fre- 
quency with which they were selected 
year after year testifies to the high and 
exacting standards established and main- 
tained by Updike. 

The current exhibition belongs to a 
fine tradition. It is a fine tradition be- 
cause at least once a year the printers, 
the designers and the publishers of to- 
day have an opportunity to submit to 
the judgment of an expert and carefully 
chosen jury their best work in the field 
of printing. This healthy spirit of com- 
petition enlivens the art. This is import- 
ant because today it is more difficult, it 
seems to me, to achieve high standards in 
view of apathy, ‘ignorance and a will- 
ingness on the part of the public to ac- 
cept mediocrity. When we look at the 
exhibit before us, therefore, we must 
return in imagination to the printing 
shops where these books were made. As 
we contemplate the various stages in the 
printing and binding of each book we 
will come to understand and to appre- 
ciate the craftsmanship and intelligence 
of the many hands which combined in 
the final satisfying production. Praise 
must go as well to the binders who carry 
on a craft even older than printing 
itself. 

Through this exhibit we are able to 
acknowledge the talents of living men 
and women. This is one of its finest fea- 
tures. Such recognition is too often de- 
layed until the individuals most con- 
cerned are either vanished from the earth 
or too old to care for accolades. For this 
exhibit and its significance, I congratu- 
late the American Institute of Graphic 
Arts. It has performed a public service, 
which deserves the public’s highest 
praise. 

And now, by way of conclusion I offer 
again the wisdom of Isaiah Thomas, who 
in one of his letters wrote: 


. .. The art of Printing must be acknowl- 
edged to be among the most important of 
human discoveries and has done more, not 
less, than any other to ameliorate the condi- 
tion of the human family. Long may it be 
preserved and permitted to aid in the ad- 
vancement of knowledge,.the dissemination 
of virtue and the diffusion and protection of 
the principles of civil and religious Liberty 
upon which depend the highest enjoyment 
which man in the state of civilized society 
can ever expect to obtain. 

To that we can say Amen! 
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New York 
RAPS MANUFACTURE 


A “short but sweet” beginning by 
Maurice Kaplan, designer, and Clinic 
member of the screening team for the 
month, opened the monthly discussion of 
the New York Trade Book Clinic, May 
17 at Rosoff’s. James Hendrickson, the 
other, was not present. Kaplan com- 
mented that there seems to be a monot- 
onous greyness about the books he has 
viewed lately, and that the cause is poor 
manufacture. Good craftsmanship, es- 
pecially on the part of the book manu- 
facturer, would aid the finished book con- 
siderably. If printers would use enough 
ink and their best presswork, even books 
with mediocre design would be more ap- 
pealing, he concluded. 

A comparison between an appropri- 
ately yellow-covered egg cookbook by 
Doubleday and an Oxford French cook- 
book, showed the different devices used 
by the designers of each, to solve their 
own specific problems. Doubleday had 
the problem of a maximum number of 
recipes with a minimum of expense to be 
entailed, resulting in what some thought 
was a crowded page, set off by Futura 
headings. Alma Cardi purposely used 
heavy recipe titles, because she felt that 
they are important when the user thumbs 
through a cookbook. John Begg of Ox- 
ford disagreed, explaining that he sub- 
dued the individual titles as much as 
possible to hold the page together for 
better design. He had some difficulty 
in arranging the typography of all the 
recipes directly from the original French 
addition without breaking any of the in- 
gredients’ listings, and also holding the 
sequence of the recipes exactly as in the 
original. In several empty spaces left at 
the ends of pages, filler material was in- 
serted, consisting of French phrases and 
proverbs, which do not all necessarily 
refer to cooking. 

Pictures tipped on grey stock in Five 
Primitive Painters may have been a more 
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inexpensive way to produce this book, 
but because the paper was a middle 
value gray it seemed to kill all the 


subtle color in the illustrations. One 
interesting effect was cited in All Men 
Are Brothers (Heritage) where the il- 
lustrations were backed up by a color on 
the reverse side. 


Green ink, green paper 


Harvard’s Abbe David’s Diary had a 
very interesting approach in handling 
the illustrations. Pale green stock, the 
same stock that was used in the end- 
sheet, was printed with dark green ink. 
The only disputed criticism was concern- 
ing the two distinct layout approaches in 
the foreword and the contents pages. 

Kaplan said that one of the most diffi- 
cult problems a designer can come across 
is to use straight typography without the 
aid of illustrations to create a humorous 
approach. But one example of the suc- 
cessful use of typography in this way is 
Doubleday’s Low and Inside. 

The severe style which is usually con- 
nected with a series of essays about Italy 
was dropped in the design of The Genius 
of Italy (Oxford). Begg felt that regard- 
less of the subject matter, the book is 
being read by people of this age and 
should be handled in a style fitting to our 
times. Marshall Lee objected to the 
inconsistency of flush-left-and-right, and 
centering arrangement in different parts 
of the book. 

One book brought by Kaplan for re- 
actions was Opus 2]. Everyone seemed 
to be of the opinion that the design was 
a bit nervous and jumpy, but that this 
might have been quite characteristic of 
the designer. Again the flush-left-and- 
right and each-line-centered layout was 
discussed and in this case it was felt 
that the title page which had a cen- 
tered arrangement was obviously in- 
consistent with the rest of the book. 
However, the book as a whole was very 
pleasing. 
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A book which was published by the 
American University Press utilizing 
IBM unjustified lines was discussed. It 
was argued the right-hand unjustified 
edges formed a pleasing design, giving 
extra air to this type of page and al- 
lowed for much better spacing in the 
individual lines. It was suggested that 
perhaps regular type-set jobs might 
prove more interesting if set that way 
too. One objection to this book was the 
use of a type-set title page instead of 
the more logical IBM composed page. 
Use of all the elements of any one 
method is always better than borrowing 
from several unrelated ones in the final 
job, was Morris Colman’s (Viking 
Press) opinion. 


Chicago 
THE CLOTH STORY 


The Chicago Book Clinic heard J. F. 
Morrissey, treasurer of the Interlaken 
Mills, tell the story of book-cloth mak- 
ing at its May 2 meeting at the Nor- 
mandy House. 

The talk was demonstrated with a 
very complete exhibit of what goes into 
book cloth, and was also illustrated by 
slides. Morrissey covered every detail of 
the manufacturing process after the cot- 
ton arrives at the plant. The slides 
showed the cotton going through the 
picking and blending process, and its 
various steps into yarn, then into eloth 
or gray goods. Next came the bleaching 
and dyeing baths, and finally the wash- 
ing and finished product. Where the 
slides failed to tell the whole story, Mor- 
rissey fully outlined the procedure. 

The officer’s nominating committee to 
report at the June 7 meeting consisted 
of Mary Alexander (University of Chi- 
cago Press); Theodore C. Wetzel, (En- 
cyclopedia Britannica, Inc.) ; and Thel- 
ma Hewitt, (Scott Foresman & Co.). M. 
W. Parkinson, (American Technical 
Society) presided at the meeting. 
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Title Publisher Designer Manufacturer Type Paper Cloth 

The Puppet Theatre Harper & Bros. Paul McPharlin Haddon Craftsmen L. Caledonia 10/12 Perkins & Squier Holliston Rex Linen 

in America Wove SM : ‘ 
Abbe David’s Diary Harvard U. P. Burton J. Jones, Jr. Norwood Press L.Caslon Old Face Warren's 0. S. Holliston Zeppelin, 

11/13 White Wove dark green 
Cream Hill Viking Press b, Morris Colman Avmerican Book- L. Caledonia 11/14 Glatfelter 3R Holliston Zeppelin, rust 
f, Ruth Gannett Stratford Press 
The Genius of Italy Oxford U. P. John Begg Quinn & Boden L. Caledonia 10/12 Warren's Med. Text Interlaken, Art Vellum, 
green 

Tante Marie’s French Oxford U. P, John Begg Quinn & Boden L. Bodoni Book Warren’s Eggshell Holliston Roxite Linen, 

Kitchen 10/12, 9/11 — pueblo rose . 
Low & Inside Doubleday Alma Cardi Country Life Press L. Fairfield 10/12 Oxford Miami Eggshell Interlaken, Imco, green 
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tow DON’T HAVE TO 
talk very long with Lillian Brune to rea- 
lize that she works and lives with a mini- 


mum of lost effort. Her thinking is 
both logical and penetrating, and she 
manages to cover a lot of ground in a 
little time. If she didn’t have this knack, 
Miss Brune would never be able to live 
the harassed life which she very obvi- 
ously enjoys. 

That she finds her working day filled 
with decisions and details both big and 
little is apparent from the fact that not 
only does she do the designing and pro- 
duction editing for Concordia’s list (there 
were 53 new titles in °48) but that she 
also buys the art work and supervises 
all of the material which is prepared for 
the firm’s sizable offset department. 


In spite of this daily whirlwind of ac- 
tivity which would leave many people so 
involved that they would have neither 
the time nor inclination for other activ- 
ities, Miss Brune has a wide variety of 
extra-curricular interests. She likes 
music, reading, and drawing. While 
other people take a camera on an outing, 
she takes a pad and pencil to sketch her 
friends when they’re not looking. 


She is most conscious of books other 
than those she designs, and collects the 
more interesting ones. She buys many 
of the Peter Pauper Press items which 
she considers “elegant pieces of book 
make-up.” Her piano also claims her at- 
tention for a certain period each day. 
She is adept at whipping up her own hats, 
many worn but once! Thus is reflected 
the more artistic side of her tempera- 
ment. 


Hats, people, & cooking 

That she likes people is shown by her 
love of entertaining, which is ably abet- 
ted by her flair for cooking. She plays 
bridge largely because she feels that it’s 
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one of the social amenities that must be 
followed, but admits a keen enjoyment 
of baseball. 

Finally, she is more than willing to 
tackle the problems her boss, General 
Manager Q. A. Dorn tosses on her desk 
with the challenge to “see what you can 
do about it.” 

Miss Brune started training for her 
present position when she was just out of 
pig-tails by keeping time sheets, enter- 
ing jobs and working on job card systems 
for Concordia. During the 26 years 


since she was given the job of figuring ~ 


costs and handling details connected 
with Concordia’s printing. Thus she ac- 
quired the basic knowledge for an un- 
derstanding of production editing which 
occupies a large part of her present time. 

A brush-up course in art work caused 
her debut into book design some ten 
years ago. Her boss, seeing some ma- 
terial from her study of typography and 
magazine layout on her desk one day 
asked, in a not-to-be-ignored tone, why 
she “couldn’t do some of that stuff for 
us?” 

She could! In a short time, however. 
she found that magazine work was not 
her strong point, and gradually worked 
into book designing. Where she had 
formerly considered books as more or 
less part of the day’s work, she now 
found that book designing gave her a 
new appreciation of printing. 


Rogers admirer 


Bruce Rogers is to her the epitome of 
what a fine designer should be. Once 
she had started designing, she studied his 
work thoroughly and _ enthusiastically. 
Rogers’ methods and rules, she felt, were 
a perfect guide to the kind of design that 
Concordia’s religious books required. 
Though a Rogers’ disciple, Lillian still 
tries to make her work as individualistic 
as possible, within bounds. 


BOOKBINDING AND BOOK PRODUCTION 


Her primary thought in designing re- 
ligious books is to give them a “happy 
and positive air.” For many years they 
have had a tendency to look drab and 
negative. This designer feels she has 
made definite progress on this score! 

Practicality is the second rule govern- 
ing Miss Brune’s designing. There is 
little if any experiment for experiment’s 
sake. A well founded estimate of a 
book’s sales potentialities procedes any 
decisions as to its format. She admits 
that it takes a bit longer to develop new 
designs this way, but that due to the 
present market it is the safest procedure 
to follow. 


Cooperation has sway 


There is no question as to cooperation 
between production and editorial depart- 
ments at Concordia. Footnotes, refer- 
ence material, the length of chapter 
heads and a general overall plan for a 
book’s make-up are discussed with the 
head of the editorial department in ad- 
vance. 

After production cost has been com- 
pared with probable sales revenue, the 
page size, the kind of paper to be used, 
and whether the pictures are to be tipped 
in or the entire book printed on coated 
stock are settled. The design of the 
jacket and cover are also decided at this 
time. 

Since many of Concordia’s books re- 
quire more meticulous planning in her 
opinion than the average trade book, a 
certain amount of economy has to be 
practiced. Most must have carefully 
arranged footnotes, small notes and ref- 
erences. 

Where limited sales are anticipated, 
jackets are restricted to two colors, and 
if a satisfactory result can be obtained, 
one color. And while expensive book 
papers are no longer used, Miss Brune 
succeeds in giving her volumes a fastidi- 
ous appearance. 


Paper preferences 


While she expresses a personal prefer- 
ence for cream or ivory shades and laid 
finish, her decision on the kind of paper 
to be used is based on a book’s ultimate 
use. Concordia publishes not only trade 
and textbooks, but also workbooks for 
children and story books for small chil- 
dren. Consequently both offset and coated 
stock are used. She favors the former be- 
cause it “makes a nice appearance when 
bound” and lends itself to ink for jotting 
down marginal notes. Miss Brune also 
prefers illustrations printed by offset be- 
cause of its special tonal qualities that 
are lacking in letterpress. She is particu- 
larly fond of duotone. 

Miss Brune designs the great majority 
of her books for such stock sizes as 6 x 9, 


5 x 7, and 544 x 8. Occasionally she 
(Please turn to page 80) 



















The Brave Bulls 


By Tom Lea. 534 x 8. $3. 

Publisher; Little, Brown & Co. 

Compositor: J. S. Cushing 

Printer: Rockwell & Churchill 

Binder; Riverside Bindery 

Type: Lino. Bodoni Book 12/14; 24 x 37 

Stock; Warren’s 1854 Plate 

Binding: Holliston Zeppelin, Special 
cerise 

Stamping: black ink & silver foil 

Designer: Arthur Williams 

There are no statistics available, but 
every once in a long, long while a book 
is produced which combines the best of 
composition, presswork, paper, illustra- 
tion and design. “The Brave Bulls” is 
such a book and happily reaffirms the 
fact that craftsmanlike jobs can be done 
on novels intended to sell in the neigh- 
borhood of $3.00. The composition here 
is uniformly and tightly set; the press- 
man has achieved a wonderfully black 
and even color; and the stock, one usu- 
ally reserved for textbooks, provides an 
excellent surface to best show up the 
Bodoni Book used. These “mechanical” 
elements all blend to make an extra- 
ordinarily clean cut job. 

Not to be overlooked is the highly com- 
petent and intelligent piece of work ex- 
ecuted by both the designer and the il- 
lustrator-author. Here is a perfect ex- 
ample of the overall quality which re- 
sults when designer and illustrator col- 
laborate. The principal problem was to 
avoid making this piece of straight fiction 
look like a non-fictional treatise on bull- 
fighting. This easily could have devel- 
oped had the illustrator spotted his text 
with descriptive drawings. Instead he 
confined all decorative treatment to 
chapter headings only; which procedure 
satisfied both the wish of the author to 
illustrate his book and at the same time 
helped solve the problem anticipated by 
the designer. And not only did the 
author-illustrator compromise on_ this 
point, he went one step further and spe- 
cifically fitted his illustrations into the 
opening few lines of each chapter. The 
result is an unusually good relationship 
between illustration and type—a result 
achieved, in part by the above, and, in 
part, by the designer picking up in his 
text the colorful blacks of the illustrative 
material by the use of Ultra Bodoni chap- 
ter numbers and stick-up initials. 
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No. 194 in a series of monthly critical studies of 
design and production of contemporary trade and 
textbooks by leading book designers of the nation. 


This month's review: 


by Albert Margolies 
Rinehart & Co. 


Other conrtibutors: 


Mary Alexander .(U. of Chicago Press) 
John Begg........ (Oxford Univ. Press) 
Alma Cardi........(Doubleday & Co.) 
Bradlee Emmons. .. (Little Brown & Co.) 
S. J. Farquhar.....(U. of Calif. Press) 
D. M. Glizon..........(Story Classics) 
Maurice Kaplan...........(free lance) 
SOEER) GONE cs clo vince eens (free lance) 
W. T. Shoener.........(Blakiston Co.) 


Carl Smith.............(Ginn & Co.) 
Carl Smith. eee Ginn & Co.) 
Lew White......(L. F. White Ptg. Co.) 


Publishers are cordially invited to submit 
books or ask for entry blanks. 


The treatment of the title page de- 
serves special mention for with appar- 
ently little effort and even less expense, 
a very striking four color illustration was 
employed. Usually when a designer sug- 
gests even a two color title page, he is 
deemed impractical and uneconomical. 
But to use four colors—unheard of in a 
book of this nature! However examina- 
tion shows how simple and economical it 
really was—for the title page was offset 
printed as part of the jacket and repeated 
virtually the same artwork. Obviously, 
once color separations are made for a 
jacket, duplicates can be made at very 
little additional expense; and once the 
jacket is being printed, it takes little 
more than the use of a larger sheet of 
paper to print a title page at the same 
time. Of course this procedure requires 
a little intelligent forethought and plan- 
ning as does it necessitate tipping on a 
title page or signature. But does not the 
result warrant this comparatively small 
extra thought and cost—especially when 
so handsomely rendered as herein? 

If one must criticize this book, it 
would have to be the method used in 
handling the running heads and folios. 
Set in 14 point Bodoni Book even small 
caps, the running head is placed flush 
to the gutter and tight to the text page 


Albert Margolies is assistant to Stah- 
ley Thompson of the production depart- 
ment of Rinehart & Co., winners of the 
B&BP award for consistent excellence in 
trade book design. He pinch-hits bril- 
liantly this month for Stefan Salter, with 
whom he is also associated at Rinehart. 
For additional background, see "Author- 
wise & Otherwise", page 64. 
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and has a marked tendency to run into 
the text, especially the dialogue. This 
makes for confusion. It would have 
been better had the running head been 
centered and even more so had it not 
been used at all since there are no chap- 
ter titles—merely numbers. The folios, 
set in 14 point italics and placed at the 
head, are much too large and close to the 
text page. However, on the overall, the 
text page is most readable and the mar- 
gins quite adequate. 

The only parts of this novel which 
might be called textbookish are the 
printed endpapers on which the author 
has illustrated and identified the various 
positions used by bull-fighters. But nec- 
essarily so since they add to a more com- 
plete understanding of the nomenclature 
of the subject and impart a fuller ap- 
preciation of the grace and deadly beauty 
of the art of bull-fighting. 

The binding is equally distinguished 
and is stamped in a combination of black 
ink and aluminum foil on a specially 
made cerise Zeppelin cloth. 

In all the book is a highly salutory 
piece of work. Ole! 


Can You Name Them? 
By Ray Bethers. 634 x 81%. 
Publisher: Aladdin Books 
Compositor: Composing Room 
Printer: Reehl Litho. 
Binder: The Cornwall Press 
Type: Lino. Caledonia 10/12 
Stock: Cumberland Offset 
Binding: Printed paper; Holliston Nov- 
elex, Chinese Pomegranate back strip 
Designer: Ray Bethers 


$1.75 


The designer-illustrator here has wisely 
let his subject matter determine his lay- 
out for this is a quiz book in which only 
pictures are to be identified. The book 
consists of numerous drawings grouped 
into such categories as “Prehistoric Ani- 
mals” and “Fire-fighting Equipment” 
with each category placed on a pair of 
facing pages. Since each group of il- 
lustrations differ and the illustrations 
within each group differ in size, weight 
and shape, no rigid format could be de- 
vised. Nevertheless the designer has 
succeeded in obtaining an orderliness 
and cohesiveness in his layout. The eye 
flows smoothly from one to another of 
the illustrations, pausing only to read the 
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decorotson by Allen Thomos 
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“Follow the Music" (top) 
Set by Machine Composition Co. 


olis (enlarged); 
Style, 30 pt.; 
14 pt. 


subhead, Mono. 


“Hillhaven" (bottom left) 


Set by Brown Bros. in Lino. Fairfield 12/15. Title, 
hand-lettered. Author, Ludlow Bodoni Bold, 18 pt.; 
illustrator, Ludlow Tempo Light, 14 pt.; imprint, 


Ludlow Bodoni Bold, 


12 pt. 






provocative query accompanying each il- 
lustration, or perhaps to sneak a peek at 
the answers which are placed at the 
lower right of each spread. The type, 
10/12 Caledonia, is well chosen for it 
is sufficiently colorful to match the draw- 
ings and yet is not too heavy to detract 
attention from the illustrations. 

The most noteworthy item contained 
herein is the presswork which was done 
by offset. The type shows up sharply 
and clearly; the illustrations, ranging 
from fine line to heavy solid black, are 
continuous in tone and yet are each 
clearly definable. The blacks are black 
and the whites, white—truly a “major 
achievement.” One does not often find 
such cleancut offset work these days. 
When it does occur, it should be pro- 
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Heel, Toe and a One, Two, Three 


(For More Advanced Co-ordination) 


in Mono. Goudy 
Old Style 12/13. Chapter numerals, foundry metrop- 
chapter head, Mono. 
Goudy Old Style, 
Music text, Mono. Goudy Bold, 
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Also by Lenard Kaufman 





Tender Mercy 


by Lenard Kaufman 


TME Lowen 





PART OF THE SKY 





CREATIVE ACE PRESS - NEW TORE 








Goudy Old 
12 pt. 


10 pt. 







After pornnng the heel and toe 
two, three” may be clapped, stepped or expressed with running steps on tip toes 


“Tender Mercy" (bottom center) 


Ist title and imprint, Lino. Caledonia, 


as in the previous game, the part “and a one 


SEVEN 


H. rect pay and brittle when he awoke in the 
dim punk room and the cold. He dressed quickly. shiver- 
ing, and took « mip of tequila from the bottle im his suit- 
case before he stepped out into the patio, wto a day at Las 
Ames 





Set by Comet Press in Lino. Caledonia 10/14. Title, 
Mono. Onyx 36 pt. 


Author, Lino. Caledonia Ital. 


12 pt. 





“The Brave Bulls" (bottom right) 


Set by J. S. Cushing in Lino. Bodoni Book 12/14. 
Chapter head, ATF Ultra Bodoni, 18 pt. 


Initial, ATF 


Ultra Bodeni, 36 pt. 


PRPS LL LPP LLL LLL LOO CLL DLO LLL OLD DLL LOLOL DOLL LOD DODO DODD DLO O DOLL L DLL OBL L LL EL ELOL LILLE DLO LOLL OLDE LOLDOL ODD DDOOODODLDOL 


claimed to all as an example that pride 
of work and craftsmanship have not died 
by the commercial wayside. 

Printed in 16’s one side of each sheet 
is black and white only. The other side, 
however, is done in green and black. In 
these cases the green is used as color 
blocks under both section title and 
answers. These color spots are highly 
effective and are commendable for their 
restraint. Printed endpapers and print- 
ed paper over board are unusually well 
coordinated in color and design. The 
binding is a three piece case combining 
a cloth back-strip in orange with green 
paper sides. The combination of the 
orange, black and green is just the right 
touch and all in all combine to make a 
very fine book. 








Follow the Music 


By Lottie E. Coil & Ruth Bampton. 
10%, x 74%. $2 
Publisher: C. C. Birchard & Co. 
Compositor: Machine Composition Co. 
Printer: Rapid Service Press 
Binder: Robert Burlen & Sons 
Type: Mono. Goudy 12/13 
Stock: Warren Offset 
Binding: paper over boards 
Designer: Martha Powell Setchell 


This is an odd and charming little al- 
bum. The work “odd” is used advisedly 
for here is a book in which whimsical 
and imaginative drawings usually unfor- 
tunately committed to books only in- 
tended for children are here included as 
part of a book intended primarily for 
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adults. The book is a teaching aide in 
which finger games for children are set 
to music for adult teachers to read, sing 
and instruct. Here is a very happy mix- 
ture of a light, carefree and colorful 
juvenile technique combined with that of 
a musical score. Animated music it 
might be called for the designer-illus- 
trator has played with her drawings and 
layout as though they themselves were 
set to music. Each page presents a 
rhythmic pattern of line and music en- 
gravings. Each exercise (one to each 
facing spread) requires a different layout 
and each is intelligently and _ satisfac- 
torily laid out. The typeset instructions 
are unobtrusive and yet usefully handy 
to the teacher and the music engrav- 
ings are sharp and clear and just large 
enough to be read easily but not to over- 
weigh the balance and color of the page. 
The distraction is the unusually photo- 
graphically enlarged title numerals which 
unnecessarily intrude. 

This is a delightful album which can 
be appreciated by all children, young 
and old, and which at the same time 
makes teaching a pleasure. 


Hillhaven 


By Mary Wolfe Thompson. 55 x 8. 
$2.50 


Publisher: Longmans, Green & Co. 

Printer & Binder: Montauk Book Mfg. 

Compositor: Brown Bros. 

Type: Lino. Fairfield; 12/15 24 x 3814 

Stock: Warren’s 66, smooth 

Binding: Interlaken VDL, green 

Stamping: red ink 

Designer: Allan Thomas, Bertha L. Gun- 
terman 

Illustrator: Allan Thomas 


In any book the text, display, and 
binding should be consistent within cer- 
tain limits. Only occasionally can one 
successfully deviate from this basic 
theorem and produce an attractively and 
intelligently designed book. The case in 
hand is one wherein a strict adherence 
to this rule would have been more re- 
warding, for here is a straightforward 
treatment of a novel in which a poorly 
designed title page and an unrelated 
binding detract from whatever merit is 
earned by the text. 

The designers have wisely chosen to 
let the author tell her own story and 
have consequently toned down their typo- 
graphic treatment, making the text read- 
able and unpretentious. The text is well 
printed—perhaps too heavily—since the 
delicateness usually associated with Fair- 
field has changed to a heavier monochro- 
matic tone. The margins are adequate. 
The foot margin, however, is a trifle too 
large. Either an additional point of 


leading or one size smaller type face, 
and to add an extra line to the page 
would have been better. 


The running 
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head, set in 12 point italic caps, could 
have been dispensed with since it merely 
repeats the one word title. The 12 point 
old style folios, flush at the head, appear 
too small next to the cap running head. 
And why mix a roman folio with an italic 
running head? 

The title page is disappointing and 
completely unlike the text. The design- 
er has utilized, in order, a hand-lettered 
title (large and quite heavy) a line draw- 
ing, Bodoni bold u&lc, Tempo Light, and 
finally Bodoni bold caps. Add to this 
the printer’s generosity in ink and the 
result is quite distracting and not in har- 
mony with the style of the text. Hand- 
lettering, conceivably, was not necessary 
and the mixture and use of the Bodoni 
and Tempo a mistake, in this instance. 
Granted that an apparent effort was 
made to match the weight of the type 
with the weight of the linework, yet 
would it not have been more intelligent 
to have used a combination of Deepdene 
and Fairfield and to have had the illus- 
tration keyed down then to have used a 
bond lettered title of such strength? 

Endpapers printed in green ink and a 
darker green cloth complete the binding. 
The stamping, in red ink, is reminiscent 
of the unimaginative bindings of the 
1920’s and early 30’s. 

It, too, has three different type faces 
with no attempt having been made to key 
the binding to either the title page or the 
text. The overall impression is a book 
hindered rather than helped by its dis- 
play. 


Our Texas 


By Frances Donecker, Ralph W. Steen 
554 x 814. $2.80 


Publisher: The Steck Co. 

Printer: publisher 

Binder: Becktold Co. 

Type: Lino. Caledonia; 12/13 27 x 42 
Stock: Hopper offset 

Binding: Bancroft’s Arrestox, red 
Stamping: aluminum leaf; blue ink 
Designer: Warren Hunter 


Texas, the largest state in our union, 
has a history as turbulent and crowded 
as it is large. This wealth of material 
has been placed in one volume and has, 
in addition been profusely illustrated— 
the net result being an overly crowded 
book. Eighty odd thousands of words 
(exclusive of teaching aids) and 
abundant illustrations are confined to 
only 352 pages. The text is not leaded 
sufficiently for easy reading and the 
measure far too wide to give the proper 
margins necessary for trim of the book. 
It is paradoxical to choose a large type 
face to make for easier reading, and then 
turn about and so crowd it on the page 
that the initial effect is lost. Nonethe- 
less, the school child should find this 
textbook interesting and attractive for it 
is amply illustrated with full color draw- 


ings and black and white line and half- 
tones. Fluorescent color separations were 
used to make the color plates which were, 
as was the text, offset printed—the qual- 
ity of which being not overly acceptable. 
Broken letters are predominant, and 
color unfortunately not very even. 

The display sections of this textbook 
appear to be well thought out and are at- 
tractive within the established format. 
The title page is a happy combination of 
Futura and Caledonia plus a_hand- 
lettered title line. The weight of the 
Futura is to the outside of the page and 
is nicely balanced by a full color fron- 
tispiece. The chapter openings also 
combine hand-lettering and Futura; how- 
ever, they suffer by being crowded be- 
tween color spots and text. 

Colored endpapers and a red cloth 
stamped in aluminum foil and blue ink 
(same lettering as on the title page) 
make for a pleasant looking binding. 


The Religion of Maturity 


By John Wick Bowman. 6 x 9. $3 


Publisher: Abingdon-Cokesbury Press 
Printer & Binder: Kingsport Press 
Compositor: Parthenon Press 

Type: Lino. Electra 11/14; 26 x 42 
Stock: Mead eggshell 

Binding: Holliston’s Rex, blue 
Stamping: imit. gold roll leaf 
Designer: Don Meskimen 


In the words of the designer this book 
is “. . . a scholarly study involving log- 
ical development of ideas which calls for 
emphasis on the outline of structure ... 
and which will aid the reader in follow- 
ing the development. . .” 

That the designer approached his man- 
uscript with this point of view in mind 
is commendable, for by typographically 
answering the problems he has posed, 
he could successfully design his book. 
That one should agree on the ways and 
means—for in this case I don’t—is quite 
irrelevant; the fact remains that a de- 
signer intelligently solved the problem 
of converting a typewritten manuscript 
(or what have you) into a readable and 
typographically acceptable book. 

The manuscript, briefly, is a thesis on 
religion and consists of the text proper, a 
good deal of excerpt material, tables, 
numerous footnotes, 8/9. All the three 
sizes are found on practically every page 
of the book and are distinct and identifi- 
able. The device used to separate these 
parts is a full line of white space between 
each element. However, while generally 
a good treatment, it falls short here since 
it imparts to the text page an openness 
often disturbing. The 26 pica measure 
makes for satisfactory (margins and a 
readable page. q 

The running head was set in 12pt. 





77 


Electra even small caps. The folio cen- 
ters at the foot of the page, perhaps a 
little too close to the last line of the text 
since it tends to become lost in the 
numerous citations and page numbers of 
the tootnotes. It would have eliminated 
confusion if elevated to the running head. 

The part-titles consist of the title it- 
self, an identifying number and a quota- 
tion from the Scripture. They combine 
in order huge hand-drawn roman num- 
bers, a shadow box containing the quo- 
tation from the Scripture and the part- 
title line in 18pt. Goudy caps. The lay- 
out of these elements is disturbing, be- 
cause of the heaviness of the numerals 
and particularly since the shadow box 
(a@ typographic trick) fences in part of 
the numeral. The title line (usually 2 
separate lines with no spacing between 
them) is placed beneath the box. These 
elements are crowded much too closely 
together; better positioning on the page 
would have negated the confusion. And 
why were hand drawn numerals used 
when so many acceptable figures were 
readily available in foundry form? 

The chapter openings, also, do not 
seem to have been handled in the best 
possible way. The chapter number (48pt. 
Goudy) is centered on the measure un- 
der the word “CHAPTER” (12pt. Electra 
caps). Several lines lower and flush 
to the left is the chapter title (18pt. 
Goudy u. & Lec. italics). In addition to 
this the text starts with a 24pt. Goudy 
stick-up initial (centered on the meas- 
ure) followed by several words of Elec- 
tra caps. This device may have been 
used to compensate for the dominance 
of the chapter number. But why was it 
centered? If the answer is: to line up 
with the chapter number, then why was 
the chapter title pushed flush to the left? 
The treatment used results in a sequence 
of uneven and unbalanced lines. 


The title page is not an invitation to 
go any further into the book. The 
spatial relationships are poor, the page is 
bottom heavy, the title lines too closely 
placed together, the 4pt. rules at the top 
and bottom of the page unnecessary; the 
author’s name is at the top of the type 
page and over a full measure rule; the 
publisher’s name is at the bottom of the 
type page under a full measure rule. 
Once again better positioning of the ele- 
ments involved would have helped as 
would a softer more traditional treatment 
sans rules. 


The book is printed on a 70 pound 
eggshell which makes for stiff and cum- 
bersome pages. The dark blue cloth is 
stamped with black ink panels and imi- 
tation roll gold on the spine and blind 
stamped (almost invisible) with the seal 
of the Abingdon Cokesbury Award on the 


front. 
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The Ten Commandments 


7% x 10. $5.00 
Publisher: John C. Winston Co. 
Compositor: John C. Meyer & Son 
Printer: Franklin Ptg. Co. 
Binder: Haddon Bindery 
Type: Lino Caledonia; 12/15 X24 
Stock: DulBrite, white 
Binding: Holliston Roxite, white 
Stamping: imitation gold roll leaf 
Designer: J. Franklin Whitman 
Illustrator: Arthur Szyk 


The mere mention of Arthur Szyk, the 
reknowned illustrator, conjures up 
thoughts of intricate and colorful crafts- 
manship. This volume is a good ex- 
ample of his highly stylized drawing. 
Strikingly colorful and_ elaborately 
worked out, the illustrations are abund- 
ant—several on every page. Szyk has 
portrayed each of the Ten Command- 
ments, each on a separate right hand 
page and each within the outline of 
tablets. The content of the individual 
Commandment determines the subject 
matter of the illustration. The text of 
the Commandment is hand-lettered by 
the illustrator with figures, dragons, 
snakes, etc., beautifully woven into and 
within the framework established. Fac- 
ing each illustration on the left hand 
page is an explanatory text set in Cale- 
donia and of varying depth. 

The ‘layout greatly detracts from the 
full appreciation of the text and illustra- 
tions, for they are each positioned much 
too low on the page and far too close to 
the gutter. It was necessary to break 
the back of the book in order to read 
the printed commentary accompanying 
the drawings. 

The cloth binding is square backed 
and is stamped in imitation roll gold on 
the spine only. White cloth was used 
and a grey background was printed six 
colors by offset. Hlustrations by Szyk 
are on front and back. The volume has 
been slip cased, the case being made of 
paper over board repeating the same art- 
work as used on the binding. 


Tender Mercy 


By Lenard Kaufman. 5% x 8. $3 
Publisher: Creative Age 
Manufacturer: Comet Press 
Type: Lino. Caledonia 10/14 
Stock: Perkins & Squier RRR Wove 
Binding: Black Novelex backbone; pa- 
per sides 
Stamping: imit. gold roll leaf 
Designer: Stefan Salter 


The first things which strike one upon 
picking up this book are the binding and 
title page. They are the sign of the com- 
petent and intelligent designer who has 
succeeded in breaking the usually rigid 
format expected of a “novel.” Here is 
an approach which ably demonstrates the 
freshness and originality of contempo- 












rary design although in itself it is by no 
means new. 

The binding is a three piece case con- 
sisting of a black cloth backstrip and 
“desk blotter blue” paper sides. The 
combination of the two colors immediate- 
ly sets the mood for what the jacket 
blurb calls “. . . a novel of emotional 
blackmail.” The designer held his black 
cloth backstrip within the confines of the 
hinge and, rather unwisely perhaps, per- 
mitted the none-too-handsome blue pa- 
per the expanse of the entire board. 

A simple, yet wholly satisfying stamp- 
ing completes the binding with the two 
line title (picked up from the title page) 
stamped in imitation gold foil; and the 
author’s name, placed between the two 
separate lines of the title, in aluminum 
foil. A silver rule beneath the second 
title line completes the stamping. 

The title page is set in a combination 
of Onyx and Caledonia. It is at once 
striking and different, well thought out, 
and planned within the limitations of the 
copy. It treats as a unit both the card 
and title pages. A very small type area, 
containing a dominant title line set in 
Onyx, the author’s name in upper and 
lower case Caledonia italics, and the pub- 
lisher’s imprint in Caledonia even small 
caps of the same size as the italic line 
all combine extremely well. A_half- 
point rule running below these elements 
ties all three lines together and gives a 
unity to the asymmetry of the layout. 
Salter has very skillfully permitted his 
title page the luxury of an abundance of 
white space—the type area only occupies 
about one-eighth of the page—something 
one rarely finds these days. 

The card page. facing the title page. 
has been handled as an integral part of 
the title spread. It is set in the same 
sizes and style as the Caledonia used on 
the title page, and consists of two lines 
positioned close to the gutter in optical 
balance with its facing page. Here also 
a rule is used to break off and separate 
the type area from the white, blank ex- 
pansiveness of the rest of the page. 

It is rather disappointing to find that 
the layout and design of the text proper 
does not sustain the quality of the bind- 
ing and title spread, because, while ac- 
ceptable within itself, it suffers by com- 
parison. 

Set in 10/14 Lino. Caledonia on a 22 
pica measure, it presents a highly read- 
able page. The margins are more than 
adequate—a fact directly attributable to 
the method of handling the running head 
which consists of only two short words 
and folio both set in 10 pt u&le Cale- 
donia italic and all flush to the outside. 
This shortness of line gives the effect of 
having one extra line of white space at 
the head. The rule used so effectively 
on the title spread is used here also un- 
der the running head and extending the 
width of the head itself. This too, tends 
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to add to the apparent head margin 
since it was necessary to put extra space 
above and below the rule. However, 
where the rule on the title page seemed 
an integral part of the layout, as used on 
this text page it seems to be nothing 
more than a typographic trick—serving 
no apparent purpose other than that of 
“decoration.” 

The chapter openings also fail to sus- 
tian the quality of the binding and title 
spread. They consist of “chapter” set 
in 10 pt u&le, Caledonia itals and a 60 
pt. Onyx numeral. The word is set to 
the left of the head of the numeral and 
both are placed at the upper right hand 
corner of the text page. The text proper 
is sunk six lines below and opens with a 
paragraph indention. The overall effect 
is that of a blotch of cloth at the head 
of the page—the Onyx being decidedly 
too heavy in this size. The added effect 
of the word “chapter” sitting practically 
atop the numeral only adds to the heavi- 
ness. Had this device been obligatory 
(which it wasn’t) the sense of heaviness 
and crowding could easily have been al- 
leviated had the word “chapter” been set 
in even small caps and amply letter 
spaced. 

The printing is excellent considering 
the high bulking stock used with the 
pressman obtaining the maximum color 
one usually expects from Caledonia but, 
as often as not, fails to get. 


We Live and Grow 


By Daw. McKee & Aldredge. 6 x 734. 
$1.28 
Publisher: Beckley-Cardy Co. 


Compositor: publisher 

Printer: Newman-Rudolph Litho. 

Binder: W. B. Conkey Co. 

Type: Century School Bk. 16/18; 24 x 
361/2 

Stock: Trafalgar Offset 


JUNE, 1949 


Binding: Bancroft Arrestox, terra cotta 
Stamping: yellow and blue inks 
Designer: publisher 
Illustrator: M. L. Hetherington 
Here is a little volume intended for 
first and second grade levels and if an 
adult can interpret the reactions of these 
children, they should receive it pleas- 
antly. The type is large and readable; 
there are gay and colorful spots on each 
page. The stock is sturdy and will take 
a good deal of rough handling, and the 
binding is bright and eye-catching. Now, 
if these be the only criteria of determin- 
ing the quality of the design of a juvenile 
of this intended level, then, as I have 
said, this book has successfully passed all 
tests. 
But does not the publisher, the de- 
signer and the manufacturer have other 
and perhaps more demanding responsi- 
bilities when producing such a book (or 
any book) should not adult standards of 
design, material and workmanship be 
sought after and maintained? Because a 
child’s book is being manufactured 
should the printer countenance any press- 
work but the best possible under the cir- 
cumstances, (color offsetting onto facing 
pages more frequently than not in this 
book); should a designer mix his type 
faces (Century School Book Expanded, 
Rockwell and Stymie Bold Condensed) 
in this book and more or less lose sight 
of basic tenets of good taste and design; 
and should a publisher shrug off such 
work merely “because it’s for children— 
they'll not appreciate any better” or en- 
courage such work because “I have to 
sell this book for X cents and I wouldn’t 
be able to do it if I demanded more from 
my designers and suppliers.” Obvious- 
ly, the answer is no. A book is a thing 
of beauty and should always be treated 
as such within the limits of its purpose. 
There can, there must be a happy medium 
between crass commercialism and crafts- 
manship. 





















































Anent Hades & Jades 


To the Editor: 


The critical 
leveled against my 
JADES in the May 
zine—demand a 
tification. 

Mr. Glixon's low assessment of values 
was—most generous, No one can dis- 
pute his cognizance of physical details, 
but his awareness of psychological values 
leaves so much to be desired. 

My prismatic phrasing of certain images 
required the airiest type of handling 
which Merle Armitage accorded with 
fine acuity. 
The objective 









remarks of David Glixon 
book HADES & 
issue of this maga- 


rejoinder, if not a rec- 








































was to pare meaning 
down to ultimate essence, to do away 
with the overhead of titles, and all 
capitals except the lead-off—leaving the 
page opposite (carrying only a simple 
numeral) for the projection of individual 
after-images. 

Those who have encountered this book 
have felt a definite impact, a sense of 
liberation, and have registered responses 
of utmost refreshment. Thus, the re- 
action desired was scored with high pre- 
cision. 

The host of letters received from people 
of culture and distinction, attesting to 
their pleasure over HADES & JADES will 
somehow sustain my morale against Mr. 

































Glixon's sianificance — diluting  state- 
ments. | find further comfort in the 
adage, ‘There is no accounting for the 


taste of the tasteless." 
—P. K. THOMAJAN 
















































And from Mr. Armitage . . . 


Mr. David Glixon's criticism of the de- 
sign of HADES & JADES was very dis- 
appointing. | have learned from ex- 
perience to expect much more vehemence 
and fireworks from this type of mind 
HADES & JADES is so clearly vulnerable, 
and in so many ways. First, there is no 
major publisher involved, and therefore 
a critic can assert his independence and 
defend his integrity without fear of re- 
prisals, Second, this book is obviously 
not a collection of cliches and borrow- 
ings from other periods which passes for 
design in these days. Here was an op- 
portunity for a critic to go to town, but 
Mr. Glixon got little further than hitching 
his horse to the buagy. 

For example, Mr. Glixon did display 
his annoyance with the fact that each 
of Mr. Thomajan's statements was given 
a full page, and that the paae opposite 
was empty except for the folio. Here 
he could have reaped a rich harvest of 
belly lauahs from the philistines by call- 
ing to their attention all this unused 
space which could so easily be used for 
daily memoranda ...or even a diary 
He objected sturdily to my use of blue 
ink, but of this he could have made a 
strong case. This is clearly typographical 
miscegenation, and therefore quite pos- 
sibly punishable under the law. He was 
petulant about my placing the colophon 
at the beginning of the book, overlook- 
ing entirely the immense immodesty of 
such an act. He piously points out that 
the designer's name appears three times 
therein; but in all fairness he should 
have stated that this is so irregular and 
un-American that it should be called to 
the attention of the American Legion. 

But the point that would have really 
been telling, he overlooked entirely. In 
the ringing tones of Senator Claahorn 
he could have made HADES & JADES an 
issue affecting our whole National Con- 
servation policy. Why, he could have 
demanded, are the noble trees of our 
forests cut down for wood-pulp, only to 
be wasted on such worthless tripe! 

It is painful to see such opportunities 
muffed by a critic, 































































MERLE ARMITAGE 


Mr. Glixon replies ... 
To the Editor: 


When, in earlier columns of B&BP, | 
gave Mr. Armitage'’s ‘Lookin Back- 
ward" and ''Stravinsky'’ the high praise 
they warrant—and which | have often 
maintained against respected critics who 
seem to be allergic to his designs—no 
doubt Mr. Armitage considered the com- 
ment both intelligent and inevitable. 

On the other hand, he may not have 
understood it—just as he failed to notice, 


(Continued next page) 
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Course in Publishing 


A summer course in publishing pro- 
cedures has been announced for college 
graduates who wish to enter the pub- 
lishing field, by Radcliff College, Cam- 
bridge, Mass. The course will be of six 
weeks duration, from June 27 to August 
5, and will survey the requirements and 
opportunities of the field, as well as pro- 
vide practical training for such employ- 
ment. Students will work on the actual 
processing of material, from the first 
stages of the manuscript through final 
production and distribution. 

A week will be given to book produc- 
tion considerations under the direction of 
Arthur Williams, of Little. Brown & Co., 
Boston publishers. This phase of the 
course will include measuring a manu- 
script’s length, fitting it into type of a 
required size and length, the design of 
title and other front matter pages, design 
of the cover, and composition. Me- 
chanical considerations will cover mak- 
ing plates from type, presswork, figuring 
paper requirements, binding operations, 
papermaking, and printing methods. The 
last three features of production work 
to be discussed will be the duties of an 
art director, book designing and book 
production, and how and where the stu- 
dent can train himself to book produc- 
tion work. 

The entire course is under the direc- 
tion of Helen Everitt, New York editor 
of Houghton Mifflin Co. 


for example, that | did point out the 
narcissism of the credit lines in HADES 
& JADES. In my review of the latter 
the gentile sarcasm was, alas! lost on 
M. A., who perceptibly languishes with 
out his daily dose of fireworks. 

Apart from the gustibus concerning 
which non est disputandum, it is too bad 
Mr. Armitage did not deign to rebut 
my specific objections to the format in 
question, and thus enlighten the younger 
generation of designers. Instead, he irs 
content to leave the author hanging by 
@ simple 3épt. numeral surrounded with 
after-images—a poor position for de- 
fense... 

Visiting the uncrowded rooms housing 
an M. A. exhibition a couple of years 
back, | saw again the books of his that 
| so deeply admire. And | wondered 
for a while why many of the effects now 
fell flat. The answer soon became clear: 
Mr. Armitage, it appears, reiterates a 
few original and brilliant graphic ideas 
so long that he winds up collecting his 
own cliches, borrowing from his own 
earlier periods. In 1939 he was ahead 
of the jet jobs; in 1949, if one may 
judge by so disappointing an example 
of book design as HADES & JADES, he 
is lagging far behind the buggy. If 
we are to bypass the academicians, we 
need a fresher viewpoint—one as origi- 
nal and functional for today as Merle 
Armitage was for yesterday. It is heart- 
ening that others have taken up the 
torch where he seems to _ have 
dropped it. 


(By the way, had M. A. condescended 
to read my criticisms of other books 
than his own, he would realize that his 
“independence” charge is as inaccurate 
as it is unworthy.) 

My regrets to Mr. Thomajan for hav- 
ing neglected the values of his pris- 
matic phraseology. |! was seduced by 
its title. Fortunately a host of people 
of discernment have restored his com- 


posure. 
DAVID M, GLIXON 


Cooke Heads Phila. Clinic 


Donald E. Cooke, managing editor of 
John C. Winston, was elected. chairman 
of the Philadelphia Book Clinic at the 
group’s final meeting of the season, May 
10. Cooke, who is an author, artist, and 


‘book designer, will assume his duties in 


the fall. He succeeds Jean McKay of 
David McKay, the 1948 chairman. 


Holliston Sample Books 


Two new bookcloth sample books have 
been issued by The Holliston Mills, Inc., 
70 West 40 Street, N. Y. C. Group A, 
comprising the first book, includes the 
Novelex cloths in linen and vellum as 
well as natural finish, each showing 
twenty-four different color _ finishes. 
Groups Cl, C, and B of the second 
sample book show a variety of 29 colors 
in Rex linen, 15 for Sharon vellum, 20 
for Aldine, linen and vellum, and 20 
colors for Classic, linen and vellum. For 
special colors the Holliston Book of 
Color is available. 


Color Photos from B & W 


A new color conversion process for pro- 
fessional production of full color pictures 
from black-and-white negatives or from 
color transparencies has been developed 
by the Eastman Kodak Co. The tech- 
nique, known as the Flexichrome Process, 
is far more flexible than any previous 
method, since the dye colors in the print 
may be removed, altered, or replaced at 
any time. Within a few hours after the 
black-and-white pictures are taken, full 
color prints can be delivered. 

Using water color brushes the color 
dyes are applied to the picture which has 
been treated to create a hardened gelatin 
relief image. After application color is 
absorbed immediately more by the denser 
portions of the gelatine relief image than 
by the lighter portions. Unabsorbed 
color can be blotted off the surface. Each 
dye, as it is applied, replaces any other 
dye that may already be in the gelatin. 
The final result is undistinguishable from 
regular color photography. 


Book Jacket Show 


An exhibition of book jackets from the 
1948 book jacket contest sponsored by 
Turck & Reinfeld, N. Y. jacket printers, 
was held at the Bookbuilders Workshop 
Gallery, 90 Beacon St., Boston, May 9-20. 
The winning entries were announced in 


B&BP, March, p. 77. 


Joanna-Western Agency 


The Paper Corporation of U. S., has been 
appointed selling agents in the eastern 
seaboard region, for Joanna-Western 
Mills Co., Chicago manufacturers of 
pyroxylin and starch-filled book cloths. 
Mellen P. Cushman, manager of the book 
manufacturing division of Paper Corp., 
will be in charge of the sales program. 







BOOKBINDING AND BOOK PRODUCTION 


Production Portrait 


(Continued from page 74) 


uses an odd size such as 4% x 71/4, since 
such a format book can be easily held in 
one hand, or slipped into a pocket. 


Cover design and the format interior 
should definitely be coordinated in her 
opinion. Part of the title page should 
be incorporated into the cover design 
when possible. When this is not prac- 
tical then the best feature of the book 
should be made a part of the cover de- 
sign. The editorial content of this pub- 
lisher’s books makes it imperative that 
their design be dignified, with a com- 
plete absence of flamboyance. 


“A trade book with a beautiful binding 
needs only a transparent jacket,” she 
comments but when the jacket is a four- 
color job, the cover itself may be sub- 
ordinated and in many such cases she 
feels no title is necessary on the front 
cover. Nevertheless, since most readers 
discard jackets, she feels that spine de- 
signs should be as attractive as possible. 
Binding, title page and chapter heads, 
she agrees, should be both decorative and 
informative, and should fit the nature of 
the book. 


Color luxury 


On special books, the firm allows itself 
the luxury of an extra color on a title 
page and occasionally on the chapter 
openings. As a rule, however, Miss 
Brune confines this color to the title page 
since a “title form” can be printed eco- 
nomically on a small press, if held down 
to four or eight pages. Also, extra color 
is used only when a book is expected to 
have a small run. Occasionally however, 
a book with two colors becomes a best 
seller in its field, such as a book on 
marriage that was recently published. 
This book has since been heavily re- 
printed, still with the second color. Miss 
Brune would like to use two colors on 
all her books where it is practical. 


A faithful reader of B& BP, Miss Brune 
hopes that one of her books will some- 
day be included in the Trade Book Clinic 
selections. In the meantime, she takes 
full advantage of the clinic activities by 
studying the books that are reviewed 
favorably by that group, and adding 
many of them to her library. 

Since there are not enough publishers 
in St. Louis to warrant a clinical group, 
Miss Brune is affiliated with the Chicago 
Book Clinic and enjoys this group im- 
mensely. Her enthusiasm for her work 
is only equalled by that for her contem- 
poraries in the graphic arts. Of them 
she says: “They are ingenious, they are 
creative, they are very helpful, and there 
is a keen spirit of appreciation of the 
other fellow’s ability.” 
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Complete sets of twen- 
ty Kodak Fluorescent 
Water Colors are ob- 
tainable from your 
Kodak Graphic Arts 
dealer in Y%-ounce jars 
and l-ounce jars. 


KODAK FLUORESCENT 
WATER COLOKS 





ART is called commercial when it is created to do a 
job. Usually, its job is selling something. And how well it 
does its selling job depends on how well it can be repro- 
duced by a printing press. 

Printed reproductions of conventional water-color 
artwork usually are a compromise between the artist’s 
original painting and the color-correction handwork of the 
photomechanical artist. And such time-consuming hand- 
work is essential to reproduce conventional water colors 
with process printing inks. 

The next time you need artwork to do a selling job, 
specify Kodak Fluorescent Water Colors to your artist. 


Any artist can use them. And any photoengraver or pho- 
tolithographer equipped with a Kodak Copyboard Hood 
can give you a more faithful reproduction of such artwork 
much more quickly than you could obtain a reproduction 
from conventional water-color art. You can get it more 
quickly because the color-correcting fluorescence in Kodak 
Fluorescent Water Colors does away with most—f not all 
—of the hand color correction required with conventional 
water-color artwork. And the reproduction will be more 
faithful to the original because the minimum of retouch- 
ing required preserves the artist’s original with photo- 
graphic fidelity. 

Kodak Fluorescent Water Colors are obtainable from 


any Kodak Graphic Arts dealer. There is one near you. 
If you would like more information about the Kodak 
Fluorescence Process, ask your dealer today, or write 
directly to Rochester. 


This free booklet, ‘Kodak Fluorescence Process for Automatic Color Correction,” 
is yours for the asking. For your copy, simply mail a postcard or letter with your 
home and address to Department 8, Eastman Kodak Company, Rochester 4, N. Y. 













GRAPHIC ARTS DIVISION 
EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 


“*"KODAK"’ IS A TRADE-MARK 
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———— Book Jackets 
The Publishers Printer i  TURCK & REINFELD, INC. 
ABCO PRESS, INC. TELEPHONE: enn EM ATKINS 4nu636 
BOOK JACKETS * PROMOTION PIECES © PAMPHLETS ee ST 


121 East 24th Street, New York ©@ GRamercy 5-4790-1 


BOOK COVER DIES 


SINCE 1885 


Becker Bros. Engraving Co. | Afflicted ne 
/\ 


103 Lafayette Street . . . New York 


28 WEST 23RD STREET. N. Y. 10. 
ORegen 5-0800 


F. M. CHARLTON Co. 
Bookbinders F GENERAL OFFSET COMPANY: Inc 


345 HUDSON ST., N.Y. « WAtkins 4-3050 Kooks P Sookvertising 


34 HUBERT ST., N. Y. 13, N. Y. 
WAlker 5-1700 


strep tngettogettny 


CONSOLIDATED ENGRAVERS INC. 
BOOK PLATES EMBOSSING DIES 


Brass & Steel Stamps @ Steel & Brass Type Spedeiang & Freakin A. Seors 


| 656 Broadway, New York 12, N. Y. GRamercy 7-7362 Offset for Books mawesenen OF available promptly 
STITT =e dente teen entender 


requiring conscien-| CONNECTICUT PRINTERS | upon request, call 
CATALOGUES * MANIFOLD ¢ PUBLICATIONS 


INCORPORATED 
FOLDERS * BOOKLETS « FULL & HALF BOUND tious production |} 119 Years of Color Lithography | Hartford 5-3157 
Over Sewing HARTFORD, CONN. 


Cerlox Plastic Binding 
Short Run Editions 


, Fisher Bookbinding Co., Inc. 


228-238 E. 45th St., N. Y.17 Tel: MU 2-0058 = iy 
nMalional Ft0C€4S company, Inc. 


Lithographers to Book Publishers 
Engravers Brass Stamping & Embossing Dies 75 VARICK oe : i 6-0366 + NEW YORK 13, WN. Y. 
PROGRESSIVE BRASS DIE CO. 


118 West Pratt Street . Baltimore 1, Maryland 
Telephone. Calvert 1045 


REPRINT AND ORIGINAL EDITIONS BY PHOTO-OFFSET 


FISHER BINDERY wirc-o sinsing oir “ork Lithographingb-crporation: 


Sordi fox the G hie nts PLASTIC Binding 
aces rap 


Complete Pamphlet 
CATALOG ON REQUEST Bindery 
74 UNION PL. HARTFORD 3, CONN. TEL. 2-7324 


TECHNICAL COMPOSITION Co. 


Sctentific and Technical Sook Printers 


470 ATLANTIC AVENUE, BOSTON 10, MASS. 


TRIGGS 2" 


COLOR PRINTING wane Seaeeete 
CORPORATION Catalogues 


216 West 18th St. N.Y. 1! ee 
CHelsea 3-9004 Promotion Literature 


52 EAST 19TH STREET GRamercy 7-3200 
NEW YORK 


“te 2@ & 4-Coler Offset Presses 


= ™ PROGRES LITHOGRAPHING = 


Cincinneti 15 ] 


Copies of books and jackets produced = us for leading 
publishers available for your inspection request. 


SACKETT & WILHELMS 


LITHOGRAPHING CORPORATION 
LONS ISLAND CITY, N. Y. 


Fifth Avenue, New York 
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& LEADING BOOK MANUFACTURERS 


American Book-Stratford Press 


INCORPORATED 
75 Varickx STREET i* 
New York 13, N. Y. Inal 


BECKTOLD COMPAAY 


ComPpLeETE Boox 
MANUFACTURING 


IF IT’S BOUND BY BOEHM, 
IT’S BOUND TO BE GOOD 


Quality Edition Binding for Half a Contury 


THE BOEHM BINDERY CO. MILWAUKEE 1, WISCONSIN 


CHAS. H. 


BOHN 


& Co., INC. 
200 Hudson St., N. Y. 


BOOK 
MANUFACTURERS 
WA 5-2063 


The BOOKWALTER COMPANY 


Pook Manufacturers - Jrinters - Binders 
INDIANAPOLIS 7, 





INDIANA 


Boston Bookbinding Company, Jur. 
Conscientious Craftsmen in 
CoY, Both Large and Small Editions 


~10 ARROW STREET, CAMBRIDGE, MASS. 


BROCK and RANKIN 


619 SOUTH LA SALLE STREET 
CHICAGO 5, ILLINOIS 


BINDING - 


The Colonial Press Inc., Clinton, Mass. 
COMPLETE BOOK MANUFACTURERS 
Typesetting * Electrotyping + Flatbed Printing 
Rotary Printing * Perfect Binding * Edition Binding 
BOSTON OFFICE: 45 NEWBURY STREET, BOSTON 16, MASS. 
NEW YORE OFFICE: 33 WEST 42ND STREET, NEW YORK 18, N. Y¥. 


W. B. CONKEY COMPANY 
Prinkrs-Binders-Book and Catalog Manufackarers 
HAMMOND, INDIANA 


since 1877 Chicago New York 


JUNE, 1949 


THE CORNWALL PRESS, Inc. 


Complete Book Manufacturing 
COMPOSITION, PRESSWORK, | 


EDITION BINDING AND 
DELIVERY 
601 West 26th St., New York 


ELECTROTYPING 
Cornwall, New York 





| COUNTRY LIFE PRESS CORPORATION 
| GARDEN CITY NEW YORK 
Composition, Plates, 
Printing and 
Binding 


Engineered to 
Serve Book 
Publishers 


| NEW YORK OFFICE—15 W, 48th ST.—CIrcle 6-1720 


COMPLETE BOOK MANUFACTURERS 
465 WEST CERMAK ROAD +t CHICAGO 


MANUFACTURERS OF BOOKS 
from start to finish. Practically’ ali 
book faces and illustrative processes, 
R. R. DONNELLEY & SONS CO. 
350 E.22nd St.,Chicago. Eastern Sales 
Office: 305 E. 45th St., New York City 


ENGDAHL BINDERY, INC. 


Established 1899 


EDITION BOOKBINDERS 
1056-66 West Van Buren Street, Chicago, Ill. 


C. B. FLEMING & CO.,, INC. 
NORWOOD PRESS 
(Complete Printing and Binding Service 


Norwood, Massachusetts 


| - es 
| The Franklin Bindery, Inc. 
Edition, Book, Catalog Binding 


732 West Van Buren St. Chicago, Ill. 


TWO Plants To Serve You— 
Haddon Bindery, Ine. 


BOOK MANUFACTURERS 


llth & Linden Sts., Camden, N. J. Tel. Camden 6802 
1006-16 Arch St., Philadelphia 7, Pa. Tel. Walnut 0349 
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cS LEADING BOOK MANUFACTURERS 


L. H. JENKINS, INC. 


Edition Book Manufacturers 
Case Making for the Trade 


RICHMOND, 


VIRGINIA 





KINGSPORT, TENN. 


NEW YORK 22, N. Y. 
1 EAST 57th ST. 


ety Kingsport Press, iu 


CHICAGO 10, ILL. 
325 W. HURON ST. 











KNICKERBOCKER PRINTING Corp. 


Successor to 


J. J. Little & Ives Co. 


Typesetting :: Electrotyping :: Printing 
Binding :: Editorial Service 
425-435 E. 24th Street, New York 


ROBERT 0. LAW COMPANY 


Specializing in the manufacture or 
school text books and subscription books 


2100 NORTH NATCHEZ AVENUE e CHICAGO ED 














Complete Book Manufacturers 


Bush Terminal, Brooklyn, N. Y. 





- MONTAUK BOOK MFG. CO., INC. 

Composition * Printing * Edition Binding 

419 Lafayette St. New York, N. Y. 
ALgonquin 4-0480 








The Murray Printing Company 
WAKEFIELD MASSACHUSETTS 
Offset Reproduction of Scientific and 
Reference Books in Sets a Specialty 


Complete Book Manufacture 





Designers & Producers 
@ of Book Covers & 
Bookbinding 
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239 South American Street « 
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P. F. Pettibone & Company 
27-33 N. Desplaines Street 
CHICAGO, ILL. 

EDITION BOOK MANUFACTURERS 







Complete Edition Work 
THE 
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2, Norwood Mass. 










| Quinn & Boven Company, Inc, 
=]| Com plete Book Manufacturing 


PLANT *« RAHWAY, NEW JERSEY 
NEW YORK OFFICE «+ 381 FOURTH AVE. 























H. O. HOUGHTON & CO. 
CAMBRIDGE 38 


840 MEMORIAL DRIVE 
%) MASSACHUSETTS 





Noted for the finest quality book, cata- 
logue and loose-leaf work. Also special- 
ists in limited editions. 
RUSSELL-RUTTER COMPANY, Ine. 
461 Eighth Avenue ¢ New York City 







SINCE 1907 


The Shreiner Corp. 


BOOKBINDERS 












Scranton Pennsylvania 


EW. Stephens C0. 


COLUMBIA, in the heart of MISSOURI 
Complete Printing, Book Manufacturing, 
Shipping Services; Single Volumes, 
De Luxe Sets 


J°F*Taplen-Co 
43-22 Queens Street EDITION 
Long Island City 
STilwell 4-8570 


BOOKBINDERS 
Spee edeeieeh ieehopsbebsehs eefeepecietiets feels edaeieeeebaed doa ReeaB ad op 


FOR 98 YEARS 

Gnibersity Press, Ince. : 

Foreign Language, Technical and Intricate Books of all kinds & 

; Originators of “1639 Precision Plastic Plates” 3 


a 33 University Road, Cambridge 38, Mass. TR 6-1330 : 
= Representative in New York : WALTER C. JACOBS, 12 East 55th St, MUrray Hill 86-1869 & 
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—~-=1 THE VAIL-BALLOU PRESS, Inc. 


BINGHAMTON, N. Y. 
Complete Book Manufacturing 
Producers of KNicKoTYPES, book plates of 


superior quality at attractive prices 
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ALENTINE COMPANY 


Edition Book Manufacturers 
Cloth and Leather 
345 Hudson St. New York City 
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COMPLETE BOOK MANUFACTURERS 
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THE MIAMI VALLEY COATED PAPER C0. 


£‘ TEXT & COVER PAPERS: FRANKLIN, OHIO 















Noted for Our Quality Work 


1500 CLINTON AVE. NORTH ROCHESTER 5, N.Y. 











YOU'LL BE PROUD TO TURN OUT BOOKS WITH 


COUR Lining Payor PLASTIC COATING CORP. 





SOLD ONLY BY THE BEST DEALERS KIVAR No. 2 & KIVAR No. 
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RISING PAPER COMPANY 


Makers of Bookvertising Papers, Bonds, 
Writings, Index Bristols and Weddings. 


HOUSATONIC « MASSACHUSETTS 


Text Book « Bible and Coated Papers 


CROCKER, BURBANK PAPERS, INC, 
Fitchburg, Mass. 
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STRATHMORE PAPERS 


for Books, Bindings, Jackets, and Book Advertising 
See your Strathmore Distributor 


COLORFUL 
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PAPERS 


District of Columbia Paper Mills, Inc. 
WASHINGTON 7, D. C. 
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Gain Years of Service 
With Minimum Investment 


38” DEXTER AUTOMATIC CUTTER 
40” SEYBOLD AUTOMATIC CUTTER—Model 
10Z 


44” OSWEGO AUTOMATIC CUTTER 

BOARD SHEARS—Several 

AUTOMATIC KNIFE GRINDER—50_ inch. 
Wet wheel drive 

ROSBACK STAMP PERFORATOR—With 18 _ 
heads 

ROSBACK XX SUPER HEAVY DUTY PER- 
FORATOR—With feed gauge, sheet de- 
livery and lay-boy. 

STANDING PRESS—20 x 30 platen. Six rod 
Sheridan 

BUNN TYING MACHINE—Single tie. Like 
new 


STIPPLING MACHINE—27 inch 

WRIGHT MULTIPLE DRILL—5 heads. Deep 
throat, large table 

BOSTON STITCHERS—No. 2, 3, 4, com- 
pletely remanufactured 

MODEL B CLEVELAND FOLDER—With 
Swart Continuous Feeder. Two available 

38 x 50 DEXTER FOLDER—Hand feed. Re- 
built. Ready for delivery 


SOUTHWORTH PORTLAND PUNCHES 


A) 
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THE M. L. ABRAMS CO. 


Printing and Binding Machinery 
1639 Superior Ave., Cleveland 14, Ohio 


DEPENDABLE BUYS 


1—30” Rosback Rotary Perforator 

2—Wright Multiple spindle Drills 

i—Seybold 44” x 64” cut-out Press 

1—Friel Check Imprinting Press 

4—33"—40"—55” All iron Shears 

5—18”—24”—27”"—36” Potdevin Gluers 

I—Krause Mdl. BNRZ 20 x 24” Pwr. Embsr. 
All with automatic sliding tables 

9 Rg ney Spindle Drill 

I—Dou Head Brackett Stripper 

I1—30 x 36 Standard Power Embosser 

5—28”—30”—38" Power Perforators 

$—Latham Stitchers, all sizes 

5—Boston Stitchers No. 2-3-4-7 

4—Roller Backers 

i—Crawley Rounder & Backer 

3—Sanborn, Gane, Seybold Bench Stprs. 

6—Portiand Foot and Power Punches 

2—Sheridan Arch Embossers 

4—Foot Round Cornering Machines 

3—Sheridan & Std. Upr. Had. Stmprs. 

2—Smyth No. 3 and No. 4 Sewers 

é—Job Backers, all sizes 

4—Morrison Stitchers 2-4-6-3J-12Z 

4—Hoole Foot Numbering Machines 

i—Burton Snap-out Perforator 

I—Smyth #1 Casemaker 

1—Smyth #2 Casemaker 

1—Smyth #3 Casing-in Machine 

I—#5 Sheridan Embosser 


Large Quantity new and used Binders 
Finishing Tools, Rolls & Misc. 


ESOR MACHINERY CO. 


135 West 20th St., New York 11, N. Y 
CHelsea 2-2699 














FOR SALE 


U.P.M.—49 x 74, 2 Dexter Cross Feeders 
U.P.M.—49 x 68, 2 U.P.M. Feeders 
Excellent Condition 
Make appointment and see them running. 
Country Lire Press Corp. 
Garden City, N. Y. 
G. C. 7-0800, Ext. 308 


“Cleveland Model B” Folder, Continuous 


feed, 32 pp. attachment, rebuilt, Boston 
No. 3 Wire Stitcher, Jacques 50 inch 
Shears, Bliss Box Stitcher, immediate 
shipment. 

Ho.ianp Printinc MacHIinery Co. 
157 West 26 St., New York 1, 


Pricep To Serr—No. 11 Babcock with 
Cross Feeder and A.C. equipt.; 46” Acme 
Cutter, auto clamp; 44” Seybold Cutter, 
auto clamp. 
Arex Printine Macuy. Co. 
207 Wooster St., New York 12, N. Y. 
Al 4-7852 


1—Dexter Quad Folder, Mode] 121, cross 
cont. feed. sheet 42 x 56, del. 4/16s or 2/32 
pg. sigs; first class condition; available 
immediately: Bargain. Box 425. 


LABELRITE MACHINE model 86LL, 
N. J. Mach. Corp., with 220 v. 60 cyc., 3 
hp. motors, for mounting flat sheets up to 
11” x 14”. One year old, perfect condi- 
tion, priced to sell. Merroronrran Rec- 
orps, 236 W. 55 St., New York 19, N. Y. 


Diamond 30” Power Paper Cutter 

Diamond 30” Lever Cutter 

Challenge 25” Lever Cutter 

National 2614,” Automatic Clamp Lever 
Cutter 

Chandler & Price 34%,” Power Cutter 

Sheridan 40” New Model Automatic 
Clamp Cutter 

Hall 25x25 Folding Machine 2 parallel 
folds, 2 right angle folds, cheap 

N-D Single Spindle Paper Drill, foot 
power, moving table 

KALAMAZOO PRINTING MACHINERY COMPANY 
1523 N. Burdick St. Phone 7021 

Kalamazoo, Michigan 


Kast Insetting Machine with lI 
pockets and cover board, D.C. motors, 
rebuilt 


Sheridan Combination Gathering, 
Stitching and Covering Machine with 
15 Pockets, Rebuilt 


Perfect Binder with 40 Pockets, D.C. 
motor 


Sheridan (Rowe) Continuous Trimmer 


Seybold-Dayton 3-Knife Trimmer, AC 
Motor 


Dexter Quad Folder, 42x56 with Cross 
Feeder 


Model B Cleveland Folders, Pile 
Feeders 32 page attachment, rebuilt 


Many other items 


WILLIAM C. WALSH CORP. 


149 Broadway. New York, N. Y. 
Barclay 7-4606 





Murphy Sealing Machine 
with five or six heads 


THE FOREST CITY BOOKBINDING CO. 
Caxton Bidg. — Cleveland, Ohio 


Peesesscsecen, 
Geeeesaceaacant 






OPPORTUNITIES 







FOR SALE 


REBUILT MACHINERY 


Smyth #3, #4, #10 Book Sewers 
Smyth No. 1 H. F. Case Maker 
Smyth No. 2 H, F. Case Maker 
Smyth No. 1 Cloth Cutter 

Smyth No. 1 Gluing Machine 
Smyth 3-Knife Book Trimmer 
Hickok Dual “L” 3 Bm 38” Ruler 
Hickok 3 Bm 38” & 42” Rulers 
Hoole Ft. Pwr. Numbering Mchns. 
Heavy duty 6-Rod Standing Presses 
Peerless Burton 30” Rot. Slot. Perf. 
Portland & Rosback Ft. Pwr. Pnchs. 


PROMPT SHIPMENT ON: 

NEW Acme-Morrison & National 
Wire Stitchers 

NEW Berry Bench Nipping Presses 

NEW Berry Book Presses 

NEW Berry Signature Presses 

NEW Chandler & Price Paper 
Cutters 

NEW Chandler & Price 10 x 15 NS 
Presses 

NEW Friel Check Imprinters 

NEW Jogging Machines 

NEW Kensol Stamping Presses 

NEW Nysgren-Dahly & Rosback 
Perfs. & Drills 

NEW Potdevin Gluing Machines, 
Wringers, Dewarpers. 

NEW Rosback Pony Gang Stitcher 

NEW Punch Presses 

NEW Sieb Corrugated Paper Cutter 

NEW Single Auto. & Duplex Rotary 
Board Cutters 

NEW Stainless Steel Press Boards 


We are interested in the purchase of 
used bookbinding machinery. Please 
submit complete information en any 
items you may wish to sell. 


E. C. FULLER CO. 


720 So. Dearborn St., Chicago 5 
28 Reade St., New York 7 


Miller 27 x 41 two color. 
Harris EL 22 x 34 Offset 


Press. 


Auto Clamp Cutters 44", 
48", & 74". 


Miller Simplex 20 x 26 Press. 
No. 2 Kelly 22 x 34 Press. 


Cleveland Auto Folder 
26 x 40. 


Christensen Gang Stitcher. 


Miehle hand fed Presses 
46", 56", 62" Ext: 
Deliveries. 


Seybold 28 x 38” Envelope 


die Presses. 


Sheridan Rowe 4 Knife 


Continuous Trimmers. 


J.SPERO & CO. 
549 W. Randolph St., Chicago 6 
Phone ANdover 3-4633 





BOOKBINDING AND BOOK PRODUCTION 





FOR SALE 


EQUIPMENT FROM 
TWO LEADING 
CHICAGO PLANTS 


6/0 Two Color Miehle 
3/0 Two Color Miehle 


Miller Two Color 4 track unit, 
automatic oiling system 


Current model Miller Simplex 
Dexter Model 189-A 

4 Standing presses 

1650 brass bound press boards 
Wright paper drill 

Challenge E paper drill 
Seybold 10Z model 44" cutter 


Model 433 Baum automatic 
folder 


Brackett Safety Trimmer 


TYPE & PRESS OF ILLINOIS, Inc. 


110 W. Harrison Street, Chicago 5 





DEXTER FOLDER MODEL 104 

Delivers double 16s or 16s inserted as 
32 p. 

Serial 5865. Maximum sheet 42" x 57" 
with special 32 page attachment for 
6" x 9" books. Price $2500.00, as is, 
on our floor. 

Serial 4596. Maximum sheet 40" x 54". 
Price $2000.00, as is, on our floor. 

These two folders have Dexter Auto- 

matic Pile Feeders, are in good con- 

dition, and can be seen in operation 
in our plant. Write or wire. 


PENTON PRESS 
PENTON BUILDING 
CLEVELAND 13, OHIO 





No. 2 Kelly, reloading feeder 
No. | Kelly 

Style B Kelly special 

No. 2 Miehle, 35x50, ext. del. 
No. 14 Kidder 

Dexter Kast Gang Stitcher 
2 Model B Intertypes 


This represents just a few items 
of our extensive inventory. 
Complete. list on request. 


42 BEEP MAN 


OC PAYNE & ne ae 





JUNE, 1949 





OPPORTUNITIES 


FOR SALE 


50x72 Babcock 2-color sheet feed Rotary 
—capable of producing highest grade 
four-color magazine and periodical work; 
Brackett 3-knife Trimmer; 28x41 ‘Thomson 
Cutter & Creaser; Model 9-B Sheridan 
heavy duty Embosser; 14x20 and 22x28 
Baum Auto. Job Folders; Harris E.1. 
Envelope Press; No. 4 Miehle Cylinder 
Press; 3-0 Miehle Two Color; Stokes & 
Smith high-speed Rotary Job Press; %” 
Boston Wire Stitcher; Hacker Test 
Proof Press; 28x34 Hoe Rotary Metal 
Decorating Press; 22x30 Harris Offset 
Press; 22x30 and 30x36 F & L Offset 
Proving Presses; 40” C & P Auto. Power 
Paper Cutter; 78” Hamblet Sheeter with 
Layboy and 10-roll back-stand; 34” Beck 
Sheeter; Hoe and Goss Dry Mat Rollers; 


24-Page Hoe Web Newspaper Press, 
single width, 23-9/16” sheet cut; 64-Page 
Hoe Straightline Octuple 4-unit Web 


Press with single folder, 22-3,” cut-off; 
Large Quantity Stereotype Equipment, 
including Shavers, Saws, Routers, Casting 
Boxes (curved and flat), Metal Pots, 
Pumps and Automatic Plate Finishing 
Machines. Also the Best in New Material. 
Tuomas W. Hatt Co., 120 West 42nd St., 
New York 18. (Plant at Stamford, Conn.) 


pt eA ae aR AER SAPS LES LEE SETS ET A 
One National Straight Needle Book Sewer, 
16 inch. Rebuilt and excellent condition. 
One Ellis Roller Backer, 16 inch. Good 
Condition. Box #645. 


BOOKBINDING, PRINTING, PAPER BOX & 
DIE-CUTTING EQUIPMENT 

The easy way to purchase same is to name 
your requirements and make us an offer 
accompanied by a deposit and we shall 
try to fill it. If unable to do so will 
refund you. New design 1 piece brass- 
bound Birch boards — 4” thick — $10.00 
each 16x24. 

REBUILT MACHINERY CO., 
New 


524 W. 43rd St. 
York, 18, N. Y.—LOng. 3-3515 


FOR SALE 


Dexter 189 Job Folder 34 x 46” 
Dexter 104, Double 16, Double 32 Folder 
| Dexter 56” Quad Folder 
Dexter 189A Job Folder 39x52” | 
Brown 60” Quad Folder 
Morrison Stitechers 3J, 12Z 
UPM Sheetfed Rotaries, 56”, 








73”, 80” 


SHERIDAN CONTINUOUS CASE- 
MAKER END FEED, DELIVERS 
SINGLE AND THREE-PIECE CASES. 

Sheridan Covering Machine 

Brehmer Sewing Machine, 28” 

Cross Press Feeders, 62 27 65” 

Joseph Smyth 18” Sewing Machine 
Boston No. 7 Stitcher 








SMYTH CONTINUOUS BOOK 
TRIMMER 
Smyth Sewers No. 3, 7, 10 
Smyth Cloth Cutter 
Smyth Back Forming Machine 
Seybold Power Corner Cutter 
Seybold Adjustable Head Smasher 
Staubli Book Sewing Machine 


SIMPLEX ROUNDER & BACKER 
SIMPLEX TIPPING MACHINE 


We purchase for cash used printing 
and bookbinding machinery. 


ROBERTSON BROTHERS, Inc. 


438 PEARL ST., NEW YORK 7, N. Y. 


WOrth 2-1276 
Agents for A. W. Robertson 








SEE THE FOLLOWING PAGES 
FOR MORE OPPORTUNITIES 





























FOR SALE 


THOROUGHLY REBUILT 
BINDERY EQUIPMENT 


Immediate Delivery 


#3, #4 & #8 Smyth Book Sewers 

1—Murphy Sealing Machine 

2—Seybold Round Corner Cutters 

1—Anderson Bundling Press 

3—Hand Roller Backers 

1—Crawley Rounder & Backer 

1—Sanborn Book Smasher 

1—Cleveland “B” Folder with Feeder 

1—Latham Power Punch 

1—28” Latham Power Perforator 

1—National Straight Needle sewer 
Latham Stitchers, all capacities 

3—Singer Sewers 7-5, 7-11, 7-15 

1—Universal Peerless Slot Hole 
Rotary Perforator 

1—20 Pocket Jungst Gathering ma- 
chine with stitcher 

1—Smyth Casing-In Machine 

1—#2 Smyth Casemaker 

1—Over- oe Machine 


BUY USED PRINTING 
and BOOKBINDING EQUIPMENT. 
COMPLETE LINE OF REBUILT 

BOOK and BOX STITCHERS. 


NEW MACHINERY FOR SALE 

Model “A” Champion Book 
Stitchers, capacity 14” 

No. 26 Champion Stitcher Heads 
for Automatic Gang Stitchers 

Morrison Book Stitchers 3”, 
114” and 214” capacity 


JAMES H. JONES COMPANY 


132 N. Cotes St. h - 6, i. 
Phone: State 1670 






























on a we 


KONECKY BROS. 


RE-MANUFACTURED 
HARRIS BOOK COVER 
STAMPING PRESSES 


636 Eleventh Ave., New York City, N. Y. 


o, 
tx “% 








USED EQUIPMENT 


SEWING MACHINES 


NATIONAL STRAIGHT NEEDLE 

NO, 3 SMYTH CURVED NEEDLE 

NO. 4 SMYTH CURVED NEEDLE 

NO, 10 SMYTH CURVED NEEDLE 

NO. 7-11 SINGER SEWING 

MACHINE 

McCAIN SEWING MACHINE 

ROSBACK 28" ROUND HOLE 
ROTARY PERFORATOR 

NO.1 LATHAM WIRE STITCHER 

20 x 28 STANDING PRESS 

27" POTDEVIN GLUER 

CRAWLEY ROUNDER AND BACKER 

RING EMBOSSERS 

SANBORN ARCH EMBOSSERS— 
18 x 18 HEAD 








Many others available 
Send us your inquiries 


GANE BROTHERS AND LANE, 


INC. 
1335-45 W. LAKE ST CHICAGO 7, ILL 


ST LOUIS e NEW YORK e SAN FRANCISCO e LOS ANGELES 












~ OPPORTUNITIES 


FOR SALE 


Model K Cleveland folder 39 x 52” 
Christensen gang stitcher, 4 heads, 6 sta. 
completely rebuilt & guaranteed. 
Crawley Rounder & Backer, large size. 
50” Seybold Cutter, Model 10-Z 

50” Dexter Cutter 

KratMan Macutnery Sates Co. 

608 Dearborn St., 


#106 Dexter Folder 69” with Dexter 
Pile Feeder 

34 x 48 Chambers Jobber with King 
Continuous Feeder 

M Cleveland Folder — Continuous 
Feeder 

B Cleveland Folder—Cleveland Pile 
Feeder 

E Cleveland 17 x 22 Automatic 

Rowe Continuous Book Trimmer 

Berry Drill, 4 heads 

#17 Boston Stitcher—6 heads 

40” Seybold Precision Cutter 

50” Seybold 6Z Cutter 

32-38-44” Oswego Auto Clamp Cutters 

No. 41—No. 46—late Miehle Auto. 
Units Serial #18211—7#18650 

1/0—Two Color, Miehle with Dexter 
Pile Feeder, ext. del. 

Miller Simplex—Miehle Horizontal— 
Kelly Presses 


Many other items 


NORTHERN MACHINE 
WORKS 


Marshall & Jefferson Streets 
Philadelphia 22, Pa. 


GUARANTEED REBUILT EQUIPMENT 

3—Christensen Stitchers—2 Hds. 4 to 6 Sta- 
sec. 3 in Rt. Angle, Auto, Feeder (ticket 
tions, A.C. Motor equip. 

1—7 Fold Hall 12 x 12—4 folds in parallel 
folder). 

I—6 Fold Hall ticket folder 12 x 12, 3 folds 
in parallel sec. followed by 3 folds in Rt. 
Angle, Auto. Feeder. 

I—I4 x 14 Dexter Folder & Feeder. 

I—Hall Folder & Auto. Feeder (7 x 7—2 par.) 

i—Dexter Newspaper Folder 32 x 44. 

I—44 x 62 Brown Quad with Cross Feeder 

2—Dexter I89A-8 Folds, size 36 x 48 with 

Cross Feeder; 8 page Parallel, 32 page 
Parallel; 16 page Parallel, followed .by 
right angle fold. 

I—Dexter 189A 39x52” with Cross Feeder. 

I—Dexter Late style 56”, dbi.lé 
dbl. 32, with cross feeder 

I—Dexter late style dbl. 
Feeder. 

Cross Folder Feeders, 


16-32 with Cross 


various sizes. 


STOLP-GORE CoO. 
123 S. Jefferson St. 
Cen. 2955, Chicago 6, Ill. 


SERVICING PRINTERS & BOOKBINDERS 
FOR 22 YEARS 


Chas. A. Muller Co., Inc. 
Manufacturing and Servicing of 
BOOKBINDERS’ MACHINERY 


INDEX CUTTERS, DEVICES, ETC. 
153 Lafayette St., N. Y. 13. CAnal 6-2843 
“A Nation-Wide Service” 


FOR MORE OPPORTUNITIES 
SEE THE PRECEDING PAGES 


Chicago, Ill. 


EQUIPMENT WANTED 


One pExTeR FOLDER 25x38 with 4 Right 
Angle and Parallel 16 and 32 pp. and 
Cross Feeder. superior BINDERY, 2800 East 
55th St., Cleveland, Ohio. 


EASY WAY 
TO SELL YOUR SURPLUS 
EQUIPMENT 
SIMPLY SEND US 
DESCRIPTION 
WE MAKE A GOOD OFFER 
IF YOU ACCEPT 
WE MAIL YOU CHECK 
YOU SHIP 
WE PAY THE FREIGHT 
THANK YOU 


P RiNreRs SUPPLY Co, INC. 


10 WHITE STREET 
NEW YORK 13, N. Y. 


Swiss sample card manufacturer 


SEEKS 
NEW DEVICE 


for the 
Manufacture of Sample Cards 


Interested in any new patent 


bookbinding 


Karl Meyer & Co. 


Basel, Switzerland 
Musterkartenfabrik 
PEEEEEEEEREEEGEER REECE REEEEEREEEEEEEESEEEEDEREEEEEE 


in the line. 


A PRIMER IN 
BOOK PRODUCTION 


(plus 3c tax on 


pee at area d 
semen, N.Y. C. orders) 
ree 


“All meat and a nice job of 
book making” says one reader. 
Here’s a book that gives in 
understandable detail and ac- 
curate language the processes 
of book manufacture, all with- 
in 96 slim, readable pages. 


Bookbinding & Book Production 
50 Union Sq., N.Y.C. 


aless otherwise indicated, address Box 7 
BOOKEINDING & BOOK PRODUCTION, 50 Union Sq., New York 3 


HELP WANTED 


Loose Leaf Binder Foreman. Must be 
thoroughly experienced in the manufac- 
ture of all styles of loose leaf binders 
and do gold stamping with some knowl- 
edge of embossing. Position in California. 
Top salary and other inducements to a 
top man. Box # 120. 


An opportunity for a permanent position 
doing job costing, payroll, cost account- 
ing in a large, well established edition 
bindery in New York. Complete knowl- 
edge of manufacturing operations essen- 
tial. Box 625. 


Brnpvery MEcHANIC 
First class, familiar with edition bindery 
machinery. Wanted by large book manu- 
facturer located in New York City. 
Box 640. 





WORKING BINDERY FOREMAN—<ommercial 
| shop with a complete bindery including rul- 
ing machine. Must be thoroughly capable as 
a ruler, forwarder and finisher. Take com- 
plete charge of bindery and run it like your | 
own business. Good pay. Write Box 505 | 
| giving full details of background and ex- 
perience, age, status and 


marital salary. 





PRODUCTION ASSISTANT 25-35 
years old for medical publishing 
house. Some knowledge of composi- 
tion methods required. 35-hr. week, 
no Sat. Moderate salary to start. 
Frequent raises. Splendid opportunity. 
Write qualifications to P. O. Box 416, 
Phila. 5, Pa. 


SITUATIONS WANTED 


Estimator-Propuction Man 
Now employed administrative position in 
office of large edition bindery. Practical 
knowledge of operations, machines, costs 
and materials. Seeks opportunity in ex- 
change for genuine ability and hard work. 
Box 635. 


Bindery Superintendent. Many years ex- 
perience handling large edition binderies. 
Thoroughly familiar with every phase of 
Bookbinding. Desires change. Box 630. 


Bindery Superintendent is seeking a posi- 
tion with a progressive edition bookbind- 
ing house where production and general 
all around ability is essential. Knowledge 
of all phases of the trade through twenty 
years of practical experience. Box 620. 


duction, labor & management re- 
lation, cost estimating and selling. 
Knowledge of all phases of trade 
gained thru practical experience. 
Box #500 
——_— 


2 * 


| BINDERY EXECUTIVE { 
Experienced in management, pro- 
ea | 


eeDo not repeat our classified 
ad. We had a very satisfac- 
tory number of inquiries and 
sold the machine. Thanks a 
million.” 


eeeLelTeRe, Chicago, Ill. 


BOOKBINDING AND BOOK PRODUCTION 
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antaye matey. ome Sth & sort fwre., Des Moines, lowa ........... MPW Hall. Thos W. Sates batinaiiiee TO Tauber Plastics, Inc.” “gett 90 
i ee oa eure ens cusnsansébadeecnsnueein PW Harris, Seybold. 13 echnica : 
Central Press, 14 S. Walnut, Hutchinson, Kansas ..............02eeeeeee- MW Hart, William Co.... = bi nage = core. ee vests! Fe 
The Burkhardt Co., Larned & Second St., Detroit, Mich. ........ ADKOSSpH Hastings -& C0... .-------.- Reinfeld, Inc 82 
. H Hewitt, C. B., & 63 Turck & 
Commercial Bindery, 854 agers ee eee FNPS* Hickok, W. 0., Mfg. Co.. , 60 Type & Press. 87 
Detroit Mailing & Bdg. Woodbridge, Detroit, Mich. ........... CDN Holliston Mills. Inc 32 Uni-Mark, Inc. 3 a 
Michigan Bookbinding — 166 Beaubien, Detroit, Mich. ......... HMPTW? Hughes & Hoffman.......... 85 — ro & Glue <2 
Smead Mfg. Co., Inc., 750 Washington Av., N. Minneapolis, Minn. ...... Ww Index Slee Sore Rieaa acne es is eg Se a 
Becktold Co., 2705 Olive St., St. Louis, Mo. ......0..c.sseceuseeeneres CPWM eee on Valentine, J. C., Co., Inc... 85 
Blackwell Wielandy Co., 1605 Locust St., St. MN MEIN Yn caesensncicos WMTS Jones, James H., Co......... 87 Van Woes Press... ..-.....+. 85 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis, Mo. .......... FLO Kellogg & Sulteley ee ane Walsh. Wm. C., Corp........ os 
Vevier Loose-Leaf Co. 1825" tohg ~ St. Louis 18 Mo. nc e) Riserpert | Frets Le ee - Wehrung a dss be 
Forest City Bkbdg. &e.. Caxton Bidg., Cleveland, Ohio .......... .DEMNOW? emecny Gres. ...-. .---+--- Sf ie os Beck tie. Ce..... 85 
Mueller Art Cover & Bag. ¢ Co.. 2202 Superior Ave., Cleveland, Ohio ..CLNO aw ogg - Aika Co........ = oe “eee nme 85 
The A. H. Pelz Co., 18th St., Cleveland 14, Ohio .............. DFHT Law, Robert 0., Co........... 84 Zimmer Mfg. Co..........---- 63 
Standard Mech. Bdgs. Co., 1100 Ww. 3 Ave., Columbus 12, O. CHMPTTIUVW* 






Arnold Co., 210 W. Michigan Ave., Milwaukee 3, Wisc. ............... NSp 
The Boehm Bindery, 104 E. Mason St., Milwaukee, Wisc. ... X 

Bookcraft, Inc., 1570 S. Ist St., Milwaukee, Wisc. ..... 
Heinn Co., 326 W. Florida St., Milwaukee 4, Wisc. .............ccccceecees ° 
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SLIP - CASES 


Decorated Paper Board 








Wm. S. Millerick Co., Inc., 545 Sansome St., San Francisco, Cal. ........ c 
The Irwin-Hodson Company, 439 N. W. |5th Ave., Portland 9, Oregon .....W 













A CANADA or Transparent Plastic 
Villemaire Bros., 840 William St., Montreal .............0ccccccccecccccecs MW 
W. J. Gage & Co., Ltd., 82-94 Spadina Avenue, Toronto 2B ............. MW 
The Luckett Loose Leaf, Ltd., 11-1? Charlotte St., Toronto 2 ........ OTTtUV 
Warwick Bros. & Rutter, Ltd., King & Spadina, Toronto 2 .............. CDE 
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AKSSoN.... Solved Madian Go, --.---- Book Metals Co. 

ee ee Miro Container Co., Inc. 
SES Ee ’ BR oa astic Binding Co. ' 

G.......6, G, Grinnell Assoc. O...... Swing-O-Ring. Inc. 557 DeKalb Ave., Brooklyn 5, N. ¥ 
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This is a picture oF... 


A MACHINE THAT MAKES MONEY! 
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This is the type of plastic 

Yes, this Floor Model Tauber Inserter makes money just as and wire coil binding done 
° ‘ ‘ . by the Model #12 Tauber 

surely as if dollar bills came out of its delivery chute. It makes inserter with Automatic 

money because it does coil binding of books several times faster — _ 

than you are doing it now. It makes money because it handles 

Tauber-Twist plastic or wire coils equally well, feeds the coils 

automatically. 


The Automatic Feeder utilizes a revolutionary magazine loading 
principle. The operator devotes her entire attention to the 
handling of the books with consequent increase in production. 


A small investment puts this money maker into your plant. You 
owe it to your balance sheet to get further details. 


SEND FOR FREE SAMPLES OF WORK DONE ON THIS MACHINE 


TAUBER PLASTICS INC. 


204 Hudson Street, New York 13 


BOOKBINDING AND BOOK PRODUCTION 
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Old LOM 


CUSOM” 


In Caesar’s time, the art of bookbinding entailed sewing 
sheets of papyrus together . . . perfuming each leaf with oil 
of cedar . . . affixing parchment covers . . . winding the 


completed volume around a wooden dowel. Of course, such BG teas G's 
are eae I 


ancient production methods have no place in your bindery % ‘ eed 
today — and yet, you may be surprised to know that the 

practice of using animal glues, taking 3 to 4 hours to dry, 

was a common one among ancient Roman craftsmen. 

Even now, more than four years after National success- 
fully introduced FLEX-BACK for gluing-off to more than two 
hundred bookbinders, many production men still adhere to 
this ancient Roman custom. We wonder why? FLEX-BACK 
is the first cold, liquid resinous glue ever to permit book- 
binders to glue off and then round and back in 10 to 20 
minutes. It retains all of the advantages of flexible glues and 
eliminates the disadvantages as it shatters the age-old pro- 


duction bottleneck of drying speed. 


Offices: 270 Madison Avenue, New York 
16; 3641 Washtenaw Ave., Chicago 32; 
735 Battery St., San Francisco 11, and 
other principal cities. Canada: Meredith, ¢ 
Simmons & Co.,Ltd., Toronto and Montreal. J 
England: National Adhesives, Ltd., Slough. 


ADHESIVES 


EVERY TYPE OF ADHESIVE FOR EVERY INDUSTRIAL USE 
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